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I’ll admit when it comes to music, I 
tend to be a little more closed-minded than I’d 
prefer. I’m not a huge fan of emo core or indie 
rock or whatever the new phrase for it is at the 
moment, so my knowledge is somewhat limited. 

I consulted my friend Jeremy who is a walking 
emo/indie/progressive music dictionary, from 
him I was able to gather that Coheed and 
Cambria is, as he said, “amazing” and sounds, 
“kind of like Rush on crack”. After checking out 
their new cd. The Second Stage Turbine Blade, 
my music world is slightly more expanded. The 
album was a good listen all the way through and 
the second time was even better. When I 
checked out the written lyrics I was impressed. 

I now plan on checking them out live. I was able 
to chat with Claudio Sanchez, the guitar player, 
singer and the man behind the lyrics I’m digging 
at the moment. 

Claudio is influenced by classic rock 
musicians and bands like Jimi Hendrix, Led 
Zeppelin and Iron Maiden, and a lot of 80’s 
rock. His musical background really shows in 
the cd, it’s not even whiney like your typical 
emo-indie-core bands. Not sure of the category 
to put Coheed and Cambria, I asked him, so 
folks the best term to use is Progressive. I also 
had to know what they thought of being com¬ 
pared to “Rush on crack” ( a term I came across 
looking at show reviews online). “ Most people 
make that comparison but that’s because I sing 
with a high voice, but we’ve never really been 
fans of Rush”. 

“ Coheed and Cambria are actually 


two characters in a graphic novel that I’m going 
to start working on after releasing a couple more 
records. The story is sort of being written 
through the songs.” This is interesting to know, 

I thought the name was referring to some sort of 
gourmet cheese or something. After satisfying 
the questions that came from misunderstanding 
and misinformation about the band I could move 
on to more important matters like more music. 

“The band formed about 7 years ago. 
I’ve known Travis since I was about 13 and I 
met later on in the whole music scene in 
Woodstock, New York. I’ve been playing the 
guitar for about 11 years. When I was a kid in 
Junior High my friends and I were going to start 
a band, I was originally going to play drums. We 
meet this guy were trying out and he said, we 
were a bunch of dreamers.” (Claudio was a little 
offended about that so he picked up a guitar and 
the rest is history.) “Not that I’m in it for the 
competition, but it’s been a motivating factor.” 

“Right now I’m listening to Hot Hot 
Heat and Thrice” (who will be touring with 
them). When asked if there are four distinct per¬ 
sonas in the band Claudio responded, “ I’m the 
boring one (I disagree), Travis and Josh are like 
brothers and Mic is pretty crazy.” Sounds fun. 

mmm 
































I’d heard the stories. 


One by one the letters would come in. 
From Richmond. From San Diego. Confessions. 
Prayers. From Chicago. From Wyoming. From 
Phoenix. Praise. Gratitude. Remorse. From 
Portland. From Buffalo. From Spain. From 
Germany. From Japan. All these letters came in, 
stamped and addressed to Gainesville, Florida 
with one binding theme. Testimony. In five short 
years, a small band of bearded boys had wandered 
to the far reaches of the world, leaving an impres¬ 
sion behind in every garage, bedroom, or backyard 
they were able to perform in; an unforgettable 
experience for many that were lucky enough to see 
them or hunt down one of their records. Now, in 
the sudden wake of their impact, the four young 
men that made up Hot Water Music were playing 
their final show. It was August 28, 1998. 


Hot Water Music’s roots can be traced 
all the way back to the Booker High School Jazz 
Band in Sarasota, Florida. In some band practice 
room someplace, bassist Jason Black smiled at 
drummer George Rebelo, and it was love at first 
sight. The two shared mutual tastes in loud metal 
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and all things reckless and impetuous, and soon 
began playing together outside of school until a 
series of garage bands would form and fizzle out, 
as garage bands do, later propelling them toward 
the college town of Gainesville in search of a new 
saddle. The first two people they would meet 
there were Chris Wollard and Chuck Ragan. 

The four built a friendship around their 
band, which would later spawn a family around 
their music. Five years later though, when that 
friendship was contested by the hardships of tour¬ 
ing, growing pains, and near poverty level devo¬ 
tion to their cause, a decision was made on a 
rooftop in Germany to salvage their friendship, at 
the cost of their band. A few weeks later, on the 
evening Hot Water Music made a final bow, one 
tiny bar in their hometown was spilling out into 
the streets with fans from every area of the coun¬ 
try, all gathered in tribute to a band basically no 
one you knew had even ever heard of. 

Hot Water Music was over. The last 
teary-eyed clinched fists were thrown into the air, 
and the curtain came down on everything that had 
built up around them. For a moment, the swamps 
were quiet. Then the letters started coming. The 
letters kept coming. In the weeks that followed, 
fans from one coast to the other wrote the band 
confessing their appreciation and gratitude for the 
music they felt so fortunate to have encountered. 
Individuals wrote personal letters of testimony; 
stories of how their lives were affected and their 
perspective altered through the lyrics, or the 
shows, or the message that the band worked so 
hard to exemplify. They pleaded with the decision 
to extinguish the group, and over and over and 
over asked them to reconsider. The reflex of the 
breakup had echoed around the world, and the 
band was getting letters from countries and cities 
they had never even visited, each reflecting a com¬ 
mon call for what these guys fought to say all 


along. That we are united in our struggle. That 
there is hope for those who have none. One by 
one their words were coming back to them through 
other people’s experiences, and it was then, I 
imagine, that the four friends had to face an over¬ 
whelming truth. They were now a part of some¬ 
thing greater than themselves, and should they 
accept the responsibility placed before them, that 
they did, indeed, make a difference through their 
music, it would mean risking everything, and per¬ 
haps sacrificing the one thing they had fought to 
protect, each other. 

Months went by, and soon the whispers 
leaked that HWM had gotten together and played 
a secret show under a fictitious name somewhere 
outside of Gainesville. No one could ever reaily 
confirm whether or not this was true, but the 
rumor peaked the interests of fans and small labels 
alike, and soon news was released that HWM was 
to record a new album with producer and former 
Quicksand singer, Walter Schreifels. ‘No 
Division’ was completed and released in June of 
1999, and HWM was officially back. No one out¬ 
side of the four members of the group will ever 
know what went on in that interim; what was said, 
discussed, weighed, and contemplated. All any of 
us can ever know is what was decided in the end, 
that the band would give it another shot at the urg¬ 
ing of the people who were touched and changed 
by their music. 

So they did the only thing they knew 
how. Tour. Play shows. They set out from one 
side of the country headed in the opposite direc¬ 
tion, and played and played and played until they 
could go no further, then turned around and went 
back, until they turned and went up, went down, 
went back across. They would cover the map time 
and time over, earning a reputation as “the hardest 
working band in punk rock” by writers and publi¬ 
cations around the country. Every night they were 
















up on that stage, in one city or another, playing 
their hearts out; sharing their pain and their salva¬ 
tion; voices swelling up to the ceiling inside small 
bars and nightclubs, where young people would 
pack themselves together and sing their affirma¬ 
tions aloud together. It was baptism for these kids. 
In every city they came hungry for the sacrifice. 
The band would play themselves to levels of com¬ 
plete physical and emotional exhaustion, like a 
wild tent revival preacher shouting the gospel to 
everyone within earshot. To their fans back then. 
Hot Water Music represented more than just a good 
rock band. They were the humble prophets of the 
working class. Blue-collar poets sharing stories 
from the trials of their youth. They were a piece of 
honest commentary on the human condition. And 
people felt it. 

Now, I can’t give you a list of reasons 
why you should care about this. Though for a 
group of friends to get over themselves enough to 
admit their place in the world makes a difference to 
even a few, and vow to risk it all to try and reach a 
few more, is the reason that I do. 

The following year I wrote the band my 
own letter. I wanted to tell the story of their impact 
in the lives of their fans,^ and began to document the 
story of what would happen as a result of their 
decision to carry on. A couple of years later, with 
their second release out on Epitaph being praised as 
the best record they’ve ever made. Hot Water 
Music is as relevant as they’ve ever been. In a day 
where we’ve accurately defined and categorized 
every new idea in the music world, scenes are 
collapsing and giving way to markets wherein 
music has become a disposable medium 
stamped with an expiration date. Punk rock 
has become a pie-chart genre just like any 
other, where overspecialization ultimately 
begins to define bands by the boundaries 
between them, instead of uniting them through 
a common audience. Whatever brand of punk 
best suits the description of HWM, I can tell you 
they exist as a rare anomaly to popular music, and 
a credit to your scene. Seldom few bands have the 
courage and talent to fight on for 8 years in 
pursuit of something honest and real. 


another. For Hot Water Music, ‘Flight’ was also a 
time of increasing turmoil in their personal lives, 
marked with challenges and struggles which would 
later surface and dissolve into many of the ideas 
brought forth on their next record. However, dur¬ 
ing those winter months in late 2000, each member 
of the band would slowly develop a creative 
dynamic with Mcternan that would best serve them 
a year later, when pre-production began on their 
next recording effort. 

“We never stopped writing throughout the entire 
process,” guitarist and vocalist Chris Wollard is 
quoted as saying. And they didn’t. Some of the 
songs that exist on the current release have been in 
the writing process since before ‘A Flight and A 
Crash’ was ever completed. 
Throughout their intensive touring 
in 2001 and 2002 as well, the writ¬ 
ing process would continue. Many 
ideas were tested and toyed with at 
sound checks and with acoustic 
guitars in locker rooms 
and backstage 





‘Caution’ is their most com¬ 
plete and mature album to date, and is the 
sum total of their best efforts at making a 
record that can be enjoyed by as many 
people as are willing to listen. Read the 
reviews, it’s that good. It didn’t happen 
by mistake, either. The band had to come 
together in a way they never did in order 
to accomplish something they never had. 
Teaming up with producer Brian Mcternan, every 
song was meticulously picked apart and examined, 
focusing on the subject at the heart of each piece, 
and how to best bring out the feelings it represent¬ 
ed. The resulting batch of songs have given the 
band and their new label the most well executed 
presentation of what Hot Water Music do best. 

Mcternan’s input played an important 
role in the production of the last two releases from 
the group, though the process was much different 
than his collaboration with the band on last year’s 
‘A Flight and A Crash.’ The benefits of that expe¬ 
rience showed up in great detail this time around, 
as both producer and artist had better learned how 
to communicate the ideas presented with one 



what these songs 

are about were actually happening at that time, so 
we had no distance or perspective to write from 
until much later,” he adds. 

That writing, 
makes up what Mcternan feels is the strongest part 
of the record. 

He feels the twelve tracks that comprise 
‘Caution’ are the best songs he’s ever worked on. 
He also shares an equal sentiment about the lyrical 
content put forth. “Those two (Ragan and Wollard) 
are so willing to let you look right into the most 
delicate parts of their lives...it just amazes me, the 
kind of walls you have to let down to allow that to 


happen. I mean, it’s all right there in the words. 
Their story is being offered up without irony or 
pretension.” 

Like 1997’s ‘Forever and Counting,’ an 
album that captured a moment in time around the 
four musicians, the release of Caution marks a turn¬ 
ing 

point for the band which everyone involved is opti¬ 
mistic about. They have made it this far on their 
own terms, and have gained the respect of their 
peers and influences in the process (Bad Religion/ 
Dagnasty/ Minor Threat guitarist Brian Baker 
stopped in during the Caution sessions to lend gui¬ 
tar to the final bars of the album.) Though to the 
dismay of many supporters, this new focus has 
often been misinterpreted as outside influence from 
their new, larger record label. 

I could devote an entire article to this 
erroneous myth as it applies to all bands, but will at 
least save a couple of lines here to address this old 
familiar tune. Record labels do not make records. 
Bands make records. This band, in particular, 
made the last two records entirely of their own 
accordance. I was there. I saw it. There were no 
elves or gremlins wearing Epitaph T-shirts lurking 
around behind the recording console. Don’t say the 
label has changed the band. Like any band who has 
been around as long as they have, they are musi¬ 
cians who want to write NEW songs that sound 
NEW. As opposed to THE SAME. I get so 
exhausted with this subject, again as it applies to 
all bands, when in the end the truth is that fans that 
associate themselyes with this sort of rhetoric are 
going to hate your new stuff either way. “This 
stuff sounds totally different. It sucks.” or “This 
stuff sounds totally the same. It sucks.” Take your 
pick. Either way, the bands are aware of this and 
mostly immune to it by now, though it unfortunate¬ 
ly affects the decisions of people who have trouble 
making up their own minds about what they like. 
But, whatareyagon’do? 

In the end, the Hot Water Music which 
has sold out the Troubador for two nights in 
November on their US tour in support of 
‘Caution,’ is the fulfillment of an enduring 
idea. That it was all worth the sacrifice. All 
worth the risk that they made for the people 
who supported and believed in them, when 
they doubted themselves. As any band does, 
they hope they have the opportunity to con¬ 
tinue to perform for as many people as they 
can, for as long as they can. And as long as 
they are able to preserve the integrity they’ve 
managed to hold on to through the years; as long as 
they continue to hold a light up in this world, where 
people are lost and in need of something to believe 
in; as long as they keep on, 1 will be right there in 
the crowd with eyes shut tight and fists in the air, 
singing right along with them. 

Ben Lovett is currently wandering Los Angeles 
looking for a place to live. He writes a monthly 
column for Destroy All and is in desperate need of 
a haircut. HDHAH 
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So I'm sitting here with my Thrice t-shirt 
on and I've been listening to "Illusion of Safety" non¬ 
stop for the past seven months. I've got my roommate 
John, the stingy scenester snob, to finally come out of 
the music closet and admit that he likes Thrice. I've 
even gotten Jackson, my editor, to say that he does not 
dislike them, which is definitely a feat for someone 
who's worked at Mod Lang Records. So what more 
do I have to do to get the word out about Thrice? 
Well, evidently nothing. In just the past two years, 
this melodic hardcore outfit fi-om Irvine, CA has 
accumulated a loyal fan base massive enough and 
strong enough to rival that of Hoobastank. Why 
Hoobastank one may ask? (And believe me. I've 
asked myself that very question many a times before). 

I hypothetically say Hoobastank for one, and only 
one, reason: Island Records. 

After re-releasing their debut full length 
"Identity Crisis" on Hopeless/Sub City and then fol¬ 
lowing that up with the highly successful Illusion of 
Safety, it wasn't long before major labels came 
knockin' on Thrice's door. "It was actually around the 
time we were doing Identity Crisis that we got our 
first exposure to the major labels. An A&R came out 
to check us out and see what Thrice was all about, but 
we didn't really talk or anything," says bassist Eddie 
Breckenridge. Then two years later, after Illusion of 
Safety had just hit the record stores and sold more 


copies than Thrice had ever imagined, things actually 
started to change. The same A&R fi-om Island who 
had seen the fledging band before they signed to Sub 
City had again contacted the band during Iheir tour 
with Anti-Flag in early 2002; however, this time 
negotiations were in the air. "It was such a strange 
experience for us because it was not expected at all. 
We just wanted to hang out and play music with our 
fi*iends. At first we spent so much time away fi*om 
our fiiends and the other bands on tour talking to label 
personnel, so then we just figured that any business 
should be done on our own time." 

Though the process of not only signing a 
deal with a major label, but even considering it as an 
option, was strenuous at the very least, the band col¬ 
lectively concluded that the pros had convincingly 
outweighed the cons. Sure, Thrice may never be able 
to play places like 924 Gilman (who have a strict anti¬ 
corporate stance with major label bands) again, but in 
the same regard it opens Ae door for them to play big¬ 
ger shows at bigger venues with bigger bands. And if 
you truly liked a band enough you would understand 
the predicament, or opportunity, they encountered. 
Heck, even Island is happily donating the same 
amount to their charity (A Place Called Home) just as 
Sub City had. But don't be surprised if the next Thrice 
record sounds a bit different. "I don't want people to 
think that we're changing our sound because we're on 
a new label. The stuff that we are writing right now 
sounds different but it's still in the same vein. It's just 
a natural progression. We wrote and recorded our last 
album before we ever went out on a full US tour. And 
now, we've been touring so much since then with 
Anti-Flag, Cave-In, Hot Water Music and other great 
bands that progression is inevitable. We hope that the 
things we've learned fi-om touring with those bands 
will be expressed in our next record." 

Now, I've seen firsthand the band's trans¬ 
formation fi-om a local Orange County favorite to a 
national headliner. It seems that regardless of what 
level they're at, they've always been one of the more 
popular bands. I believe that much of their populari¬ 
ty can be attributed to the "Thrice Alliance," their 
loyal and devoted following who've been their 
through thick and thin. "I don't know why are fans 
are so loyal," says Eddie, "but we're just very lucky 
and fortunate to have that kind of support." Yet 
another part of the equation lies within the fact that 
Thrice is spurring a new generation of rock. 
Although they would be the first to tell you that 
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they're nothing special, the people who listen to them 
might also be listening to anything from Hot Water 
Music to New Found Glory, or from Poison the Well 
to the Promise Ring. The band doesn't strictly con¬ 
form to any genre of music because they're not hard¬ 
core, they're not emo, and they're definitely not pop- 
punk. "We were never really a part of a scene, in the 
sense that we never wanted to be involved in anything 
that's exclusive. I think openness to music allows for 
creativity and unity. I don't think music that was 
meant to be classified; it should flow like water and 
not be contained. I know I may sound like a hippie, 
but it's true. I went to a Phish show and it was the 
coolest thing ever. Everyone was happy and there 
was no scene, so I wouldn't mind if our crowd was 
like a Phish show." 

Interestingly enough. Thrice insists that 
the band is nothing like it was two years ago. "In 
terms of band dynamic, we weren't really functioning 
the way we should've." Though they knew that they 
had the talent and determination to progress, it wasn't 
until their encounter with producer Brian McTeman 
that they realized who Thrice is and can become. 
"He's not like a producer at all. We consider him our 
best friend and he truly cares for us. He'll be honest 
with us and has given us so much wisdom that only 
experience can bring." For someone who's worked 
with the likes of Hot Water Music, Cave-In, 
Converge, Hot Rod Circuit, Piebald, etc., and has 
been in just as many bands, you would think that his 
experience conveys his age, but how wrong you are. 
He's still only in his 20s! "We call him 'Papa 
McTeman' just because he's a mentor to us and has 
seen so many things and have experienced so much at 
such a young age." 

And speaking of which. Thrice plans to 
get back into the studio with Brian around February 
of 2003 to record the material that they are currently 
writing. They also plan to travel overseas to Europe 
and reach a new crowd of anticipating punk rockers. 
As for right now, you can catch them live while 
they're on tour with their pals Hot Water Music and 
Coheed & Cambria, so if you don't have your tickets 
by now, don't even try.. .they're probably sold out. 




















My friend and 1 went to see the Blood 
Brothers expecting to be rocked hard. We were 
instead kicked out of our seats (yes sitting is lame but 
we were tired ok) by a flashlight-wielding bouncer. 
“These are reserved for the label people,” he barked. 
“Label people?” I thought. “At a Blood Brothers 
show?” Lo and behold just minutes later a crop of 
middle aged “industry” men ascended the stairs, com¬ 
plete with wives and kids in tow. The Blood Brothers 
did rock very hard that evening but 1 couldn’t shake 
the unsettling feeling that something was amiss. Soon 
the hype machine was in full effect along with 
swirling rumors about ARTISTdirect Records and 
Ross Robinson, two things I wouldn’t think to associ¬ 
ate with such an intensely innovative band. 

Sometimes hailed as Mike Patton’s pro¬ 
teges, “That’s fucking ridiculous” singer Jordan Blilie 
declares, or described as campy hardcore, “We’re not 
campy,” he asserts, the Blood Brothers elude any type 
of inane labeling. “We don’t want to be pigeonholed,” 
explains Jordan. “We get very bored very easily. We 
want to push ourselves further.” And that they do with 
gumption. 

Started five years ago while singers Jordan 
Blilie and Johnny Whitney, drummer Mark Gajadhar, 
and bassist Morgan Henderson were juniors and gui¬ 
tarist Cody Votolato a sophomore in high school, they 
decided to come together and play something “more 
aggressive” than their previous musical endeavors. In 
2000 they released their first full length. This Adultery 
is Ripe. It found its way into the hands of Ross 
Robinson, leading the Blood Brothers to 
ARTISTdirect, the label they’ve been with a year this 
September. 


The real cake-taker, however, was their 
next album, March on Electric Children, which fea¬ 
tures a cohesive chronological storyline complete 
with reoccurring characters- a hardcore “concept 
album” if you will. It’s about “a character making the 
decision to put herself up for sale,” Jordan explains, 
and “society placing importance on the exterior and 
the detrimental effects that has on an individual.” Not 
political but “more observational” the Blood Brothers 
have no set agenda. “We are influenced by everything 
we see around us and we want to express it in the most 
creative way possible.” Chock full of vividly disturb¬ 
ing imagery the lyrics to March on Electric Children 
read more like a dystopian novel than a bunch of 
songs. It’s no surprise the band cites literary influ¬ 
ences such as Yevgeny Zamyatin’s We and Jerzy 
Kosinski’s The Painted Bird, which offer up plenty of 
their own grotesque imagery. 

Not providing the typical hardcore fare, 
people are often taken aback by what they hear as well 
as the intensely metaphorical content. At the Hellfest 
hardcore extravaganza in upstate New York, Jordan 
describes, “we stood out. It felt like we were coming 
from a completely different world.” While the spirit 
still remains, “we’re far removed” from the hardcore 
scene. As for the music industry in general, “it’s hard 
to take the mainstream seriously,” Jordan explains. 
“They’re completely clueless.” The label for example 
was “shocked we played in kids’ basements then spent 
the night at their house.” Well, no more basements for 
this band. They are currently on tour with Glassjaw 
and American Nightmare.|DHAH 
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So let me give you the setting of my 
first encounter of Brand New. I was waiting at 
the House of Blues Anaheim for Rufio to come 
on and thought to myself that all of the opening 
bands would suck. I was already in a bad mood 
because first I had to go to Orange County just to 
see these bands, a place that I hate, and also be 
amongst the crowd of smart asses with their less 
than original remarks of cynicism. I’m not an 
OC person, plus HOB Anaheim has no vibe or 
atmosphere at all. Let me tell you, I was wrong. 
I’m a man. I’ll eat my own words and admit it. 
Wrong in the sense that all the opening bands 
sucked because they all rocked, well except for 
the first one. Brand New came on second and as 
soon as the lights went down all of their fans had 
suddenly come from nowhere. They were liter¬ 
ally flying and running to the stage as soon as 
the curtain opened, so I kind of put two and two 
together and realized I was in for one hell of a 
show. I got to talk to Jesse, singer/guitar play- 
er/heartbreaker, because all the ladies in the 
crowd loved him. “Actually, that was one of the 
strangest shows we played. We walked out the 
door and there we were, in the middle of down¬ 
town Disney. It was really creepy.” 

There must be something in the water, 
or the air, in the New York and Jersey area 
because all of the bands that are from there put 
on kick ass shows. Brand New is just another 
[j, example of one those raw intense shows. “Being 
' on tour so often, you’re like ‘here’s another day.’ 
Just the act of playing is what we’re waiting for. 


You get to take everything out on that day while 
you’re playing. The way Brand New plays is 
like that every night. It’s like that whenever we 
play by ourselves.” The “it” that Jesse refers too 
is just what I said before, raw energy. 

What some of you may not know is 
that Jesse was the original bass player for Taking 
Back Sunday. If you pay attention to the lyrics 
of both the bands, certain songs share lyrics with 
each other. “Jon and I have been best friends 
since third grade. We happened to write a song 
about the same situation and it just seemed like 
the natural thing to do, since we’ve known each 
other for so long.” 

Jesse’s favorite place to play is New 
York. “It’s our hometown. It also makes it a 
hard place to play because you’re playing for 
your friends.” As for touring with his friends, 
“that’s also our dream. Touring with Taking 
Back Sunday, Hot Rod Circuit, and the 
Movielife, you can’t replace that.” If you do not 
see this band you will regret it, just go out and 
get their album called “Your Favorite Weapon,” 
listen to Seventy Times Seven and you will be 
hooked. They plan to head back into the studio 
after this tour. “Writing the music for the next 
album is our break.” ■DHAH 


SHOW INFO 


New George's (San Rafael) 
w/Mike Wan & The Second Men 
BonomOfTheHiii 
w/Mike Wan a The Second Men 
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Here’s one: what do you get when you 
mix the drummer from Sublime, the bassist from 
Nirvana and the guitar player from the Meat 
Puppets? Well, I can tell you it’s not the rippin’ 
punk/reggae/hip-hop band that you’re thinking. 
Don’t ask the band members to tell you what the 
music is like, I asked Bud Gaugh during our 
phone interview and he said, “It’s rock.” But an 
interview I read with Curt Kirkwood, he said, 
“’Rock’ isn’t the right name for it because it 
doesn’t sound like Chuck Berry.” It’s nice to 
know even musicians have trouble describing 
their favorite band to people. 

Eyes Adrift came into being by a kind 
of serendipity that speaks to a VHl Behind The 
Music opening. It all started when Gaugh 
noticed that Kirkwood was playing a solo show 
in OC, “I saw in the OC Weekly that Curt was 
playing a solo show and I wanted to go see him. 
So we called for tickets and found out that the 
paper was a week old. I tracked him down and 
left a message to see if he wanted to get togeth¬ 
er and jam. About the same time Krist had called 
Curt and asked him the same thing. So Curt 
called and said I just got a call from Krist 
Novoselic and he wants to jam too, would you be 
interested in that? And I was like double bonus.” 

They formed last December, started 
touring and released their self-titled, self-pro¬ 
duced freshman CD. The disc is engaging and 
fresh, the musicians talented and tight but it is a 
change from the music that came before. I’m 
still gonna go have a look for myself because I 


like mellow marijuana rock with a good back 
beat, but hard core fans beware. I think that the 
bands name says it all, “Krist came up with the 
name,” Gaugh says, “It’s like we’re not looking 
up or back or to the side we’re just doing our 
thing.” And this is no side project for the band 
Gaugh says, “This is the band. We are with it 
110 %.” 

The trio is also happy to be in charge 
of their own future after being in bands high on 
drama and corporate control, “We put it together 
ourselves cause we’ve all had trouble with big 
labels, you know with creative control. They say 
that you have it, but them some executive’s son 
or daughter says they would really like to do the 
art work for the album or something.” Gaugh 
also likes touring small after all the pomp of 
touring with a bigger band, “It’s got that garage 
band feel. We can be a lot more intimate with the 
audience. But we’ve also got the past experi¬ 
ence.” He’s learned a few tricks of the trade in 
his years touring, “I bring my own pillow, and 
pictures. Having a working cell phone is great. It 
was bad touring before cell phones. It’s better 
now with fewer roaming charges. One time I got 
back from the road and had a $2500 dollar cell 
phone bill. It’s really depressing getting back 
from the road and coming home to 3 or 4 thou¬ 
sand dollars worth of bills when you made 3 or 4 
thousand dollars.” Yeah, I know exactly what 
you mean. 










Duane Peters is a marvel of the punk spec¬ 
imen. He founded two of the most punk of punk 
bands, US Bombs and the Hunns. I talked to Duane 
recently as he was on his way to compete in the World 
Champion Slalom competition, oh yeah, he’s also a 
multi award winning skateboard champion who 
invented many skateboard tricks, but as Duane says, 
“There were no tricks when I started, someone had to 
invent them. We had to break into houses then. Then 
there were skateboard parks and then competitions. 
We make a lot more now than they paid then.” He 
was the first to nail the upside down 360 on its head 
(and sometimes on his head.) After his cell phone cut 
out 5 minutes into the interview, I talked to him again 
the next day after he had qualified. “Whenever I’ve 
been home I enter everything I can. It’s fun. I never 
quit. I’m still skating real good.” 

Home is not someplace he seems to visit 
often between skateboarding, touring, recording and 
producing. Even though it seems like US Bombs had 
just come out with Back at the Laundromat, they’re 
returning to the studio soon to record a new CD 
(which is scheduled for a March ’03 release) in the 
next month or two. I asked Duane if the upcoming 
CD had a name, but I guess it’s a secret, “It does have 
a name,” he said, “but I’m not going to tell you what 
it is.” Well, fine. “And then it’s got a great concept,” 
he continues, obviously unaware that he’s slighted 
me, “and then the Hunns go in to record in January 
and that will be out in June. I’m trying to get both 
bands on the Warped Tour. My label has CDs coming 
out every month and I’m producing a lot of new 
bands. The Ruiners from Detroit, they’re fucking 
great, and Discontent just came out, they’re a great 
band from Orange County.” I’m someone who has 
trouble even thinking about learning to play an instru¬ 
ment so I ask Duane where he gets all his energy. “I 
guess I’m a workaholic,” he says. No shit. 

When I looked up US Bombs on the web 
I got hits on things like, US bombs Iran, US bombs 
Iraq, US bombs...well you get the point, we live in a 
country that likes to bomb other countries. I asked 
Duane where the name came from, “I was in a band 
before the Bombs called the Exploding Fuck Dolls. I 
wanted to call a band US Bombs but everybody 
thought it sounded too rockabilly. You know from 
Spanish Bombs by the Clash, I just figured there 
should be a US Bombs.” Well, who can argue with 



that? With all the skateboarding Duane does into his 
fourth decade of hard living 1 figured he was bom to 
skate, but he’s humble about his talents, “1 don’t 
know if anyone is bom to do anything, but if you like 
something you just have to go for it. I’ve been doing 
punk rock for just as long. I was bom on dmgs,” he 
laughs, “but it just got boring and I never died.” 
Duane makes no secret of his current foray into sobri¬ 
ety. His past rep is one of hard dmgs and hard liquor, 
but in recent years he has climbed on the wagon and 
feels that he gets a little more out of life and the fans 
get a little more out of shows if only because he’s 
paying attention now. “I’m more aware of what I’m 
doing, and it’s all you’ve got so you feel everything.” 

Anyway, Laundromat is a solid Bombs 
CD, they have a distinctly old school punk feel remi¬ 
niscent of early Ramones with memorable riffs and 
angry lyrics driven like an out of control tmek by 
hard beats and full guitar sounds. They don’t have the 
in your face humor or satire of the Ramones but they 
come close in tunes like The Rubber Room about the 
horror that is pop music: “goin’ to the disco, goin’ to 
the disco, man with a camel toe dancin’ to the tech¬ 
no...!’m a little mental, I’m a gonna pogo through the 
glass window... goin’ back to the mbber room, gotta 
get back to the mbber room.” And of course they 
always deliver on the political front on songs like Die 
Alone: “someone makes a stab, no one makes a 
stand, living in the flaws of an imperfect world, a 
fight for freedom, freedom lost, we die alone!” 

Speaking of mbber rooms and politics, I 
happened to ask Duane what he thought of the posi¬ 
tive vote the “President” got to go to war with Iraq 
and boy did I get an earful. I thought I was inter¬ 
viewing Mulder’s older, punked-out brother. War, it 
seems, is all part of the master plan of the Masons 
(my grandfather’s a Mason, and he never even hint¬ 
ed.) “It’s all part of the master plan since this country 
was founded by the Masons. Fuckers. Every April 
19^^ they’ve got the 13 big families and some actors 
and stuff and they’ve been doing it for a couple of 


hundred years and sacrificing children. The next 
thing they’re going to do is take away all our guns. I 
going to go down as soon as I can next week and get 
some guns. I am totally down with the Militias. Cause 
eventually people are going to have to defend them¬ 
selves, cause the government is going to fuck up and 
it’s just going to be war. There’s going to be a civil 
war, they want that anyway. I think that the kids at 
Columbine were mind controlled, I think people 
doing random stuff, like that guy who got up in the 
tower shooting people cause he was hearing voices. 
It’s all verifiable, check out williamcooper.com, he 
was an intelligence guy for years. Check that out and 
davidicke.com it’s pretty fucking hot. Check out the 
movie They Live, it’s a lot of what’s really going on. 
The war on dmgs!,” he snarks, “Fuck man, the CIA 
has been bringing in dmgs forever. Whatever, it just 
goes deeper and deeper.” Yes, deep is exactly the 
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Before I tell you my feelings about CKY, I 
want to clarify that they aren’t the official Jackass 
band, because I know what you readers are thinking. 
“Isn’t Bam in the band with Rake Yohn from those 
silly CKY videos?” No. Let’s clarify this so I can 
provide answers to most of your CKY/Jackass ques¬ 
tions and go on to review CKY (the band). 

CKY stands for Camp Kill Yourself and is 
both the name of a band and a series of videos. The 
group has Jess Margera on the skins while Jess’ older 
brother, Bam, directed the videos. Both Bam and Jess 
have appeared on Jackass, and it is here where most of 
the confusion arises. Although Bam has directed a few 
CKY music videos, he’s not a member of the band. 
There. I hope everything is now clear for those who 
didn’t know. So next time someone ask you about 
CKY, just don’t tell them that they’re the jackass band. 

CKY (the band) is an incredible rock band 
out of Philly, who for the most part have managed to 
evade the spotlight for quite some time. They manage 
to blend heavy metal, rock and roll, and punk that yield 
amazing results. Their musical sound and feel can’t 
accurately be described or categorized in terms of 
today’s music. I think that’s what they strive for as a 
band; to have a completely new and refreshing sound 
that is unlike anything else out there. I’m happy some¬ 
one is trying to save the industry from the mobs of 
bands trying to emulate each' other’s sound and subject 
matter. 

Their latest release “Infiltrate Destroy 
Rebuild” on Island/Def Jam Records is one of the best 
records I have heard in quite some time. Without 


exaggeration, I have listened to the CD in its entirety at 
least twice daily for the past week or so. Their songs 
are well written, both musically and lyrically as well. 
Most of the subject matter is somewhat on the heavier 
side, and it’s a relief to not hear incessant whining 
about an ex-girlfriend. I particularly enjoyed 
“Attached From The Hip” and “Frenetic Amnesic”, 
both of which are so damn good and heavy sounding at 
the same time. Chad’s Ginsburg’s unique guitar licks 
are the backbone of each song. Deron Miller is pack¬ 
ing some wicked vocal chords and has a penchant for 
catchy riffs. Jess Margera does a phenomenal job as 
the drummer and shows that he not just some stupid 
jackass prankster, but rather a dedicated musician. 
Last but not least Vem Zaborowski fills in the low end 
on bass duties, one area that CKY was lacking on their 
last CD. 

“Flesh Into Gear” is set to be on the 
Jackass: The Movie soundtrack, which might unfortu¬ 
nately catapult them in to the welcoming arms of the 
trendy mainstream. However, I highly doubt that these 
guys will be seen on TRL or any crap like that. I get 
the impression that CKY is happy where they are in 
terms of fan base and popularity. For some reason, I 
just don’t see them ever tour the west coast that much, 
which means that you guys have to check them out 
when they roll through L.A. and make two stops. 
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The Anniversary is a perfect example 
of how regression can lead to progression. 
Although a blatant paradox, it is all but true. 
Drawing comparisons to the likes of Pink Floyd, 
the Beatles (post mop-top era) and even the 
Rentals, these Lawrence, Kansas natives provide 
a unique contribution to the Vagrant Records 
roster. They’re not like Dashboard Confessional 
in the fashion of radio-friendly hit tunes, and 
they’re not like Alkaline Trio in the vein of dark¬ 
er power pop. Yet, they still manage to draw a 
huge underground following through their emo¬ 
tional moog/synth-driven rock and their siren¬ 
like harmonies. 

With the release of their album “Your 
Majesty” in January 2002, the band showed that 
not all sophomore efforts have to be more 
melodic and more poppy than the first. “We 
worked with Rob Schnapf who’s awesome,” 
says keyboardist/vocalist Adrianne Pope. “It 
was very relaxed and we made a new friend in 
him. It was just a different experience with him 
than with David Trumfio (producer of debut 
“Designing a Nervous Breakdown”) who was 
cool too. I don’t think our next album will be as 
polished, but we’re definitely happy with the 
way it came out. We’ve only had good respons¬ 
es from the crowd too after the album came out 
and we want to try to keep it that way.” 

However, things weren’t the same a 
year ago when they headlined a national tour in 
November 2001, six months after they had fin¬ 
ished recording Your Majesty. This was at a 


time when most of their fans had just picked up 
Designing a Nervous Breakdown and had grown 
to love those songs. Yet, to the band, it was time 
to move on and play their new tracks. “It was a 
hard situation for us because we were getting 
flack for playing the new songs, but we felt that 
it shouldn’t stop us from doing what we want to 
do. We put out the kind of record we wanted to 
and it’s hard to not express what we feel through 
our music.” 

And like the Midwesterners they are. 
Josh, Justin, James, Christian and Adrianne seem 
to lead a simple kind of rockstar life. They take 
life easy and don’t stress out about things like 
we do here in CA, and that’s how it should be. 
But when it comes to their bread and butter, it is 
all business. “All we do is eat, sleep and breathe 
music. Robbie and I own a house and both our 
bands (they share house with the Get Up Kids) 
practice in our basement, so there’s always 
music going on except for Sundays. And even 
on Sundays we’ll just chill out and play music 
too. It’s just insane in there, kind of like a gui¬ 
tar museum.” 

The band will likely head overseas to 
Japan for a few dates and then record new mate¬ 
rial in 2003, that they are currently in the 
process of writing. As for right now. The 
Anniversary is currently headlining their own 
national tour with The Burning Brides and with 
Koufax on some dates. And by now, you should 
know all their songs, old and new. IDIAI 
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By: Mike "Football" Senyo 
wwwjunction18.net 


Dimitri Coats, The Burning Brides 
lead singer is excited to be returning to LA this 
month to play the Troubadour, and celebrate the 
release of their album. Plastic Empire, on vinyl. 
If you haven’t heard of the Burning Brides by 
now you are one of the few. They are constant¬ 
ly touring across the US and Europe with lots of 
very popular bands, and they have been generat¬ 
ing mad press since their beginnings, which I 
am proud to say, is climaxing with this article. 

The three-piece from Philadelphia 
started small by playing a few shows and releas¬ 
ing their first album on a friend’s record label. 
As a testament to how good they are, during the 
same year they went from selling their records 
out of a van, to packing in venues and getting 
courted by major labels. They recently signed 
with V2 records who are giving them a lot of 
exposure by re-releasing their first album and 
distributing it worldwide. Their popularity 
however didn’t come overnight. It happened 
through plenty of hard work, extensive touring 
and inspiration from their manager. “He was the 
guy who convinced us that we were going to be 
more than just an Indie Rock band,” Dimitri 
said. “We sort of pictured ourselves just putting 
out records, but he made us believe that we were 
able to achieve much bigger things.’ 
Nevertheless, due to their good decision making 
and talent, the band deserves most, if not all the 
credit for their success. They signed to a label 
that gives them total artistic freedom and is giv¬ 
ing them an enormous push. There is also much 
to be said about their love for music and con¬ 


viction that keeps them playing, even when they 
are feeling low on energy, and haven’t been 
home for months. “We’re always on the road 
and that’s a big reason all this shit happened to 
us. It’s exciting!” 

Dimitri describes the bands sound as, 
‘‘Rock in the classic sense, the way it used to be. 
We’re just trying to encapsulate what we think a 
real rock band should be.” Their music has a 
very heavy sound with hard guitar riffs and 
pounding drums. Sometimes they sound like the 
Beatles, if they had been influenced by Led 
Zeppelin. Their music is just good rock & roll. 

The Brides have played with several 
popular bands including the White Stripes, Cave 
In, The Melvins, and Queens of the Stone Age. 
This month they are coming to LA and sharing 
the bill with The Anniversary. “LA is one of our 
favorite places to pluyj we have a lot of friends 
there. LA has always been a really fun audi- 


Their album is pretty crazy but 
Dimitri says their shows are way more intense. 
“The CD sounds charming in comparison to how 
we sound live. We just turn the amps up and 
just celebrate in the raw skeleton of the song. 
It’s a lot heavier sounding, way more punk.” 
Those words convinced me to go to their show 
and I hope this article will convince you too. 

mmm 


It’s November and that means 
Thanksgiving. While you’ll be sitting in sunny 
California reading Destroy, that you now hold in 
your hands. I’ll be spending Thanksgiving with 
my family in frozen Pennsylvania. For me, 
when I remember the holidays and family all 
that comes to mind is a lot of yelling and mak¬ 
ing fun of people. All of my uncles and cousins 
pick on each other while the rest of the family is 
in the kitchen bitching and moaning about how 
to make certain food or if the turkey is done. 
It’s something I miss whenever I’m away 
because it’s just funny and miserable at the 
same time. I don’t think families can do any 
other thing better than that. Anyway, my point, 
well, one record that I’ll be taking for that long 
and strenuous plane ride is Junction 18. 
Junction 18 are a mood setter, they can calm you 
down before you are going to sleep or they can 
wake you up on that morning you’re hung over. 
What I’m saying is that they’re good for all 
occasions. 

If I had to describe Junction 18 it 
would have to be Strung Out on vicadin and 
Weezer without the jokes. They are a little more 
rock than punk and so relaxed when they play, 
it’s almost kind of soothing. Wow, 1 can’t 
believe I said that. The Junction are from the 
Boston, Massachusetts area and are a five piece 
that formed in 1995. With the help of New 
Found Glory, they were able to sign with 
Fearless Records and have just released their 
album called “This Vicious Cycle”. I didn’t get 


a chance to hear the album but I got their EP 
instead and judging from the five songs I’d say 
that they are a pretty solid act. With the release. 
Junction 18 plans to tour relentlessly to promote 
themselves and eventually end up quitting their 
day jobs. You know, cause it’s all about doing 
something you love when you want to. The 
day job thing that’s all overrated with mandato¬ 
ry routine time and 
guidelines. 

To me it’s only a matter of time before 
this band explodes to become another Saves the 
Day type of band. It’s been kind of hard for the 
band because over the years they have gone 
through band members, i.e. guitar players, like I 
go through underwear. Not to mention they 
have been stuck playing VFW’s most of the time 
on the east coast. Now that they are going out 
on tour they can spread out their music to a 
broader range of people. How was that for a 
textbook music industry term? In case you did 
not know VFW stand for Veterans of Foreign 
Wars and there is about one in every town on the 
east coast. 

So if you did not get the feel from me 
about Junction 18 well fine, go out and do it 
yourself. Go see them play, you might find a 
date at the show because if the ladies can’t have 
the band then they might as well settle for some¬ 
one who likes the band. HD|A| 












I saw The Vandals for the first time in 1983 
at The Olympic Auditorium. The lineup for the show was 
FEAR, Circle Jerks, The Vandals, Toxic Reasons, and 
Sin34. That was such a killer bill. It was during their set 
my skull met the floor while being tossed from the stage. 
The killer bill almost killed me. I suffered a major head 
injury and was hospitalized for several weeks. I regret 
nothing and have been a fan ever since. Recently 1 saw 
them at the Inland Invasion Punk Festival. The 50,000 
plus crowd did nothing but excite these guys. They had 
fim with the crowd and almost made you forget the heat¬ 
stroke you were suffering from. They played hard, fast, 
and tight. They might need Geritol at home but on stage 
they still shred. 


For 20 years The Vandals have been playing 
their brand of wacky punk rock. They must be doing 
something right as they have consistently released music 
and have toured the globe. Funny stuff aside. The 
Vandals are a professional unit and the serious handling 
of their business has made them a very successful band. 
The Vandals have 11 albums from “Peace Thru 
Vandalism” to the just released “Internet Dating 
Superstuds”, which was enhanced and includes footage 
of the “Date The Vandals” contest. If this OC-based band 
didn’t progress musically, they surely would have gone 
crazy making the same album 11 times. The same album 
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11 times.. .isn’t that what Bad Religion did? 

The Vandals have always been somewhat of 
a controversial band among punk rock old-timers. I have 
heard so many times, “I don’t like the new Vandals, not 
since Stevo left”. Well, Stevo left over a decade ago, and 
the records he was on were not the band’s best work any¬ 
way. Those records with Stevo in my opinion had a cou¬ 
ple of cool songs and the rest was filler. Since this lineup 
has been together (Joe E. on bass, Dave Q. on vocals, 
Warren F. on guitar, and Josh F. on drums) The Vandals 
have released some of my favorite punk rock albums. 
These are funny guys who can write catchy tunes with 
witty lyrics. Seriousness all the time isn’t good for any¬ 
one, and you need a good laugh now and then, and with 
songs like “My Girlfriend’s Dead ” or “Girls Turn 18 
Everyday”, you’ll tap your toes while you laugh aloud. 
Some bands in the pop-punk genre seem to lack the 
intensity that punk bands need, but The Vandals maintain 
a sound that is aggressive but still fun. 

When 1 spoke with Joe Escalante for this 
article he was at Home Depot and I don’t think he was 
having a good time there. The ironic part of the Home 
Depot thing is that Joe and 1 must have talked for 20 min¬ 
utes while he was waiting for primer and our conversa¬ 
tion was completely uninterrupted. A lack of quality cus¬ 
tomer service I must say. Now Joe Escalante, besides 
being a Vandal, is head honcho at Kung-Fu Records. 
Joe is also a non-practicing attorney (he is probably so 
good he doesn’t need to practice) as well as a Bullfighter. 
Now Joe is a well-rounded individual being a punk rock 
lawyer/label-owning matador. When 1 asked, “Why bull¬ 
fighting?” Joe replied, “Well I don’t golf or bowl.” Now 
I don t golf or bowl either but that didn’t give me the urge 
to fight bulls. Joe also told me he “Really enjoys making 
movies at the Kung-Fu Studios.” He explained, “Since 
the label is able to run without me I am able to spend 
more time doing the Kung-Fu Films stuff’. 

I asked Joe about the label and told him I 
thought it was basically a pop label. He made no apolo¬ 


gizes and said that all the bands do share a similar sound. 
The Ataris, No Use For A Name, Blink 182 and Audio 
Karate are bands that seem to go well with each other 
and are a nice fit for the label. It seems logical that if a 
person likes one of Kung-Fu’s bands they will probably 
also like some of the other ones too. I then brought up 
how some of the more mainstream pop bands like New 
Found Gloiy or Sum 41 might actually be some young¬ 
sters first musical exposure and that in turn may lead to 
them getting into The Vandals. Joe confirmed that after 
listening to New Found Glory a lot of kids seek out other 
punk rock and The Vandals are an obvious stop on their 
music journey. Either they find The Vandals or they get 
into boy bands like 0-Town or N’Sync. Tliat horrible 
prospect almost scares you into not wanting to ever have 
kids. When I asked Joe if the major labels ever approach 
his band, he told me “All the time.” I then asked him 
why they never went with a major and Joe quickly 
replied, “I can do math”. 

Another question we inquired to Joe if he has 
ever heard people say they don’t like the new Vandals. 
He said even though the current line-up has been togeth¬ 
er for 13 years that he still hears that crap. He thinks a lot 
of the time these people never even saw the old band. Joe 
said, “Somebody will say I saw the old band play this 
show 11 years ago and it rocked. They really saw the cur¬ 
rent band and liked it”. Some people really are Player 
Haters aren’t they? Dave Quakenbush (no relation to the 
scandal embroiled Insurance Commissioner Chuck 
Quakenbush) is a better singer than Stevo and a lot fun¬ 
nier too, in my opinion. 


The Vandals will be playing at The Palace in 
Hollywood to commemorate their 20^ anniversary. 
Since the show is in November I am not sure if it is also 
The Vandals Annual Xmas Show. Regardless the show 
is highly recommended. The Vandals live are always 
entertaining and a fun time. Now even the most hardcore 
punk could use a little laugh every once in a while. So 
make it a point to catch the Vandals soon, it will turn your 
frown upside down. BNMi 
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For those of you unfamiliar with 
Jonah’s Onelinedrawing, you’re in for a fun 
surprise. Don’t be weirded out by the boyish 
musician setting up by himself, preparing a toy 
R2-D2 for sampling during the set; it’s all part 
of the show. The show may sound simple—it’s 
just one guy with his R2 unit (it’s not for any 
effect/labeling- it’s just for fun), playing a vari¬ 
ety of different songs, both in mood and style. 
Despite the sudden mood changes that occur 
regularly in his set, one aspect remains constant, 
Jonah wants his audience to listen. Of his live 
shows, he recently said, “silence is great and 
responding to questions is great and listening 
can have a lot of different forms and 1 really like 
moment to moment responses. The shows real¬ 
ly change from song to song- it can be super 
quiet, and then it can be something really goofy 
that people can dance to and I really like it when 
it can be all of that at once.” And lately, 
Onelinedrawing has really liked the shows he’s 
played. “I’ve had a higher ratio of really great 
shows in the past few years than I ever could 
have wished for- really quiet at quiet parts, but 
no shortage of energy. Quiet can be bored or 
scared or really attentive. For me, shows- real¬ 
ly can be something transcendent. My biggest 
goal for a rock show is for it not to feel like a 
rock show.” 

Jonah Matranga, also known as 
Onelinedrawing, was previously known for his 
band. Far. Far was quite a prestigious band, 
signed to Immortal/Epic and gained status with 
a cult following. But Jonah has built a name 
around Onelinedrawing as well. Jade Tree 


Records (home to Jets To Brazil, The Explosion 
and more) released the latest record, “Visitor”, 
and New End Original album “Thriller ”, 
which is the of the emotionally-charged, aggres¬ 
sive rock’n’roll band. Of the differences 
between playing with a band versus by himself, 
Jonah thinks playing with a band makes one 
“feel invincible and protected. Alone, there’s a 
little more indulgence- the artiste within can 
come out- and that’s the thing to try to avoid- 
losing touch with the audience, everything 
because you’re so wrapped up with your own 
shit.” 

Jonah has also been notoriously 
known for playing mostly shows that are all 
ages. “It’s something I’ve gone back and forth 
on—for a while I’ve been dead set on it though. 
As with most things, I try not to be dogmatic 
about it, look at every situation individually. 1 
had to play an 18+ show in Boston a while ago 
and it was a really great show. In the end, I am 
committed to all ages. I just think there’s no 
reason for there not to be all ages shows.” 
Because of his convictions for playing all ages 
shows and pushing hard to get them accessible 
to all, Jonah is known to have strong convic¬ 
tions. This has on occasional caused some crit¬ 
icism when he has to make exceptions for gray 
area. I think people should be more understand¬ 
ing about that confusion. “I like it when people 
have ideals and figure out the gray area, instead 
of throwing out ideals because they’re too hard 
to deal with or are afraid of being a hypocrite.” 

mmm 
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My memory of seeing Toxic Narcotic live 
consists of a nondescript hall in some middle of nowhere 
Massachusetts town one summer. Packed with kids and 
hot as hell, the wooden floorboards were literally bend¬ 
ing under the weight of sticky, smelly punks jumping up 
and down, singing along to “People Suck.” It was punk 
rock in its purest form, completely DPf. That was five 
years ago, before I moved to LA and found myself sur¬ 
rounded by what I like to call the “Fake Empire of Plastic 
People,” before going to shows was laborious, and 
before I was completely disillusioned with “punk rock”. 
Talking to Bill from Toxic Narcotic brought me back to 
that humid day when punk still mattered, to me at least. 

Bill Stevenson likens his band to “a pile of 
dirt.” Staying tme to the same DIY ethic they’ve pos¬ 
sessed since the beginning, Boston’s Toxic Narcotic have 
let the granules accumulate slowly, over time, so that 
they’ve amassed a sturdy mound via experience. This 
approach proves to be quite the contrast to all the flash in 
the pan, hookup-lucky, newbies that gamer success early 
on. “They’re like a mushroom,” he explains, “big at the 
top, little at the bottom.” With no strong base they easily 
topple. “I’ve seen egos explode and shatter,” he recounts 
with a wisdom that only comes from being a part of the 
scene for so long. 

Toxic Narcotic is one of Boston’s longest 
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w/Midnight Creeps 

11/24 Capitoi Garage (Sacramento) 

w/Midnight Creeps 
By: Courtney Dehauchery 


running punk bands. Started in 1989 by guitarist Will 
Sullivan and frontman Bill Stevenson, the current lineup 
also features Sam Jodrey on drums and Seager Tennis 
(yes, like the sport) on bass. They are in essence the 
“high school band that kept going.” In the beginning 
“we didn’t know how to play our instruments. I can’t 
bear to listen to the first few records,” admits Stevenson. 
At one point renowned as “one of the worst bands in 
Boston” they’ve worked their way up from a group of 
guys that cleared the room to a well respected band com¬ 
plete with recently acquired headlining status. So just 
how did this happen? “It’s the ugly duckling theory,” 
Stevenson explains. 

Over the years. Toxic Narcotic has built up a 
remarkable national following. Touring non-stop since 
the late nineties (including about six or seven bouts on 
the West Coast), they exist based on the fact that they’ve 
been doing it for so damn long and the tried and tme 
belief that a work hard ethic will eventually get you 
somewhere. Not once have they ever broken even on 
tour and only recently have they come into possession of 
a van that is deemed reliable. For every two months they 
are on the road, they spend the rest of the year working 
to pay it off. “Completely horrible bands make tons of 
money but we just want gas money,” Stevenson laments. 
“We’re poor and angry. Our drummer lives in the van,” 
he adds. Asked why and how they deal with all the hard¬ 
ships he replies, “I don’t know how to do anything else.” 

Well actually, he does. Since 1992 Toxic 
Narcotic have been putting out their own records as well 
as those of numerous other Boston bands (including the 
Unseen and A Global Threat) on their Rodent Popsicle 
label. To date there have been skty releases, the most 
recent being from the Midnight Creeps who they are cur¬ 
rently on tour with. Like the band, the label is not a 
money-making endeavor but rather a hobby and a way of 
helping out the little guy, namely other New England 
bands. Only recently Toxic Narcotic have hooked up 
with Go-Kart Records for better distribution and the 
chance to concentrate “less on the business side of things 
and more on the band. We were selling too many records 
to stay on our own label.” Case in point, their last album 


Well Doomed/(released on Go-Kart) sold 10,000 copies 
in its first two months. 

Often told they’re “too hardcore to be punk 
and too punk to be hardcore,” Toxic Narcotic play along¬ 
side the likes of spiky street punk bands, hardcore bands, 
and crust bands. However the punk scene is far from 
utopian in their eyes. “Punk rock is in a state of emer¬ 
gency” Stevenson declares while discussing the costume 
party masquerading as a punk scene nowadays. It used 
to be “the best bands look like four normal guys or girls,” 
he explains. “Punk wasn’t supposed to be a fashion show 
and a uniform”. With songs like “All Bands Suck” and 
it’s follow up “Dig Your Own Pit and Kneel in Front of 
It” (apparently about Boston musicians that shall remain 
nameless), it’s evident that Toxic Narcotic are not 
impressed with their contemporaries. 

Self-described as a “negative band,” Toxic 
Narcotic live up to the title with songs like “Five Billion 
People Must Die.” However, much of what they say is 
very tongue in cheek, providing an amusing alternative 
to the holier than thou preaching of many bands. “There 
needs to be more humor in the political side of punk,” 
Stevenson rationalizes. Take the title of their upcoming 
album Shoot People Not Dope for example. “It’s not a 
straightedge thing” Stevenson jokes. He also points out 
that not all of their songs are so extremely negative; it’s 
just that people latch on to one or two simplistic songs of 
rage and overlook the more complex and intelligent 
political lyrics. 

And just what are the political leanings of 
Toxic Narcotic? With the basic premise that humans are 
corrupt, they see no solution in government. “That leads 
you to the basic punk rock principles,” explains 
Stevenson, “you, your fiiends, the scene. Fuck the rest of 
the world.” However, they make it a point to contribute 
as little as possible to the myriad of problems facing soci¬ 
ety. “We had a realistic view.” he acknowledges. “We 
knew we weren’t going to change things but we we’re 
going to become part of the problem.” Stevenson, for 
example, is an avid recycler. And while they won’t 
attach an -ist to their beliefs, they do fancy something 
Stevenson calls “naturism.” Not vegetarians but 
“healthy eaters,” they don’t like to eat fast food. “You’re 
_ eating the stress rather than freedom.” And who needs 
more stress? HMPH 


16 MUSIC PREVIEWS 

















C» OUT NOW! 


^^VCHOBILLY The Way It 
Should Be..,Loud, Fast Raw 
And In Volr Face! 10 Bass 
^ tMPLNG Songs From The 
Baddest Mother Fucking 

N^HoIm 

e. "Ot-Ds Barred, The 
S iANDERiiv’ Will Leave Ynn 
Beggiw For More! 


V <;«)«.ill 


lESTROY All RECORD 
> 0. Rox 26806 LosAngeles, CA 900 






NEURCOSIS 


There are few bands that have main¬ 
tained a standard of excellence such as the sonic 
entity known as Neurosis. For the past 16 years, 
Neurosis has evolved from their crust punk begin¬ 
nings to The Heaviest Band On The Planet^^ 
They did this on their own terms, at their own 
pace. While remaining true, which is a word rarely 
used to describe anything these days, much less a 
rock band in the 21^^ century. 

All one has to do is go from ‘Word is 
Law’ to ‘Through Silver in Blood’ (and this is 
the time and place to say ‘Through Silver in 
Blood’ is the greatest record ever created by 
human hands) to their latest A Sun That Never 
Sets’ to hear a band that has grown from the soil 
to a life form that has encompassed a definition of 
artistic purity that most bands will never even 
come close to reaching. 

I feel as if I’m preaching to the convert¬ 
ed by writing this in our Northern California edi¬ 
tion, since Neurosis is based in Oakland (East 
Bay represent!) and the degrees of separation are 
less than six, I can only assume that you, the read¬ 
er, know someone that knows someone else that 
knows someone connected to Neurosis. But I 
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Beyond The Pale Festival 
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Featuring: Neurosis, Tribes 01 Neurot, 
Scott Kelly. Steve Von Till. Low. 
Savage Bepublic, iarboe. Pleasure 
Forever and many more. 

By: John Guerra 
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digress.. 

On November 14^^ through the 17^^ 
Neurosis will once again host the “Beyond The 
Pale” festival following the success of the firsi 
one last year. Last year’s festival featured 
Shellac, Isis, an acoustic performance by formei 
Swans (the Swans, if you don’t know, were an 
amazing band, so do yourself a favor; go out and 
hear the Swans) leader Michael Gira, among oth¬ 
ers. A hard act to follow but this year’s line-up 
holds up just fine to the inaugural festival. 

Besides Neurosis performing 2 nights, 
solo-acoustic performances by singers/guitarists 
Scott Kelly and Steve Von Till and a Tribes of 
Neurot performance, among the bands slated to 
appear are Pleasure Forever, the Living Jarboe, 
Low, Savage Republic, Phantom Limbs, Steel 
Pole Bathtub, Lotus Eaters among many others. 
Unlike the Warped Tour or the Ozzfest, where the 
bands are interchangeable in every way possible, 
the bands on at Beyond The Pale are artistically 
diverse, they are only connected by the thread of 
mutual respect and admiration for one another. 

It’s not often one gets to speak to someone 
who has affected their life in a profound way. But 
I seem to get to do it eveiy month. When I spoke 
with Steve Von Till, I had to collect myself and 
realize that Steve is a real person and I should 
speak to him as such; not as the singer/guitarist 
of The Heaviest Band On The Planet™, but I 
digress... 

I first asked Steve what brought the idea of 
the Beyond The Pale festival to fruition, instead of 
just doing a Neurosis tour. “It was one of those 
things that we talked about for years that we want¬ 
ed to do, like our record label, but touring pre¬ 
vented us from having the time and energy to 
organize such an ambitious project. In the last few 


years we’ve been focusing less on touring and 
more on records, running our label and doing 
some of the cooler artistic ideas that we’ve had for 
years, we now have the confidence, the energy and 
the resources to do it and now it’s taking shape. It 
seems that the only thing unifying the bands that 
we like or the bands that influenced us has nothing 
to do with labels; indie rock, noise rock, whatever 
you want to call it, and everything to do with 
inspiration, originality, intensity; not in an aggres¬ 
sive way, but an emotional intent. The festival is a 
way for us to put this music in our own category; 
what matters most to us, what we think is impor¬ 
tant, what we think is pushing the envelope.” 

Bringing the festival to light is an arduous task 
that takes up to a year of planning and organizing. 
With a skeletal staff and minimal funding, the fes¬ 
tival isn’t about commerce, but a collective effort 
that is both a necessity and a benefit to all. “We 
make this list and divide it into show ideas that 
made sense and then we just start contacting peo¬ 
ple; seeing who’s available, what can we afford to 
do, because our resources are meager, what the 
festival brings in is what we have and there is no 
external funding, so it’s all working within our 
community, with respectable people; getting peo¬ 
ple to help us out with sponsoring. The line-up 
ends up changing over the year, but we’re really 
fortunate this year. It’s tough to pull together the 
amount of quality bands, last year was our first 
year and we set the bar pretty high. We’re putting 
on the show that we want to see for ourselves and 
we want to play it too [laughing].” 

When asked if putting on this year’s festival 
was easier than last, Steve put it rather bluntly. 
“No” he laughs, “I don’t think people understand 
how much work goes into something like this. 
With Neurosis/Tribes of Neurot we direct the 
whole thing, my wife, who runs our label, and our 
friend Laurie, handle all the business end of it. 
We’re totally stressed out basket cases for months 
in advance; 16 projects in 4 nights, there’s so 
much to deal with, it dominates our lives for a 
good while to get it together because it’s special. 




















that’s why we’re doing it. For us, that’s all we’re 
interested in doing in terms of a career at this 
point, if it’s not awesome and not fun, it’s not 
worth it.” 

I brought back the subject of their record 
label, Neurot Recordings, which has put out both 
Steve’s and Scott Kelly’s solo acoustic records. 
Tribes of Neurot, an amazing Isis record, Zeni 
Geva, Oxbow, Amber Asylum, and Tarantel, 
among others. Steve explained how Neurot 
Recordings went from the drawing board to your 
local record store. “The reason we started this late 
is because, one, we didn’t know enough, not 
knowing we had the resources. After a while, we 
realized were surrounded by good people that can 
help us run this thing. Our business model is very 
grassroots; we’ve always been independent, but 
it’s also about mindset, and when you’re on the 
road, you’re concerned about the company putting 
out the record, with promoting and marketing, get¬ 
ting press, etc, etc, because, we’re out there trying 
to live. Now that we’re much more focused on our 
home base and grassroots business model it just 
makes more sense. What we have, and the only 
thing we have going for us, is a 16-plus reputation. 
We’ve gone out there and earned a pretty unique 
audience, many of which have stuck with us for 
many years and we have a unique position with 
outlasting most bands. We have friends, people 
that are willing to support us, so pulling all those 
things together for the spirit of music works for us. 
People help us with distribution, people cut us 
deals, help us out with press and marketing. We 
don’t have the big bucks; it’s very bare bones. 
What we have is an opportunity to work with 
artists we like and have a mutual respect. We can’t 
offer them the world, we don’t sign acts, we don’t 
break acts, but if you bring your grassroots audi¬ 
ence to our grassroots audience to make it twice as 
big. We’re willing to be professional on that level, 
but it has to be within our resources, which is 
unique, but it’s not about the financial aspect, but 
it’s significant.” 

The latest record that Neurot Recordings has 
released is a live Neurosis record called ‘Bootleg 
O.r, which was recorded in Lyon, France and 
taken from the band’s personal archives in hopes 
of giving fans a high quality live recording unlike 
the horrible sounding bootlegs that are out there 
giving the fan a CD of noise that he or she paid 
way too much money for. “Yeah, that was the 
spark,” Steve says with a hint of distain in his 
voice,” as a fan I understand bootlegging, I have a 
couple of bootlegs myself of bands that I really 
love, but the ones that are of us really suck, they 
were shit quality, they were expensive and it just 
seemed wrong, you don’t have any quality control 
over the bootlegging. We’re not into the live 
record and if we were given a choice, we would 
have never made a live record. We haven’t done an 
official recording to make a live record. But what 
we do have is a lot of tapes from over the years 
that are way better than those shitty bootlegs. So 
we said ‘we can beat them at their own game’. We 


have the better quality recordings, actually, we 
have some really good quality recordings from the 
last few years, before ‘Through Silver In Blood 
there wasn’t one decent sounding live recording, 
and now that we have the span of a few albums, it 
makes more sense, because we can do a series and 
be interesting. Because we are concentrating on 
expanding on the Tribes of Neurot and doing the 
more artistic, ambitious projects, expanding into 
different medias; doing the art gallery stuff and 
museum pieces (Neurosis is also releasing a DVD 
to visually accompany the ‘A Sun That Never 
Sets’ album that will see the light of day, after 
much delay, in November), we really need to ftmd 
these projects and it was the perfect combination; 
give the fans what they want, something they 
would appreciate, even if we don’t totally agree 
with the live record, because there’s no substitute 
for being there, the live setting is much more 
physical-, whereas the studio is much more subtle, 
but they are both effective tools.” 

Incredibly enough, Steve not only does 
Neurosis/Tribes of Neurot, his solo records, 
Neurot Recordings, he is also a family man and, to 
my surprise, a schoolteacher. It makes me tired 
just thinking of such a daunting schedule, I asked 
Steve how he handles a hearty workload. 
“Because I have to” Steve replies “ I have to do all 
that, there is not one thing I cannot do, they are all 
things I’m driven to do. The art comes out natu¬ 
rally, the art has to happen, I would die without the 
outlets and I need all of them [laughing]. With 
fatherhood, you have to be there and you have to 
feed your family, so you find a job that hopefully 
you like, that has some sort of cultural impor¬ 
tance.” Are any of his students of their parents 
aware of Mr. Von Till’s musical/artistic activities? 
“No, I keep that on the down low. I teach in a area 
where they wouldn’t give a crap anyway.” 

Steve explains how playing music, being a 
father and a teacher all how it ties together “The 
way I view myself in the world and the way I view 
all my inspiration comes from, my heroes 
throughout the ages have always been musicians, 
poets, warriors, and educators and in the past, they 
were the same person. With the history of people 
in teaching the youth, what they needed to pass 
tribal knowledge and knowledge of civilization on 
to the next generation, those people would be the 
priest or the shaman, it’s all the same role and it all 
makes sense. It’s just another piece of the puzzle 
in my life; I just live it true. 

Finally, I asked Steve how the creation of 
the next Neurosis record is coming about. “It’s 
going good. We have skeletons of a good 6 songs 
right now; we have a lot of ideas on how we’re 
going to tie it all together. We have a lot of excit¬ 
ing new ways were going to be writing, new per¬ 
spectives towards assembling the whole concept, 
but we’re putting it on the shelf until the festival is 
over” HNI 













In 1978, Joey “Shithead” Keighley and other politi¬ 
cally driven misfits formed the legendary hardcore 
punk rock group D.O.A. Many of their early releas¬ 
es including “Hardcore ’81”, “Bloodied But 
Unbowed” and “War on 45” are must own classics. 
The humor was sometimes stupid yet almost intelli¬ 
gently sarcastic. D.O.A. weren’t afraid to get pissed 
off at political leaders in the USA and that is clearly 
evident in “Fucked Up Ronnie”, their anti-Ronald 
Reagan anthem. The rotten political atmosphere in 
North America resulted in some of the most power¬ 
ful punk music created and D.O.A. was right there 
on the frontline. It would’ve been great to see 
D.O.A. on-stage at the recent huge history of punk 
rock daylong concert in Southern California. Work 
visas and lack of proper notice kept the band in 
Canada. 

In the early days of punk touring, D.O.A. toured 
relentlessly and along with Black Flag have been 
credited to creating the D.I.Y. travel routes that 
punk bands are still following today. Joey and 
D.O.A. have survived various line-up changes, 
musical trends and have outlasted most of their con¬ 
temporaries. The book “American Hardcore” 
acknowledges Black Flag and D.O.A. toured the US 


so many times, that new bands would always form 
in their wake. “Black Flag and D.O.A. toured the 
most. In the mid-west and down south there was 
nothing. People were thinking about punk rock, but 
I they’d never seen any bands. In a sense we were 
punk rock pioneering. We’d go to a place, there 
would be no support band and when we came back 
there would be three or four bands that sounded like 
you.” Joey also felt it was easier to travel through 
the US than through Canada because the major 
cities were closer together. “It was easier to from 
Vancouver to Seattle to Portland to San Francisco to 
LA than it was going from Vancouver to Toronto. It 
would take us less than half the time to travel to LA 
than it would to go to Toronto. There was a lot of 
camaraderie and we made a lot of friends.” 

In the early days punk rock and new wave were con¬ 
sidered one in the same. Punk was more aggressive 
in sound and vastly different, but many people con¬ 
sidered the styles to be the similar. The early 1980s 
saw the birth of hardcore, speed metal, emo and 
other styles of punk that didn’t exist in the begin¬ 
ning. “It’s akin to when people find out about a 
political ideology or movement. They all start out 
together and then after a few years they start split¬ 
ting and you have a different bunch of people on the 
left ranging from Marxists to liberals and everything 
in-between.” 

Most of D.O.A.’s catalogue is currently in print and 
while Joey admits they may be somewhat hard to 
find, he is in the process of re-releasing “Hardcore 
‘81” with bonus tracks. Out of all of the labels he’s 
worked with, Joey favors Alternative Tentacles the 
best. “Alternative Tentacles were always straight 
and honest. Jello is a great guy. We did about four 
records with them and five records with their 
European division.” Anyone who knows anything 
about what is going on between Jello and his former 
Dead Kennedy band mates would see Biafra’s 
integrity, the integrity of the Dead Kennedys legacy 
and Alternative Tentacles’ business practices are 
being challenged. “The whole thing is one huge 
mistake. They should’ve negotiated this thing them¬ 
selves, without lawyers. Anytime lawyers are 
involved it becomes a mess for everybody. I don’t 
think Jello purposely tried to rip them off and I don’t 
think he did. They [Dead Kennedys] made their 


argument in court [against Jello] and managed to 
convince the jury, so you can take what you want 
out of that one. I maintain Jello is a straight up guy 
who has tried to change things for the better in my 
mind.” 

D.O.A. has gone through member changes over the 
years and their best-known alum would probably be 
Chuck Biscuits who went onto drum for Social 
Distortion and Danzig. The band is known for being 
political either lyrically or in their beliefs. Over 
time personal beliefs may not have gone hand in 
hand with that of the band and may have been part 
of the reason for members coming and going. 
“Most of the time I felt pretty good about [past and 
current members] and I would think most of them 
would say the same about me. Maybe not everyone, 
there may be some who will call me a bastard but 
that’s the way it goes. D.O.A. has always been held 
together by an ideology that is think and work for 
yourself Get out there and kick ass. It’s a political 
thing as much as a musical thing. Peoples’ goals 
have to change over time and I always felt that if we 
weren’t on the same page then you shouldn’t be 
doing it. You have to be convincing on stage and 
believe in it.” 

The movie “Another State of Mind” documented a 
very important time when punk was still considered 
dangerous. There is a point in the movie when the 
bands are in Montreal and they are asked to leave a 
restaurant by the waitress. This was not an isolated 
case. Similar incidents happened daily in the early 
days of punk rock, now the punk look is much more 
acceptable, available at the local mall thanks to 
stores such as Hot Topic. The early punk movement 
paved the way for the kids today to be able to go the 
local mall and buy their rebellion. “ I don’t consid¬ 
er [the punk movement] to have been a waste of 
time. What punk did was get a lot of people to think 
for themselves with a D.I.Y. ethic. Punks showed 
they could run a zine, a label or a store, sometimes 
successfully and sometimes not.” At the very least 
it had detractors taking their heads out of the sand 
and acknowledging all punks weren’t drunk in the 
gutter, inciting riots or doing nothing productive. 
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Rilo Kiley is a band that, if you don’t 
know, you will soon enough. Previously known in the 
indie-rock circuit for affiliations with the likes of 
Phantom Planet and Ozma, Rilo Kiley has climbed 
the chain of command and is now affiliated with older 
generations of indie-pop bands and, more obviously, 
their label mates on the Saddle Creek Records ros¬ 
ter. “We played with Phantom Planet and Ozma in the 
past and we weren’t limited to that. In LA, we were 
received by a lot of good shows—the Breeders, 
Weezer, Superchunk, Desaparecidos. They’re essen¬ 
tially just pop bands and Superchunk is a great pop 
band, so not really a huge shift away,” said Jenny 
Lewis, lead singer/guitarist/keyboardist of Rilo 
Kiley. They are currently finishing up their own 
headlining tour, taking them to the climax—splaying 
the Saddle Creek Showcase at the CMJ festival in 
New York City. For the rest of November, they’re 
headed back to the West Coast, to supporting Rainer 
Maria. On supporting versus headlining, Jenny said, 
“ultimately, it’s more responsibility to tour on your 
own and headline, so the pressure seems a little 
greater, but we’re pretty relaxed about it because 
whether it’s 5, 50 or 100 kids, we still have fun. One 
of our best the best shows was in Columbus, Ohio 
with 15 kids at a show all our own. In contrast, the 
tour with Superchunk was with much bigger venues, 
while this [headlining] tour is more about smaller 
one. The Rainer Maria is a mid-sized tour. We’re 
looking forward to it.” After they finish up their 
November dates, they’ll take time off for the holi¬ 
days. In January, Jenny will help out Dntel, a friend’s 
band, play a few shows in Europe, and the band will 
probably go on tour again in February with The Good 
Life. 

The name Rilo Kiley came from an old 
Scottish architect. As Blake Sennet, lead guitarist, 
said, “We sort of stumbled on the name randomly. 
We used it for the first few shows and it sort of stuck.” 
They formed in the late 1990s and released by them¬ 
selves what is now known as the “Initial Friend” EP. 
A year later, the band recorded “Take Offs and 
Landings” using their own recording equipment. It 
was around this time that they were also beginning to 
play higher profile shows, including the first opening 
slot at a Goat Punishment show at the Knitting 
Factory in Hollywood. They released Take Ojfs and 
Landings in 2001 and did a few tours, but their big 



break came when Barsuk Records, home to indie- 
pop stars Death Cab for Cutie, picked up the album 
and re-released it in Fall of 2001. During that time, 
the band’s lineup changed; the original drummer was 
no longer in the band, and new drummer, Jason 
Boesel was added. Says Jenny, “after a couple of 
years it just didn’t work out. We met Jason, who 
plays with us now, and he just rocks!” 

With the album distributed nationally, the 
band also had tours to push it more, including East 
Coast dates with Nada Surf. The band continued to 
get higher profile dates, opening for the Breeders in 
LA, Desaparesidos in Southern California and 
Superchunk, nationwide. During the Fall of 2001, 
through supporting many good bands on tour, Rilo 
Kiley made a few friends that have since helped with 
their talents. While playing shows with 
Desaparesidos, the band met front man Conor Oberst, 
also known for Bright Eyes. The shows with 
Superchunk had Rilo Kiley as the first opener, play¬ 
ing before main support act. The Good Life. The 
nationwide tour also allowed for Rilo Kiley to 
befriend them as well. These Omaha connections led 
to the natural connection of Saddle Creek, of which 
Rilo Kiley is now signed to, Conor Obherst’s projects 
are signed to, and The Good Life is also signed to. In 
March of 2002, after playing the prestigious San 
Francisco Noise Pop festival tenth anniversary, the 
band headed off to Nebraska to record their album 
and lobby the powers that be at Saddle Creek Records 
with a little help from friends. The result is “The 
Execution of All Things,” released in the beginning 
of October. 

The band recorded the album with a dif¬ 
ferent approach than Take Offs and Landings. “Well 
I think we were a little more prepared for this record. 
Take offs were essentially demos. We recorded at 
home, and didn’t have the intentions of putting it out. 
With this album, we did demos and added string parts 
and discussed songs. Also working with Mike Mogis 
(producer) was a definite change.” The difference in 
listening to the two albums is much greater. While 
the debut is an excellent album. The Execution of All 


Kiu&y 

Things is much more produced and adds more layers 
of tracks. What is especially nice is that these songs 
translate well, albeit a little less instrumented, for 
their live show. On top of this, the latest release is 
also much more diversified in its sound, ranging from 
songs that are very pop to much more folksy songs. 

When on tour, the band looks forward to 
performing in Omaha, Nebraska. “[Our favorite 
place to play is] Omaha for a combination of rea¬ 
sons,” says Lewis. “We’ve played there so much that 
people come to see us, and also friends are there to 
see us too. I love Omaha. I guess after that, NYC is 
also fun.” On their way to the East Coast and back to 
the West with Rainer Maria, the band has been happy 
thus far with the crowds at their shows and are excit¬ 
ed about the tour their upcoming dates. “We’ll be 
playing places we haven’t played before—Montana, 
Florida and parts of Canada. I don’t know what to 
expect.” 

Regardless of the crowds, the band shouldn’t worry 
about their future. With their gift for writing catchy, 
thoughtful, diverse songs, and the excellent transition 
between studio and stage, they should be able to win 
over audiences city by city. Pick up Execution Of All 
Things and go check them out! VHRH 
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Thomas Delonge, the pierced faced 
guitar player from Blink-182 has a side project 
titled Box Car Racer. They will be appearing on 
November 24th at the Wiltern Theatre. Box Car 
Racer strays away from the coming of age toilet 
humor that Blink capitalized on. Instead, BCR 
tackles subjects like 9/11, Armageddon, and gov¬ 
ernment conspiracies. Amidst the poop, jerking 
off, and tons of other silly shit, there is a tor¬ 
tured artist dying to seep out. That tortured 
artist is Thomas Delonge. 

Instead of taking Blink-182 down the 
dark and twisted road of Thomas’s psyche he did 
what it seems like a lot of other musicians are 
doing, the almighty side project, the only place 
where rock stars can experiment with new ideas 
without fucking up the band that got them on the 
map. Tom explains “the band is all about the 
music”. “It’s not about joking around. It’s about 
taking a lot of influences I haven’t had a place to 
showcase before and put it all together in one 
spot”. Rounding out the rest of the group is 
Tom’s friend from high school David Kennedy 
on guitar, Anthony Celestino on bass and drum¬ 
mer Travis Barker from Blink-182, the 
Transplants and one time member of the 
Aquabats (super rad!) The music pays tribute to 
the bands that made Tom and his Racers play in 
bands in the first place. “The common thread 
between all of us is that we are all really into the 
impost hardcore movement. Bands like Fugazi, 
Quicksand, the Refused, bands that took a more 
aggressive approach”. The self-titled album 


released several months ago paints macabre 
apocalyptic images. The lyrics range from peo¬ 
ple falling from the World Trade Center, to the 
end of the world, from government conspiracies 
to the insecurities of a songwriter who has an 
audience of millions and has too much time to 
think about crazy shit. The music explores post 
hardcore rhythms accompanied by melodic vocal 
tracks with heavy chugga chugga guitar lines. 
The pop style is still eminent despite the dark 
subject matter. The end result is a creative 
endeavor worth checking out. 

Fans of Blink-182 might not get Box 
Car Racer. Supporters of post hardcore might 
not support this. Regardless of who accepts 
BCR doesn’t take away the fact that this world is 
totally fucked and Thomas Delonge knows it. 
We here at Destroy All know it. Why not sing 
about it. So what about Travis Barker? That 
dude is everywhere. His mad drum skills have 
landed him some pretty good gigs lately, but all 
that is small potatoes compared to the coveted 
“Lowest Sagged Pants Awards” he was honored 
with this year. Who says you can’t wear shorts 
around your ankles and not get recognition? 
IDBAB 


It’s a sad state of affairs when at 22 years of 
age I have already begun feeling like a jaded, cranky 
old woman whose favorite pastime is complaining. I 
yearn for the days long-gone when all that occupied 
my mind was the impracticality of high school Algebra 
and whether boys noticed me dancing in the front dur¬ 
ing that punk show. It seems the only way to recapture 
that innocence is to listen to the records that scored my 
painfully cliche teenage geek-punk existence. In my 
case, those records are by The Mr. T Experience. 

I revisit those days without the inherent 
feelings of inadequacies and insecurities that go along 
with being a teenager—instead now I can drown those 
same sentiments with legally-acquired alcohol and 
that good ol’ Berkeley pop-punk standby that has put 
out 12 records since its inception in the mid-80’s. It’s 
comforting to know that anytime I need a dose of Dr. 
Frank’s (vocals/guitar) remarkably witty, hopeful, and 
equally depressing lyrics of love lost, love found, (and 
then lost again) that I could satisfy my need with any 
CD in his catalog. His songs are like an old quilt that 
you cuddle up with on a dateless Friday night. 

When asked about his audience using 
MTX’s records as checkpoints of their adolescent 
lives, Dr. Frank commented, “Recreating the world at 
age 17? You could do worse than that.” A lot of the 
hardcore MTX fans agree that their 1995 release. Love 
is Dead, was their best record—not only for its deft 
songwriting, but also for its ability to exceed the snot- 
ty pop-punk attitude that was embodied by so many 
aging bands of that genre. Two years later, just before 
what some refer to as their peak in popularity, MTX 
released Revenge is Sweet, and So Are You which was 
commercially successful (by indie-label standards) but 
Dr. Frank considered it a “real artistic failure” because 
it just ended up sounding like “a louder Love is Dead"" 
“You can be disappointed in something that 
was very successful,” muses Dr. Frank. He also noted 
that he has a hard time listening to it now. So, when he 


and Jym (drums), and Joel (bass, back-up vocals) went 
into the studio in 1999 to record Alcatraz, Dr. Frank 
wanted to make a record that was a departure from 
what he had done for the past few years “in order to 
break apart the situation of two very successful records 
that essentially sounded the same.” 

But it might have been too much of a 
change for kids who were weaned on simple three- 
chord progressions and the security of familiarity, 
because a lot of fans dismissed Alcatraz as nothing 
more than an experimental record. 

“Punk rock, whatever that is, is an extreme¬ 
ly conservative genre,” Dr. Frank said when asked 
about the reaction to Alcatraz. “Contrary to the rheto¬ 
ric, there are not a lot of possibilities that they let you 
explore before kicking you out of the ‘Punk Rock 
Club.’” 

But he does understand the fondness that 
his fans have for the earlier records. “There’s this psy¬ 
chological tendency that fans have where they say they 
like the old stuff more no matter what. [Eventually] the 
new stuff becomes the old stuff and people like it 
more.” 

Aside from the fact that their sound may be 
different. Dr. Frank’s life has changed as well. He’s 
been married for the past six months. 

Will this affect his songwriting? He’s not 
sure of it and says that we’ll see when the next record 
comes out. 

Just as I had MTX to accompany me 
through much of my latter “formative” years, it seems 
that I will be able to grow old with them too. 

“The kind of songs I write are always going through an 
evolutionary process and they always change from 
year-to-year and from batch-to-batch. But the only 
commonality is that they were written by the same 

guy.” mmm 











Its 2am, way past the deadline, and I 
have drunk so much coffee that I have to pee 
every five minutes, but nothing is going to stop 
me from writing this article about Pressure 
Point. Mike, Pressure Point’s singer, took time 
out of his busy schedule to do an interview with 
me and I don’t want to disappoint him. 

If you are a fan of punk or Oi music 
you have most likely heard at least one Pressure 
Point song, and I bet that one song is “Heart like 
a Lion” from the first “Give’Em The Boot” 
compilation. That song is now almost six years 
old, and the band you will go see this month is 
different from the one that recorded that song. 
They have two full-lengths, including one on 
TKO Records. One thing that has changed is 
that they have two new members, who are both 
under legal drinking age, and are breathing new 
life into the group. They are showing how ver¬ 
satile the band is in their ability to adapt and 
how accepting they are of change, not only in 
their scene but in their music as well. “The 
scene has really evolved and changed. I’ve seen 
it rise and fall and I think each time it comes 
back stronger. I think that we’ve been able to 
bridge the generation gap. Pressure Point as a 
band and us as people, we’re always embracing 
the new generation and the new kids because 
that’s what keeps it vibrant.” The new members 
are also bringing new influences to the music, 
being younger they have grown up listening to 
different bands, and their sound is being reflect¬ 
ed in the music. “They’ve reinvented us as a 
band. They are both good songwriters and 
they’ve given us a lot of energy.” 


Mike has an appreciation for the new 
stuff, but the history of the music he plays is 
what he likes the most. He thinks that kids 
today don’t understand enough about Oi’s musi¬ 
cal roots, and the terms that are used to describe 
that style. “I think the terms are losing their 
meaning and I think we are trying to retain those 
meanings. We’re an Oi band, but that doesn t 
mean that we have to sing about beer or fight¬ 
ing. And we don’t have to have catchy sing 
along choruses with beer glasses in every song.” 
Another thing that is tied in with musical roots 
is image, and the one image that is synonymous 
with Oi is the skinhead. “A lot of people 
pigeonhole us as a skinhead band and we’re not. 
We don’t just play to skinheads. We play to 
whoever comes to our shows and that s one 
thing that I’d like to stress.” They want to reach 
the new generation of kids, to do that they will 
share a bill with any type of good band. “We’ve 
had that hardcore/skinhead audience form the 
start [and they love you guys] but now I think 
the new kids are starting to catch on.” 

If you missed Pressure Point when 
they opened for the Transplants a couple months 
ago here is your second chance. If you have 
never seen them play before I’ll let Mike tell 
you what to expect. “A good time! Whether 
there’s five kids there or five hundred, we are 
gonna give it everything we have. And hopeful¬ 
ly that sincerity is shared with the audience.” 

mmm 
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D.R.I. 


Dirty Rotten Imbeciles (D.R.I.) have been 
playing their own brand of psychotic hardcore, 
thrash, metal, punk, or whatever you want to call their 
shredding musical assault for 20 years now. D.R.I. 
tours relentlessly worldwide and they don’t appear to 
be slowing down in any way. This year alone D.R.I. 
toured North America for a month this last spring, 
and this summer they toured Japan, Europe, and 
South America. These guys must be tour addicts 
because they are gearing up for another U.S. jaunt 
October 27^^ through November 24^^. This tour 
includes a stop November 24^^ at The Key Club in 
Hollywood. 


D.R.I.’s past is quite interesting. 
Originally from Houston Texas, they got the name 
Dirty Rotten Imbeciles in 1982 from vocalist Kurt’s 
Dad, (he was affectionately dubbed “Madman”), who 
would encourage the music being made at his home 
by calling the band “Dirty Rotten Imbeciles” and 
throwing them out of his house. In November 1982 
D.R.I. recorded the legendary Dirty Rotten e.p. I 
picked up the e.p. in 1983 and I thought that this 7 
inch piece of vinyl was so fucking cool. There were 
22 songs and it was 18 minutes long. This was the 
fastest music I’d ever heard, insanity that was some¬ 
how, quite brilliantly, pressed onto a record. I was 
also a big fan of other Texas bands like The Big Boys, 
Offenders, and M.D.C., but D.R.I. stood out as one of 



11/23 Bourbon Street IConcord) 


the best of the era’s thrash hardcore bands. 

In 1983, maybe to escape the heat of 
Texas, or maybe to escape something more sinister, 
the band relocated to San Francisco. This change of 
locales surprisingly did not bring with it enormous 
wealth or fame. I had heard that Kurt lived in a tree in 
Northern California around this time, which to some 
may seem like an unusual housing choice, but may be 
for certain people a necessary one as housing in S.F. 
is very expensive. Unfortunately I was not able to 
verify if in fact Kurt was a tree resident. I suppose 
that if you’re eating at soup kitchens and living in the 
van between gigs as D.R.I. did in S.F., touring fre¬ 
quently would seem an almost logical and inviting 
idea. 

In 1984 the band released another classic 
7-inch slab of vinyl, the 4 song “Violent Pacification” 
e.p. The title song “Violent Pacification” is one of my 
favorite D.R.I. songs and was recently covered by the 
band Hollywood Hate on the soon to be released 
D.R.I. tribute CD. Spring of 1985 saw the release of 
the full-length album, “Dealing With It”. Some folks 
say this was the last punk rock D.R.I. album. 1987’s 
“Crossover” and 1988’s “Four of a Kind” showed 
more visibly the metal side of D.R.I., but the albums 
are still hard and aggressive just better produced with 
more complex songs. It is good for any band to grow 
artistically and it is unfortunate that many in the Punk 
community see change as some sort of grotesque 
mutation rather than a positive creative growth. It is 
true that some bands change jn order to make more 
money, but these attempts at “Crossing Over” are 
usually doomed to fail as the fans see right through it. 
The genre bom from D.R.I. included other bands like 
Corrosion of Conformity, M.O.D., and Anthrax, but I 
always consider those acts metal bands with some 
cool songs. They were not Punk bands to me, but 
D.R.I. always seemed to keep it real. D.R.I. were able 
to maintain their core punk audience, while also 
bringing a metal crowd who were being exposed to a 
shredding punk metal fusion sound. D.R.I.s broaden¬ 
ing audience hopefully lead to some metal kids dis¬ 
covering other cool punk rock bands. 

Throughout the ‘90s D.R.I. continued to 
tour and released two full-length albums “Definition” 
in 1992 and “Full Speed Ahead” in 1995. In 1995 the 
band also released its first live album “Live”, which 
was recorded at The Hollywood Palladium. I had 
ironically seen D.R.I. a decade earlier at the infamous 
punk dive The Cathay DeGrande, which was a ? 


block from the Palladium. D.R.I. went from playing 
at a Hollywood dive to playing the Palladium for 
their live album in under a decade. These imbeciles 
from the Lone Star State didn’t do too badly. In what 
might appear to be further confirmation of D.R.I.’s 
tme roots the band finished off the ‘90s as one the 
headlining acts on 1999’s Social Chaos Tour. This 
tour included some legendary Punk Rock acts includ¬ 
ing D.O.A., TSOL, The Business, Varukers, One Way 
System, U.K. Subs w/ Gizz, Anti-Heroes, Vice 
Squad, Murphy’s Law, and Chelsea. D.R.I. fit right in 
with all the other bands and their inclusion was defi¬ 
nitely a positive addition to the tour. 

A Dirty Rotten Imbecile often lives life by 
his own set of rules, and Spike and Rob whose 
lifestyles included charges of Driving under the 
Influence are not welcome to visit our neighbors to 
the north, Canada. These charges I believe prevent 
them from touring Canada to this date. Silly Canucks, 
it isn’t like Spike or Rob killed or even assaulted 
someone, they were drinking and driving. Since it 
seems the majority of Canadians have to drink just to 
cope with the weather, you’d think they be little more 
tolerant of alcohol related offenses. 

The New Millenium has continued with 
D.R.I. maintaining the constant touring with their 
Millenium Tour in 2000, The Old School Tour in 
2001, and currently in October and November 2002, 
The 20 Dirty Rotten Years Tour. The band has also 
found a new label. Beer City Records. Beer City will 
be re-releasing The Dirty Rotten L.P. on CD. This CD 
is said to be enhanced and includes video, bonus 
tracks and more. D.R.I. also plan on releasing an 
album of new material soon, as well as re-releasing 
some of the older stuff too. These guys may be get¬ 
ting older but they sure aren’t showing any signs of 
slowing anything down. 

Dirty Rotten Imbeciles or D.R.I.’s brand 
of musical mayhem for me will never get old, 
whether you call it Punk or Metal, it is manic and 
blistering nonetheless. D.R.I. still shred and are still 
true to the scene that bred them 20 years ago. 
Intensity is a good thing in hardcore as far as I am 
concerned. Punk Rock Integrity mixed with intensity 


vinNW.members.aol.com/ilrimbecile 
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DESTROY All MONTHIY 


This is my time to run shit. I got a full cup of black coffee (the only way to 
drink coffee) and I'm here to keep it True, Black and Hardcore. I'm pulling panties 
down, getting rawdog style with no Vaseline. Sir Smoke A Lot bringing the pain to all 
cities, recognize this shit. Represent. 

Bluebird-1 remember the first time seeing Bluebird way back when they were on the 
heavy, psychedelic trip. I like this record, but it threw me for a loop. It took a couple of 
spins for me to dig on it. Bluebird still keeps the heavy element, but has expanded on 
the melodies that have only been hinted at on their prior records. With the addition of 
a second guitarist to the fold it gives the sound a meaty tone with an edge. This is a 
cool record by a cool band that should not be missed in the live setting. Good Stuff. B 

Rocket From The Crypt- Another cool band, but I'm more familiar with them onstage 
than on wax. This is just a good rock n' roll record, the quality jams that Rocket have 
maintained for the past decade. Solid jams, solid production, all around good times. 
What the fuck is up with all the good San Diego bands? Not unlike Black Heart 
Procession, Hot Snakes, the Locust, etc, etc. I'm almost kind of jealous (notice I said 
almost jealous.) Anyhow, this is a record of good jams. Go out and get this record and 
support Rocket From The Crypt. I'm down with it. B 

Running Late- I'm not feeling this shit at all. This sounds like it could be on one those 
horrible teen movies where the character is misunderstood and is alienated by his/her 
peers in suburbia-land. It's either the girl gets Jake Ryan or the guy gets Amanda Jones, 
fuck that, I couldn't relate to those movies and I can't relate to this band. I didn't grow 
up in the suburbs; I grew up in East Los Angeles (El Sereno, represent, dog!), the fuck¬ 
ing streets. I would get my ass kicked if I was caught listening to this. I feel like I m 
trapped in John Waters film festival hell listening to this shit. D 

Avail- I remember when everyone and their mom had an Avail patch on their bags 
about 5 or 6 years ago at every single show I went to. I guess they were/are really big, 
but I never went to go see them. This the first time I've ever listened to an Avail record 
in its entirety and I have to say I get the feeling why so many kids wore those patches. 
The sound is very passionate and melodic, but aggressive and powerful. There is a great 
song about jumping trains and people who live their lives from train to train that is awe¬ 
some. This will appeal to fans of Hot Water Music, who maybe don't know about Avail, 
but should check this record out, pronto. Typical, a band that's been around for years 
and I'm only getting into it now. A day late, but not a dollar short. B+ 

Digger- This album makes my taint itch. I wouldn't listen to this shit if I were a girl on 
my period after watching Ally McBeal or a Sex in the City marathon. I always wonder 
with bands like this, do these guys even have testicles? Is having testosterone an 
option? Do they even like fucking the girls they write about? This is not my cup of cof¬ 
fee (yes, I now have joined the ranks of a coffee drinker, now the pain will begin) and 
I don't like it when my taint itches and I don't like it when bands who have the luxury 
of pissing while standing up repress it under the guise of sensitivity. Fuck, my mom 
would call these guys fags. D- 

Discontent- Hmm, I'm listening. I'm kind of teetering back and forth with this record. 

I don't know. I feel as if I need to wear a leather jacket, pound a 40 of Mickey's and live 
in Orange County to really dig on this. I don't know where these guys are from, but it's 
safe to assume that at least one of the band members has spent a few nights in jail or in 
rehab (maybe it isn't safe to assume, but like I said before. I'm pulling panties down). 
The delivery of the music is urgent, but lacking a reason why I should listen to this 
record again and again. It's snotty punk with raspy vocals that the old school punk guys 
in their 30's would say is the 'real punk shit, not that faggot shit on the radio'. I'm stuck, 
it doesn't suck, but I wouldn't buy this at the record store. C 

The Hunches- This is some really noisy, dirty sounding stuff. It's like Pussy Galore 
that's really pissed off that someone in the band has Stooges and David Bowie records 
in their collection. Overdriven vocals screamed over some fucked up sounding garage 
rock (I mean that in a good way) with a sloppy mix of rockabilly and the Velvet 
. Underground. I'm digging on this; it has a New York feel that might appeal to Strokes 
I fans who want to take a chance on something new. If you take a chance with this record, 
I you won't be disappointed. B- 

Ikara Colt- Our boy Jackson Lo-Down creamed his pants when he found out that Ikara 
Colt was going to be one of our review CDs, so I was looking forward to hearing this 



record and I wasn't disappointed. Ikara Colt has a dark vibe to them; kind of like the 
Hives if they were from Detroit and not from Sweden. This record has hipster written 
all over it; does that mean anything, no, but that's the only thing I can think of. It 
reminds me of $80 thrift store clothing and overpriced haircuts that look like a 5 year 
old on crack cut it. It's good, but I feel like I need to lose 20 pounds, get a Spock hair¬ 
do and look like Mr. Rogers' effeminate nephew to be seen buying this record. B- 

Radio Vago- Last month, I was slaving away at my real job. I work at a pub in 
Pasadena and I saw this punk looking girl chilling with some dude. At the time we were 
trying to figure out how to get in contact with someone in Radio Vago for an interview. 
So when I saw the picture of Radio Vago, I immediately recognized the girl who was 
at my pub and blew an opportunity to talk to her. Useless trivial information, I know, 
but someone might get a kick out of it. This is another record it took a couple spins for 
me to catch on to, but once I got it. I've listened to this record 4 times in one day. 
Imagine Blondie hanging out at Joy Division shows. My only complaint is this record 
is too short, I couldn't really sink myself into the jams as much as would have liked to. 

I can only hope they are writing more jams for their next record. I only expect good 
things to come from Radio Vago in the future. Boys and girls, this is how you do it Fine 
quality tunes. B+ 

Wanted Dead- This sounds like Suicidal Tendencies mixed with a little New York 
Hardcore thrown in. I feel like I heard this record before in another time, when I my 
musical palate wasn't as good. I listen and my mind wanders... I just got the new Isis 
record (fucking awesome), the Rise Above CD is the shit (you know, the Black Flag 
benefit record for the West Memphis 3, which should be in your CD player as well), the 
Shat record is fucking genius (if you haven't heard of Shat, you will very soon, they are 
the next Nirvana!) my friend played me the new Bongzilla record (soooo heavy) and, 
oh, uh, back to Wanted Dead, I'm not feeling this at all. I wrote songs like this when I 
was 16 and I'm over it besides, I got some new pom that I want to look at. I want to 
give a big shout out to Bangbus.com, Big Naturals.com, Backroom Facials.com, 
Boobsquad.com and all the pom sites around the world, cmshing guts everywhere 
motherfuckers!!!! D- 

“Music isn’t bach or beethoven; Music is the canopener of the soul. It makes you ter¬ 
ribly quiet inside, it makes you aware that there’s a roof to your being. 

-Henry Miller 











DISCONnNT 

S/T - DISASTER 


MISS 




RUNNING lATE 

YOUR NEW ADDICTION 


"Come children; gather around as I tell you about a girl who broke my 
heart, and what a weenie I am. How about I tell you how depressed 1 am, 
accompanied by guitar and drums, in the hopes that you are also 
depressed, and a weenie like me. Where are you going children, come 
back! Please." I just narrated to you the message I think Running Late is 
trying to convey to their audience, and the reaction of a group of people, 
who like me, is sick of listening to this stuff. I just don't want to be 
depressed or bored by music. I like being uplifted and challenged. I don't 
like hearing people whine about their problems. I know that when I'm in 
a bad mood the last thing I want to listen to is 
someone crying about how crappy their life is. 

Especially someone who was given the privilege ^ ^ 
to do something creative and this is the best they 
could come up with. If I'm feeling sad I'll just go 
smoke a joint and listen to some ska. Maybe I'll 
wash the dishes. Actually I like all three at the 
same time. 


Well, I guess my Miss ot the Month is The Hunches. Only because they sucked 
a little bit more than all the rest of the crap that I had to wade through. And 
underneath it all, they probably aren't so bad but the recording is beyond any¬ 
thing acceptable to my ears. You know when you're at the sushi bar and there's 
some couple on their first date sitting next to you? And the date is just such a 
train wreck that you have to scooch over a little so you can actually hear the 
painful, ridiculous banter between these two people and wonder how in the hell 
they even ended up on the date in the first place. And with every second that 
passes both people suck down their food faster and faster to get out of there 
quicker? OK, this was me trying to listen to this CD. It could not end fast 
enough. Actually I couldn't even get through the whole 
thing and I had to fast forward through each song. 

There is so much fucking distortion and feedback that 
you'll want to stick pencils in your ears to stop the pain. 

I know this is lo-fi garage but come on. And track four 
has this lame sample of a little girl singing or some¬ 
thing, it kind of reminds of the little Freddy Krueger 
rhyme in the beginning of Nightmare on Elm Street. 

"One, two Freddy's coming for you"...I wish!! This 
CD is my nightmare!! 


Wow! What a mediocre month for music releases. Pretty much a bunch of 
music I would not buy, but some that I might recommend. The best album 
would have to be Discontent. It was the only one I found myself shaking 
my ass and tapping my foot to. That's right, you can't stop me! It's just 
your average rock & roll/punk, with gravely vocals and a steady surf beat. 
Oh yeah and a lot of "baby, baby, baby!" lyrics. I bet this band puts on a 
good show because they sound fun to dance to. It would make good back¬ 
ground music to what ever your doing, like fixing your car, driving, drink¬ 
ing, or watching your girlfriend kick your friend's ass for peeing all over 
the toilet seat. The more I listened to this record 
the more I liked it and the higher grade it got. 

With 13 tracks and all the songs under three and a 
half minutes, it's just the right length for my short 
attention span. Ok, The CD I got was fucked up 
(send me a new one!) so I don’t really know the 
real times, but the songs definitely weren't boring. 

This album rocks. Thanks to the guy at Rumors 
who told me he reads my reviews. 


I don’t really have a Pick this month. Not a single one of these records moved me 
in any way whatsoever. Everything was just pretty average. Blah blah bllll- 
laaaaaaaahhh. Yawn; a month of mediocrity. But since I have to pick something, 
I pick Radio Vago. Which, by the way, surprised the hell out of me. First, I will say 
that their name. Radio Vago, does suck and is in no way representative of what the 
band is like. I was thinking Manic Hispanic or Union 13 and I got Siouxsie and the 
Banshees. Yes, it's a girl singer, a girl band for that matter. Yet another reason why 
I was surprised that I liked this, I don't like many girl singers. They usually suck 
unless they have real throaty Chrissie Hynde voices but then again I do like my 
Blondie and other new wave and pop crap. It's not really early Siouxsie Sioux but 
it was the first thing that came to mind. Maybe with a lit¬ 
tle Terri Nunn/Berlin mixed in. There are semi-gothy 
keyboards and the guitars are more new wave than punk. 

If you're looking for a glowing recommendation you're 
not going to get it. It was cool enough to make me want 
to, maybe if it's close, check them out live and curious 
enough to look up a photo on-line. It's only a five song 
EP but it's pretty different than anything I've heard late¬ 
ly but very similar to a lot of new wave I heard in the 
80's. 























IKARACOLT 

THE GREAT ESCAPE-KUNGFU 


Ikara Colt kicked my ass this month! Wow this month was sooooo hard for 
me to pick a favorite. I truly enjoyed so many of the CDs we were given. 
Before I rant and rave about Ikara Colt, I have to say that the Radio Vago CD 
is amazing. These girls make me proud to be a girl in Los Angeles. Those 
girls know what's up and I cant wait for their full length, go see them if you 
haven't already!!! Now let's get into Ikara Colt. Their first song is so very 
Stitches-esque I wanted to get up and dance around my room. They have the 
right amount of feedback, scratchy vocals, the whole package baby. I love 
it!!! Now I have heard their name and I don't know why 1 haven't heard more 
about them yet. If you put the Hunches, Ikara Colt and Rocket From the 
Crypt on a show together 1 would be swooning in 
rockin' delight. Ikara Colt just stood out of the 
bunch for me! Let me digress at how wonderful the 
new RFTC is. Ok now back to Ikara Colt. I could 
sit in wonderful Los Angeles traffic and not notice 
a thing if I had this CD playing. They take away all 
my cares and hit me like a stiff shot of Knob Creek 
with a steak chaser! 


DESTROY All MONTHIY 


I'm feelin' it. As I was driving along this weekend I was down to my last CD to 
review and was in a quandary. The first CD 1 put in was Discontent, and let me tell 
you these guys have some hammers! Hammers meaning great songs, anyway, "Like 
A Dog" was my personal favorite. A few CDs later was Avail, now I'm thinking, man 
this isn't getting any easier. To paint you a better picture, I had Avail sitting on my 
right shoulder, and Discontent sitting on my other shoulder in a heated argument of 
who was going to be my pick of the month. In goes the Wanted Dead CD.. .it was 
like Mike Tyson in his prime, I'm talking way before that ear biting incident. Right 
outta the gate these guys come out swinging. They have a very fast, aggressive, and 
heavy sound. Wanted Dead reminds me a lot of the East Coast hardcore sound mixed 
with some 7 Seconds. Musically they sound tight, cool changes, and slow break¬ 
downs switch it up every so often. I picked up the CD 
review roster and checked out the song titles; "100 Proof 
Blackout", "Fucked At Birth", "Death Wish" ...hell I'm 
liking these guys more and more by the minute! I'm a 
big fan of gang vocals, meaning all your boys are right 
there with you doing back-up vocals, chants, choruses, 
and this record does not lack in that area. These guys 
have got the message across to me hands down. I'm 
keeping this in my CD player for awhile. 




WANTED DEAD 

THE GREAT ESCAPE-KUNGFU 



I'm over it. First I would like to say to all the bands, labels, and readers of this fine 
publication I have 2 rules as a reviewer. Rule number 1, once a review CD is in, no 
matter where it is, it stays in until I'm done...kinda like sex. Rule number 2,1 lis¬ 
ten to all the songs on the CD, no matter how good or bad 1 personally think they 
might be. I do however reserve the right to listen to individual tracks again, how¬ 
ever 1 never fast forward past any song. So please rest assured 1 have given you 
what 1 feel the grade is, and due remember. I'm only one guy. The Hunches CD has 
a lot of crazy effects on the vocals, which threw me for a loop first off. The band 
has kind of a garage type sound, which I'm fine with but this is TOO far out there 
for me to get into. I would compare the band to The Cramps, but that wouldn't be 
doing either band justice. 1 called up Mel at Destroy All 
Monthly when I first heard the CD, to see if it was a 

"live" recording at one of their gigs, but 1 only got the ■ ■ ^ - 

answering machine. I can honestly say I don't know if it m ^ 

was recorded live or in the studio. If it was recorded in 
the studio this is not the kind of sound 1 would hope to 
get out of a studio recording, and bear in mind I make 
my living as a sound engineer myself There is just way 
too much distortion, feedback, and random background 
noise for my liking. 


This CD makes me think that I'm stuck in a bad dream. I'm on the East 
Coast, driving through Connecticut or New Jersey and the only thing on the 
radio is boring, typical East Coast Hardcore. Where did it all go wrong? The 
East Coast had amazing bands coming out hand over fist and now the for¬ 
mula has been strummed to death. Verse, Chorus, Breakdown, Shoutouts, 
PICK UP CHANGE!!!! Won't someone come save me? I'm not sure where 
these guys are from, but it's obvious they are stuck in East Coast Hardcore 
Hell. Ok 1 give them a small break on their song Revenge, it is reminiscent 
of a Suicidal Song. Otherwise these boys should come check out the West 
Coast to see that the scene has evolved and you 
don't have to sound like every other hardcore band 
on the block. I can see it now, I go to a Wanted 
Dead show and I look around to find not a single 
other girl at the show. Oh yeah that's right this is 
Jock Style Hardcore. Why would you find a girl at 
one of these shows unless they wanted to get tram¬ 
pled in the stampede of boys doing karate kicks 
and flailing around like chickens with their heads 
cut off. 
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JESSE luscious 



Yo yo, Jesse Luscious here with the pick 
of the litter for November 2002. Of 
course, as the month goes on more rad 
shows pop up, especially at the more 
underground venues, but this is the pick 
of the litter as of the end of October... 
Friday November 1 

Starting at The Tempest in Frisco, the FM 
Knives (Sacramento) headline over the 
fab retro punk band The Radio Reelers. 
Newer band (featuring Bobbyteens, ex- 
Rickets, and current Everything Must Go 
folks) Deadly Weapons open, so show up 
right at 9 p.m. In Alameda, there’s an all 
ages show at Rooster’s Roadhouse featur¬ 
ing Tronnn (D.I.Y. male/female punk from 
the foothills of the Sierra Nevadas); Youth 
Gone Wild close the show with their rau¬ 
cous rock. 

Saturday November 2 

Grindcore masters Dystopia level Gilman 
Street in Berkeley tonight, while 
Portland’s new wave darlings The Epoxies 
headline the Parkside in San Francisco 
with the Rock’n’Roll Adventure Kids. 
The shaggy-haired punks will be at the 
Stork Club in Oakland checking out The 
Cuts, The Bobbyteens, and The Pinks. The 
Plus Ones are headlining a BHS boxing 
match-er, party-at Cloyne, which is $1 
with a costume. The highlight of the 
night, for the 21+ set, is the last show of 
local punk rock’n’roll heroes Three Years 
Down. Three Years Down is playing 2^^ 
at the Talk of the Town in Oakland, and 
following them will be the other local 
punk rock’n’roll stars Bottles And Skulls 
and New York’s prolific and rockin’ 
Electric Frankenstein. Definitely the show 
of the night! 

Sunday November 3 
The Epoxies play their local all ages show 
at a 5 p.m. matinee at Gilman on a stellar, 
diverse bill with wack locals the 
Phenomanauts, the punky 

Bellinghammians, The Triggers (featuring 
ex-Black Fork member Candy), and 
Florida’s This Bike Is A Pipe Bomb. Later 
that night, punks still in need of aural sus¬ 
tenance should head to The Pound in 
Frisco to see the veteran U.S. Bombs and 
D.I. headline over local faves The Sick 
and The Angry Amputees at 7p.m. 


Wednesday November 6 
The big show is the Scandinavian all¬ 
female rocker group Sahara Hot Nights 
headlining the Bottom of the Hill with 
long-time local rockers Oxbow. Sahara 
Hot Nights is a combo of the gloss of 
Mensen with the dirty power of the early 
Runaways, here’s hoping the live show 
emphasizes the latter. 

Thursday November 7 
Kung Fu Records is hosting a showcase at 
Slim’s in San Francisco with The Vandals 
headlining, but the real draw is the middle 
band, Tsunami Bomb. The North Bay’s 
hardest working band has polished their 
sound and their live set to perfection. 
Their set is really a treat and, if you 
haven’t seen them for a while, a real rad 
surprise. The Vandals are always funny 
and good for a goof plus some of those 
classic tunes from “Peace Through 
Vandalism.’’ 

Friday November 8 

The weirdest, and possibly the most excit¬ 
ing, show this evening is the reformed 
Uptones playing at teen hang-out 
Imusicast in Oakland. The Uptones, if 
you’re unfamiliar, were a beloved local 
pop-ska band from the 1980’s who 
inspired folks like Operation Ivy (both Op 
Ivy and Rancid covered Uptones songs 
later on). The best document of this band 
is a stellar sounding live CD from a 
Gilman show that came out on SOS 
Records a few years back. For the 21 + 
crowd, rowdy, drunken, and literally 
explosive punk is the bill at the Tempest 
with Everything Must Go, The Triggers, 
and Canada’s Riff Randells. 

Saturday November 9 
Two of the coolest local bands destroy the 
Stork tonight; both are pretty under- 
appreciated but both add something dif¬ 
ferent to this show. Love Kills Love is 
melodic, thoughtful, rough-edged punk, 
while The Eddie Haskells are loud, rude, 
and very Negative Trend-like. Very very 
good show for y’all looking for bands that 
should be much bigger than they currently 
are... 

Tuesday November 12 
Canadian country heart-throb Neko Case 
is headlining Bimbo 365 Club, if you want 
to go to this you’ve already got your tick¬ 
ets, right? Don’t forget to dress snazzily 
and to tip the bathroom attendant! For the 
rest of us, live madman Andrew W.K. 
storms Slim’s for the 2^^ time in 4 
months with Most Precious Blood this 
evening. Me, I’ll be up in Chico with our 











band The Frisk playing with The Cliftons 
and everyone’s favorite revenants, The 
Distillers, at the Brick Factory. 
Wednesday November 13 
Speaking of The Distillers, they’ll be in 
the midst of their opening slot experience 
on the No Doubt, Garbage arena tour at 
this point (they have Tuesday night off). 
They’re at the Arco Arena in Sacto this 
evening and at the San Jose Arena tomor¬ 
row night. 

Thursday November 14 
The four-day Beyond the Pale festival 
starts tonight at the DNA, featuring solo 
work from two Neurosis members (Scott 
Kelly and Steve Von Till) opening for Yi 
of the Swans- Jarboe- and Low. 

Friday November 15 
For the all ages folks who like to dance 
and bop about, the place to be is the 
Ashkenaz in Berkeley, where the best con¬ 
temporary ska band out there. The 
Slackers, is headlining over local faves 
The Phenomanauts and The Locals. The 
21+ folks are probably already in line 
over at the DNA for night two of the 
Beyond the Pale with Neurosis and a spe¬ 
cial reunion by the freaks in Savage 
Republic. Opening are younger freaks 
(and local faves) The Phantom Limbs. 
Saturday November 16 
The Slackers and The Phenomanauts con¬ 
tinue their light-hearted tour of terror up 
in Petaluma at the Phoenix tonight, while 
night three of the Beyond the Pale 
includes Neurosis (again), a one time 
reunion by the immense and awesome 
noise-punk masters Steel Pole Bathtub, 
and L.A.’s psychedelic grindcore nuts 
Tarantula Hawk. Yes, that’s psychedelic 
grind. Not my thing, but it’s still some¬ 
thing to hear. If those two gigs are too 
diverse or too upbeat, head on over to 
everyone’s favorite 80’s metal club. The 
Pound S.F., and check out legendary LA 
band The Skulls play with local legends 
The Lewd. Also on the bill are the ass- 
kicking East Bay Chasers and Cell Block 
Five. 

Wednesday November 20 
This night shows the inaccuracy of writ¬ 
ing this column in late October; Canadian 
punk legends D.O.A. are listed as playing 
both Daddy O’s in Sacto and 330 Ritch 
Street in San Francisco. The latter venue 
is from the band’s website as of October 
24^^, but check “The List” and 
http://www.suddendeathrecords.com for 
updates. Another tour that’s currently 
floating around different venues and cities 


(see the short article on that elsewhere in 
this issue) is the DK Kennedys. This band 
features three of the members of the Dead 
Kennedys with the singer from Dr. Know 
on vocals. I have no interest in seeing or 
supporting this group. I’m pretty shocked 
that members of a band with such an icon¬ 
ic place in the annals of underground 
music would continue touring as a virtual 
Dead Kennedys without Jello Biafra, the 
charismatic front-man who gave the DKs 
their vocal and lyrical snarl. What’s the 
point? Is this band an artistic statement 
anywhere close to the original band’s 
power and meaning? If not, doesn’t that 
cheapen the original genius of “California 
Uber Alles” and “Holiday In Cambodia” 
and therefore the very artistic basis on 
which the new band is touring on? 

As it happens, I work for Alternative 
Tentacles, the record label owned by the 
Dead Kennedys’ vocalist and lyricist Jello 
Biafra, who is emphatically n^ playing 
with the DK Kennedys. However, my dis¬ 
taste for the new band is separate from my 
workplace; believe me I wouldn’t mention 
their band at all unless it bugged me on a 
personal level. That said, check out 
http://www.alternativetentacles.com for 
an updated account of what’s going on 
from Jello’s and from A.T.’s point of 
view. 

Thursday November 21 

Speaking of drama, one of the best punk 
bands of Britain’s Class of 1978, Menace, 
has cancelled their U.S. tour, which 
included a Sacto show on this date. 
According to the band’s website, the 
vocalist and the guitarist quit, leaving 
them with one more date in Britain in 
December with Chelsea (!!) with the cur¬ 
rent line-up. Personally, I love the five 
singles that Menace churned out in the 
late 1970’s (which have been re-issued on 
LP form on a few labels, including 
Captain Oi), but I’ve always refused to 
even consider going to see them. I’ve 
heard from other big fans that the 
reformed version of the band never 
reached the raw, catchy, punchy heights of 
those singles, and I’d rather be blissfully 
unaware of their current level of show¬ 
manship then carry visions of Menace 
2002 in place of what I imagine Menace 
1978 was. Intentional ignorance? You bet! 
On a completely different note, Del Tha 
Funky Homosapien is rocking Spy in San 
Jose tonight. Tomorrow night he hits the 
Catalyst in Santa Cruz with the People 
Under The Stairs, so go south young man! 


Saturday November 23 

As of right now, the closer we get to 
Thanksgiving (the 28^^ of November) the 
more sparse the shows, so all I have that’s 
interesting right now is Berkeley’s stub- 
bornest pop-punks. The Mister T 
Experience, headlining an all ages show at 
the Bear’s Lair on the U.C. Berkeley cam¬ 
pus. And that’s “stubborn” as in: they’ve 
weathered a dozen members, including 
the effervescent Jon Von and the Plus 
One’s heart-throb Joel Reader, and a hun¬ 
dred trends in underground music, and 
they continue to pump out the melodic 
tunes “about a girl.” Do they still have 
that keyboard player? 

Friday November 29 
Speaking of “Do they still have that key¬ 
board player?,” this show is n^ the show 
to ask that question at! The Oozies, 
Hollywood Hate, and Strychnine drink all 
of the beer-er, play-at the Bottom of the 
Hill on this all ages Day After 
Thanksgiving gig. 

Saturday November 30 
The month ends with a bang with two 
rocking shows: Zen Guerilla and Bottles 
And Skulls play the Stork Club in the 
evening, while the afternoon finds a kick 
ass bill at a 4 p.m. Mission Records mati¬ 
nee in the Mission District. The Fleshies, 
Eddie Haskells, Bottles And Skulls, and 
Pitch Black play a massive punk and rock 
and screaming naked drunk guy show. 

Wow, what a way to end the month, huh? 
I’m exhausted just thinking about the 
great amount of punk and rock and every¬ 
thing else going on this month that I know 
about right now. Just think what crazy 
shows are going to come together in addi ¬ 
tion to the cool shows above over this 
month! Keep on checking The List, local 
record shops for flyers, and the alternative 
weeklies for updates and see ya out and 
about! 

-Jesse Luscious 


COLUMNS: JESSE 33 
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A MONTHLY COLUMN BY: Christian Sunder 


I’M sorry, but I've seen way to 
much pain and suffering 
caused by the so called hard 
core gangster scene, to ever 
justify it's place in our world. 

I know what it's like growing 
up, and looking for an identity, 
for some one or something to 
look up to. You see these peo¬ 
ple in your community or on 
T.V. and they look like they're 
in charge and that every one is 
scared of them including your¬ 
self, and you think that must be 
the way to be. Either that or the 
bottom rung on the ladder. 

The reality is that the same 
people you might look up to or 
fear in these situations are 
nothing but low down good for 
nothing scurges on our society. 
The scum of the earth and cow¬ 
ards to boot, and when that 
scum overflows into the music scene, I feel scared for the good kid's that 
don't know any better. 

I mean it's already bad enough that you have these white kids from places 
like Woodland Hills, walking around in baggy pants talking with a south 
Bronx accent acting black and selling weed to his friends, all the while liv¬ 
ing in his parents $600,000 house on the hill. Dad's ^ lawyer Mom was rich 
her whole life and so will her dear hip-hopper son. Fuck those stupid little 
pricks. How fucking delusional is that? Wake up, pop a reality pill, you dumb 
cunts, you fucking poser, you fake. It really pisses me off. 

My father was in car clubs in his youth. That's what kids did in their teen 
years. They all took auto shop because they already knew everything about 
cars, so it was an easy A, Then they'd get to use the garage at school to build 
their hot rod’s. The guys with the most skills made the best looking cars, (and 
that shit isn't easy) chopping and channeling chassies and building fast 
engines is hard and complicated work. Those guys got crazy respect. The 
guys with the best looking cars had the biggest clubs and the dudes had to 
look slick and the chicks had to look hot and if there was a beef with anoth¬ 
er club or someone form another school you made a time to meet some place 
nice and quiet and the dudes who had the problem went at it man to man until 
one of them were licked. 9 times out of 10 the guys would end up making 
friends and having a beer together afterwards, but they lived to fight another 
day and walked away with their dignity. It was handled with honor and 
respect. 

Today you have these fucking pussies pulling drive-bys spraying down who 
ever happens to be around, women, children, old people, they don't care. And 
if you think that's cool then you've never lost someone or you've never seen 
it with your own two eyes. I have and there is nothing even remotely cool 
about it so get your head out of your ass. 

One thing that baffles me about the whole thing is the fact that these so called 
rival gangs have virtually everything in common. Think about it, Cholos 
everywhere are exactly the same. Same cloths, same haircuts, same music, 
same names for Christ sake. From L.A to Sacramento to Denver to where 


ever there are Cholos. From now all the way back to when they started. The 
only difference between Bloods and Crips are the colors they wear. And Crip 
gangs fight each other all the time. They should learn to like each other, 
because nobody else does especially the poor good people who have to live 
and try to raise a family around those fucking animals. 

So you might wonder how I think this problem is seeping over into music. If 
you're in the true under ground you know that L.A. has always had violent 
cliques in the punk. Ska, Oi, Rockabilly/ Psychobilly, hardcore, metal scenes. 
L.A and violence in it's music crowds go hand and hand. 

The difference I've seen over the last 20 years however is that the same lack 
of respect for innocents is gone almost to shit. I see dudes beating up girls at 
shows (Yea, that's real brave) I see skins throwing gang signs, something skin 
crews never did in the 80's you were just a crew and that was that. 
Traditionals fought nazis and not each other as much, and the skins and ska 
crowd were smarter than the ones today. It was so hard to be a skin back then 
and not get labled a nazi. Those kids stuck together then. They always had 
the look of knowing something no one else did. They had this secret and you 
had to be in to know. The punks were the same and all the weirdo kids hung 
together. Normality was the enemy. The jocks, the squares and such. 

Yeah there were the L.A.D.S Suicidals, and skin head and punk rock crews. 
They fought and caused riots and shit, but they weren't shooting up flinural 
percecions or school yards. 

Look I'm not some peace loving hippie asshole. I realize that man is a bad 
animal and I've learned to live with that. Go head and kick the shit out of 
each other for all I care. But at least have some respect for the people that are 
just trying to get along in this sad fucked up world.The weak, the old, the lit¬ 
tle kids who never hurt anyone. Your mothers, and sisters, and daughters. 
You want to be hard? You want to challenge yourself and see what your real¬ 
ly made of? Then make something of your life. Do things in your own way, 
and make money doing it. Help people who need help. Go out of your way 
to do good in your community. Be good to your families. Respect your eld¬ 
ers. Raise your kids right. Give them all the things you didn't have. See how 
hard you really are, by doing things you don't want to do to help your fellow 
man, because we're all out here in space floating around on this big lonely 
rock and all we have is each other. Paradise is here and now if that's what we 
want. 

If you want to fight there are all kinds of battles to get into. You might want 
to start with the one that takes place inside you every day that you wake up, 
and have to face yourself That battle alone, never really ends. Somewhere 
along the line man decided he had to have something to do. He had occupy 
his time here with something. And somewhere along the line some of us for¬ 
get that, that something gets to be what ever we want it to be and that life is 
truly what you make it. 

If you don't like what I've said here today then 
you're a stupid tacky cunt. I care about the 
future not only of our scene but for our 
world, and I'm not afraid to talk about it. 

Don't be afraid to listen.I might sound 

like some preachy fucking ass hole but I 
love all you stupid little bastards, and I want 
us to all grow old together.... 



! 
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supposed to 



every report and 
photograph that 
Bush & friends 
have pointed to as 
proof that Iraq is dan¬ 
gerous. And they don't 
convince me that war is 
necessary. 


looks like Iraq might 
have some chemical 
and biological 


INFO SHRAPHEl 


In 1964, 

the US mili¬ 
tary came before the US Congress and claimed that US 
ships had been fired upon by North Vietnamese ships in 
the Gulf of Tonkin. They asked for the Congress to 
give the military the right to go into Vietnam and fight. 
Congress agreed and passed the Gulf of Tonkin 
Resolution, which marked the beginning of the bloody 
Vietnam War. And it turns out that the military's claims 
were false. The Vietnamese never fired on any US 
ship. It was a lie made up to give the military what it 
wanted, a free hand to wage war. 

In 1990, after Iraq invaded Kuwait, a little girl testified 
about Iraqi atrocities before the UN. Her name was 
"Nayirah." She said that she had been a volunteer at a 
Kuwaiti hospital during the invasion, and told a story 
about Iraqi soldiers storming the hospital, taking pre¬ 
mature infants out of incubator machines, throwing the 
newborns onto the cold stone floor to die, and then 
shipping the incubators back to Baghdad. It was a hor¬ 
rifying tale that helped galvanize US support for the 
Gulf War. Except it later turned out that "Nayirah" was 
the daughter of the Kuwaiti ambassador to the U.S., 
had never been to that hospital, and the entire story of 
the incubators was completely made up to convince the 
U.S. military to come in and give Kuwait back to its 
wealthy dictators. 

And now in 2002, the government tells us that we are 
in immediate danger of a chemical or biological attack 
by Iraq. They tell us they have damning evidence, but 
they can't show it to us. 

Pardon me for being a little skeptical. 

I've looked at all of the public docu¬ 
ments about these "weapons of 
mass destruction" 

(WMD) that Iraq is | 


THE IRAQ DECEPTION 

weapons, but no one knows for sure because all of this 
"evidence" is so shaky. It looks like Iraq has no nuclear 

weapons, but would like to have some. Even the most 
paranoid of these reports says that it would take up to 
five years for Iraq to build one. 

But all this is almost beside the point. 

Why the hell would Saddam Hussein, with his rav¬ 
aged army and handful of deadly weapons, decide to 
launch an attack on the most powerful military force in 
the history of mankind? Sure, he would be the most 
revered man in all anti-American regions of the world- 
- for about 45 minutes. At that point, American nuclear 
weapons would rain down upon him and he would 
become the most revered corpse in the smoky crater 
that used to be Baghdad. Saddam Hussein has spent his 
whole life in pursuit of power. Why would he give that 
up? 

True, some novelty t-shirt manufacturer during the Gulf 
War printed up a bunch of "Madman of Baghdad" t's to 
cash in on the "Support Our Troops" wave, but I'm 
guessing that he wasn't a trained psychiatrist. Saddam 
Hussein is a murderous tyrant, but nearly everything he 
has ever done is part of a cold, calculated maneuver to 
gain or maintain power. And at this point in time, any 
action he might take to attack another country will 
result in his overthrow if he's lucky! If he's unlucky, 
he's captured, dragged to the U.S. in chains, and is 
beheaded by George W. Bush on prime-time television. 

You could possibly support a U.S. invasion of the sov¬ 
ereign nation of Saddamistan, if it were populated only 
by Saddam Hussein and his advisors. They're ruthless 
and have no concern for the life or suffering of their fel¬ 
low man. Sending these guys to the cemetery isn't such 
a bad idea. Maybe the skeletons of all their victims 
would throw them a nice welcome party. 

But Saddamistan happens to be located in the middle of 
Iraq, a nation not quite as large as California state, 
home to 24 million people who aren't Saddam Hussein, 
who are victims of his oppressive will. How many of 
these innocent people is it "okay" to kill in an effort to 
"make America safe?" Last Gulf War killed over 
100,000 Iraqis. Then the lack of food and medicine 
caused by U.S. economic sanctions killed off over 
400,000 children and maybe another million adults. 
And the war still hasn't ended. The U.S. and Britain 
have already bombed Iraq 46 times this year in the "no- 
fly zone," two large stretches of Iraqi territory that the 
U.S. arbitrarily decided Iraq couldn't use. 

What I'm getting at is that Iraq is hurting. Not Saddam 
Hussein so much, but the individual citizens, people 
like you and me, have suffered and continue to suffer. 
And a war is just going to make things worse for them. 

I'm sure they want freedom, but they aren't cur¬ 
rently willing to pay for it in the currency of 
blood. 

But wait, there's more! During the last Gulf War, 

Iraq fired missiles at Israel to try to lure them 
into the fight. If Israel had attacked, perhaps 
other Arab and Muslim nations would have 
joined in the fight against the evil forces of the 
"Zionists" and "Crusaders." If the U.S. invades 
Iraq again, it is likely that Saddam will again 


BY JAKE SEXTON 


attack Israel. And it is likely that this time Israel will 
retaliate (Israel, as you may recall, has nuclear 
weapons). It is literally possible that this U.S. invasion 
of Iraq could be the trigger for a nuclear-powered 
World War III. 

Even less dire scenarios are pretty unpleasant. Will 
there be a civil war in Iraq where the Kurds, Shi'ites 
and Sunnis fight for control? Will rebellious Kurds in 
Iraq incite a Kurdish insurrection in neighboring 
Turkey? With the country in chaos, who will get con¬ 
trol of Iraq's chemical and biological weapons? And 
how many Iraqis will lose their loved ones to an 
American bomb, and then join the next generation of 
anti-American terrorists? 

What could be of such vital importance that the United 
States would risk shooting fiery arrows into this pow¬ 
der keg that is the Middle East? I don't buy the "Iraq 
and its WMD are a threat to the United States" argu¬ 
ments, not for a second. Not even Iraq's neighbors—not 
even Kuwait-are particularly concerned about an Iraqi 
attack. The entire globe is caught up in playing out an 
elaborate play set in motion by Bush, pretending that 
we're all trying to de-fang Iraq, when the Iraqi threat is 
just a smokescreen. 

Why? The only reasonable answer I can find is oil and 
power. With Saddam Hussein gone. Bush can make 
sure that a new, U.S.-friendly fellow becomes the 
leader of Iraq. Which gives the U.S. access to lots of 
cheap Middle Eastern oil, and makes us less dependent 
upon oil from other, less-fnendly countries like Saudi 
Arabia or Yemen. After seeing a U.S. assault on one of 
their neighbors, and knowing that the U.S. is no longer 
so dependent upon them for oil, they might start bend¬ 
ing over backwards to make the U.S. happy. Which 
might aid the U.S. elite somewhat, but seems 
destined to increase levels of anti-American / \ 
terrorism. Thanks, Mr. President. / 


As I sit here writing this, even more news is| 
breaking that makes this war seem ludi¬ 
crous. Some dude in Washington DC is 
sniping people to death. Suspected A1 
Qaeda members are attacking U.S. troops 
in Kuwait. Terrorists have blown up a 
club in Bali, Indonesia. And North 
Korea, part of W's proclaimed "axis of 
evil" has admitted that they have The 
Bomb. In light of all this, how can any 
rational person think that overthrowing 
Saddam Hussein is the top U.S. priority? 

More at LyingMediaBastards.com 
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I first saw the Dillinger Escape Plan at CBGB’s in NYC while I was in F Minus. 

We were the opening band for the Loud As Fuck Festival and I found out that the 
Dillinger Escape Plan squeezed their way on to the bill. I don't remember who told 
me about them but I ran inside when Dillinger took the stage. The next 15 minutes 
were a blur. I remember seeing 5 normal looking kids go off in a way I had never 
seen a band go off before (or since) and I was floored. There is no one word to 
describe the sound of the D.E.P except they are loud, heavy and ridiculously talented. 
So when they came into town, I had to interview the man responsible for pushing the 
band's sound to levels that most bands will never reach. To use a Rollins axiom, 

Chris Pennie's playing is part animal, part machine, there is 
no way else to put it. If you have witnessed a D.E.P. 
show, it's hard to believe that there is a human 
with 2 arms and 2 legs and not an octopus 
playing those beats. The Dillinger Escape 
Plan is simply an amazing band and Chris 
Pennie is simply an amazing drummer 
with a relentless need for learning and 
expanding the boundaries of sound. 

Smokey: How did you get into the 
world of drumming? 

Chris: I was always fascinated with 
the drums and drummers in general 
since I was about 12. I guess the first 
album I ever heard where I paid attention 
to the drums was 'And Justice For AH' by 
Metallica, because it's a total drum mix album. 
I was like 'Alright, I want to try this and give it a 
shot'. So my parents signed me up for some lessons 
and they bought me a kit for Christmas when I was 13 and I beat the crap out of it 
everyday. 

Smokey: So how did you go from listening to records to playing in the style you 
play now with Dillinger? 

Chris: It went from taking the lessons, to building the foundation; reading, learning 
basic beats and I threw it all out the window and was like 'I just want to play'. So for 
about a year I dropped the lessons and I wanted to learn how to play with people and 
learn cover songs. My philosophy is it's cool to take from other people; their styles 
and incorporate them into your own style and on the other hand, learning from differ¬ 
ent styles; reading, in depth, besides just one person or one band is doing and you 
take it further and see where he got all of his ideas from. That's all I wanted to do just 
learn songs and learn the history behind them and that, in turn, lead me back to tak¬ 
ing lessons again and exploring further. Reading gives you more of a discipline, so 


when I was about 18, that's when I really started to take drumming seriously and 
wanted to take it to different levels and learn all I can. So I went to Berklee [FYI, 
Berklee is a school in Boston where you go if you really want to be a good musician] 
and I wanted to learn about sampling, playing guitar, learn theory, everything I can 
learn about music and Berklee helped me out with that and when I came back, Ben 
[Dillinger's guitarist and resident nutjob] and I started Dillinger. 

Smokey: On the subject of sampling, you play with a sequencer. How did you learn 
to use it and is it tricky to play with it in a live situation? 

Chris: I bought a keyboard with a sequencer in it and I never saw the practical use 
for it in a live situation, but I wanted to learn more and understand that was practical 
to use in a live situation. So, I fooled around with it by myself, but when I went to 
Berklee, I learned how to manipulate it; they showed me all the shortcuts, in depth. 
When Dillinger started, there wasn't a need for it. I abandoned any electronics for a 
couple of years. But in '98 when we put out the 'Under the Running Board' EP, it has 
that scream sample and all of a sudden I saw a practical use for it and incorporating it 
into our music and with the knowledge I had it snowballed from there. I think it's just 
another way to enhance the live performance. It's a challenge to do it night after 
night. Electronics are kinda weird, sometimes they are not reliable. I've had stuff 
erase off the zip drive, because a sequencer is a digital 4-track with a sampler in it. 
I've learned to make tons of back-ups. 

Smokey: You play small, jazz/fiision type drums, what was your decision in choos¬ 
ing those type of drums? 

Chris: For me, our music is very note heavy. It's not mid-paced; it's very fast. 

Given what I've learned in the past, in the studio you use smaller drums to get more 
tone out of them. I like smaller drums because I can get more stick response, because 
when I play certain patterns; there's 16th notes, 

32nd notes [just so you know, 16th, 32nd 
notes are really fast and difficult to 
maintain] and if I can get a decent 
rebound off the small tom and 
the floor tom it really helps. 

It helps me flow around the 
kit and I don't sticks sink¬ 
ing into the tom; not get¬ 
ting enough rebound. 


Drums: Premier 
Sticks: Vader 
Cymbals: Sabian 
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Do you battle daily with Satan, have the 
ability to levitate and bilocate with ease, and possess 
no regard whatsoever for your 
own physical well-being? If 
this is the case, then you 
are probably either heavi 
ly-medicated, or in dire 
need of such treatment. If 
this was 3rd cen 
tury Egypt or 15th 
century 
Florence, then 
you may have 
qualified for 
sainthood in the 
Roman Catholic 
Church or one of 
the Eastern 

Orthodox churches. 
November 1st was 
All Saint's Day, when 
Catholics venerate 
those Soldiers of God 
who have attained 
this distinction. While 
one may choose to 
honor the more 
pedestrian breed 
—-^GC»iW? '6f saints, I, for one. 


am more interested in those 
saints whose grasp on reality may not have been as 
firm as others, whose definition of piety was a bit more 
pronounced and emphatic (not to mention, self-depre¬ 
cating). Let us now saunter through hagiographic his¬ 
tory and examine these men and women, as holy as 
they are mad. 

The progenitor of the saints is John the 
Baptist, a contemporary of Jesus who suffered decapi¬ 
tation at the hands of Herod the Great. This set a prece¬ 
dence for a major determinant of attaining sainthood: 
the interesting manner in which one was killed. The 
early martyrs were many, and to recount their stories 
would bore my dear readers, ad nauseum. One theme 
that seems to arise is the durability of the saints. Saints 
Crispin and Crispian had awls thrust in them, were 
drowned with rocks tied to their necks, and, after sur¬ 
viving such delicate treatment, were ultimately 
beheaded. Another duo, Cosmas and Damian, emerged 
unscathed after being set on fire and were unharmed by 
stoning, before the Romans cut their heads off. From 
these stories, and countless others, it would seem that 
while God can protect one from all manner of tortures. 
He hasn't quite got the knack of keeping one's head 
from being separated from one's body. 

As compensation for this failing, the Boss 
could offer up a coup de grace in the moment of a 
saint's death. Milk poured form the necks of both 
Polycarp and Catherine of Alexandria; a dove flew 
from the headless torso of Reparata of Florenece. 

With the Edict of Milan in 313, the perse¬ 
cution of Christians ended. In lieu of the availability of 
martyrdom, those seeking sainthood would have to be 
more inventive. One recourse was found in monasti- 
cism. While, Saint Anthony laid the foundations of the 
austere asceticism of the Dessert Fathers, it was 
Symeon Stylites who took this lifestyle to its irreverent 
extreme. In the 5th century, Symeon spent the last thir¬ 
ty years of his life perched on a pillar, which eventual¬ 


ly reached the height of 64 feet. As if such behavior 
would be viewed as half-assed, Symeon fasted while 
continuously remaining standing for the duration 40 
days and nights of Lent. 

By the Middle Ages, saints passed into the 
realm of legend and cultus. It is during this era that the 
prominence of two of the more recognized saints 
became firmly established. 

The legend of Saint Christopher, whose 
medallions grace the necks of Catholic truckers every¬ 
where, arose during this period. In the Latin Church 
Christopher was a giant who ferried the Christ-child 
across a fierce river. In the Greek east, Christopher's 
story was a bit more bizarre: he was a member of a 
North African tribe of dog-headed men, receiving a 
human head after his conversion. 

Saint Nicholas (yes, him), was another of 
these legendary saints of the Middle Ages who was 
renowned for his miraculous powers of restoration. For 
example, while dining in an inn, he became suspicious 
of the meat being served. Upon investigation of the 
innkeeper's cellar, he discovered a barrel, the contents 
of which seemed rather odious. He proceeded to make 
the sign of the cross over the barrel, at which point the 
salted meat transfomied into three young boys, whom 
the innkeeper had murdered, intending to serve their 
corpses as jerky. Apparently, beef was scarce. 

Although these two saints remain popular, 
their sainthood was revoked by the Vatican in 1969, 
due to the incredulity of their stories. 

The proliferation of cults of saints also 
emerged in the Middle Ages. Again, to recount the 
variety and oddity of these cults would lead to ennui on 
the part of the reader. One story must suffice to illus¬ 
trate the miraculous powers of relics. In the 7th centu¬ 
ry, a young Greek deacon in Constantinople was suf¬ 
fering from massive swelling in his scrotum. He was 
cured through the intervention of Saint Artemios, after 
straddling the coffin of the saint and rubbing his boys 
along the edge of the coffin. 

During the late Middle Ages and the 
Counter-Reformation the most questionable acts of 
piety were undertaken by female mystics. These 
women engaged in a war of attrition with their bodies, 
attempting to overcome their own sinful corporeality 
through ill-advised methods, usually involving the 
consumption of things others would be averse to. 
Catherine of Siena, drank pus squeezed from a 
woman's cancerous breast, while Angela of Foligno 
drank the putrid mixture of rotten flesh and water from 
a wash basin after she had bathed a leper. Veronica 
Giuliani would break her incessant fasts to eat cat 
vomit and blood-spurting leeches (as well as spiders, 
which she did inadvertently while cleaning the floor of 
her cell with her tongue). 

Modem scholars suggest that such self¬ 
degradation was little more than self-repression of sex¬ 
uality. This modus operendi is an universal attribute of 
saints. Saint Anthony, the monastic of Egypt, would 
roll around in a thombush when tempted by female 
devils. A later Saint Anthony organized masochism in 
the 11th century when he founded the Flagellants, 
monks who would go from town to town in Northern 
Italy, beating themselves with whips and boards in 
atonement of the sin of mankind. Some saints wore 
coarse, wool-hair undergarments or tightly tied ropes 
around their waists, which were never untied. With the 
prevalence of masochism among the saints, one might 


assume that auto-castration would be a logical step in 
behavior modification. This, however, was never the 
case: the Church categorically condemned castration. 
That is not to say that some castrati did not become 
saints. Hugh of Lincoln (c. 1200) was miraculously 
castrated by a saint, conveniently evading the censure 
of the Church. Again, female saints would not be out¬ 
done, suppressing their libido with as much gusto as 
their male counterparts. Rose of Lima was renowned 
for sleeping on shards of glass. The abovementioned 
Angelo extinguished her carnality with a strategically 
placed hot coal. 

Some saints do not fit easily within simple 

typologies: 

-Christina the Astonishing: rose from the 
dead, would pray balanced on church rafters, and could 
smell sin. 

-Josaphat: a corruption of the story of the 
Buddha's enlightenment, reconstructed as a conversion 
to Christianity. His name is derived from a Persian cor¬ 
ruption of boddhisattva, the title given to mythical 
Buddhists saints. 

-Agatha: had her breast cut off by a dis¬ 
gruntled Roman pimp. Medieval iconography por¬ 
trayed her holding her breast on a plate, which was 
mistaken for bells, thus making her the patron saint of 
bells. 

-Joseph of Curpertino: a borderline imbe¬ 
cile, he would levitate during mass; he is now the 
patron of air travelers. 

-Symeon, the Holy Fool; 6th century 
Syrian, venerated by the Russian Church. He showed 
up in town with a dead dog tied to his waist, and would 
constantly eat beans and fart in church; would often 
wander around naked and defecate in the streets. 

Any examination of saintly weirdness 
would be incomplete without mention of some patron 
saints that may someday prove useful: 

-Vincent of Saragossa: drunks 
-Bibiana: hangovers 
-Peregrine Laziosi: open sores and skin 
diseases 

-Germaine: unattractive people 
-George: syphilis 
-Sithney: mad dogs 
-John Francis Regis: bastards 

What are we to make of such behavior? Is 
it an example of the truly subjective nature of sanity, 
bringing into question the notion of a universal ration¬ 
ality? Is our conception of mental correctness merely 
the inheritance of Victorian mores and norms, con¬ 
structed to insure the proper functioning of a capitalist 
society, where thinking outside the bounds of the mar¬ 
ket is a threat to the entire system? Such a theory is 
probably relativistic bullshit: some people are simply 
insane. And these saints make Howard Hughes look 
like the poster boy for mental health. 


COLUMNS: ACCUSE 




















AMONTHIYCOIUMNBY: 
lARS FREDERIKSEN 


ihecopswoulddoaraidandlwialdlietalientoialllna toafel 
with my snake and aggs bouncing arannd in the back seat 


The first time things happen to you can make an 
imprint on your mind that will last a lifetime. For 
instance: the first time you got a visit from the Tooth 
Fairy, the first time you met Santa Claus and sat on his 
lap, the first time you rode a bike without training 
wheels, or the first time you paid for a hooker. The first 
time I went to a hooker I'll never forget. It seems like 
every time I go to a jerk-off booth the girl who's danc¬ 
ing catches me in the act, or something embarrassing 
happens. This story is no exception. 



I was eating Indian food one night at this restaurant I 
frequented a lot at this time of my life just outside of 
Chinatown in San Francisco. I was always curious 
about these Thai massage parlors so I figured one night 
I would pay a visit. I was stoked because the chicken 
tikka masala and veggie 
samosa's in my stomach were 
just what the doctor ordered, 
and gave me enough 
courage to go to the 
massage place right 
next door. I 
remember it 
being a fantasy 
of mine, like a msty old 
seadog of a sailor which I 
kind of felt like. Anyways, I 
was finally in port with 
some cash in hand and ready 
to spend it quick. Sometimes the 
spices in Indian food make me a lit¬ 
tle giddy. I went to the gate and the 
buzzer stared me straight in the 
face. My mind was racing and I 
felt I needed a bottle of water to 
cool down my head. I noticed a 
shiny red light that illuminated 
the stairs as I walked up to the 
liquor store. There's a feel¬ 
ing you get when you're 
about to do something 
daring. People can 
almost see it on your 
face. I wouldn't be 
surprised if the 
clerk and his 
buddy, after 

''l| . I left 

with 


m y 
bottle of 
water, said to each 
other, "That guy's going to the 
Thai massage parlor." 1 felt it 
was that obvious. It's almost as 
if when I played it in my head 
we gave each other "the secret 





man approval look," like he knows what I'm gonna do 
and he wants to tell me to calm down but he won't 
because I'm just here for a bottle of water, but secretly 
he's rooting for me. 


Anyway, I'm outside smoking and I finally ring the 
bell. There's no turning back now. I walk downstairs 
and at the bottom I'm greeted with a door and a second 
buzzer lets me enter. A sliding glass window opens and 
a lady welcomes me and says, "Fifty dollars." "OK," I 
reply and I'm taken to a room and told to take a show¬ 
er. The room's really dark so I do my best to wash up. 
I don't really know what to do next because I didn't get 
a manual at the front door. So I guessed. 


1 put a towel around my waist and went over to the 
table and laid face down. I was kind of paranoid. 
Number one, it would be just my luck that the cops 
would do a raid and I would be taken to jail in a towel 
with my snake and eggs bouncing around in the back 
seat. I quickly came up with a story if a raid happened 
and I noticed I was still shaking from nerves. The door 
opens and a woman enters. Stevie Wonder and Paul 
McCartney are singing Ebony and Ivory on the radio 
coming via the speakers in the ceiling and I'm scared. 
"Hello," she says. "Hi," in my most manly voice I 
could muster, I answer back. "First time here?" she 
asks. "No," I say. She asks again, "First time here?" 
Come on L.F. I'm thinking; she's a pro so I come clean, 
"Yea," my voice cracking as I answer honestly. "OK," 
she says, "You be fine." Yea right I'll be fine. Am I sup¬ 
posed to tell her she is the first woman 
I'm gonna touch since my wife at the ' 
time left me after seven years. I proba¬ 
bly should have let myself explain. 


She comes over and I get a 
better look and she's about 
forty years old. I'm 
stoked because any- 
body who knows me 
knows I'm into that. 1 ^ 
love older women. 

Finally I start to relax 
She gives me a back 
massage for about 
ten minutes and rolls 
me over. I got a rod 
and she says, "Oh, 
look at that," like I did- 
n't know. She tells me 
forty for a hand-job 
seventy-five for a 
blow-job and one 
hundred for the 
whole shebang, 
which I opted for. 

She leaves the room 
and tells me not to go 
anywhere. Like I'm 
gonna get up now? She comes 
back and puts a rubber on me * 


and goes down on my manhood. First off. I'm in disbe¬ 
lief cause my cock is in some other chicks mouth, and 
more importantly this salty seadog has harpooned a 
woman of forty and if I play my cards right, maybe I 
can get her to tell me she's forty plus. 


She gets on top of me and slides Thor's hammer inside 
of her. She really knows what she's doing. Now I'm 
getting into it and Bob Seger's "Like a Rock" Chevy 
commercial on the radio is my theme music. Now I'm 
getting cocky even though at this point I haven't been 
laid in three plus months. I flip her around and take her 
in the dog fashion. Around minute six I raise my arms 
like Leo DiCaprio in Titanic at the bow of the ship and 
I'm about to yell "I'm the king of the world," and I bust 
my nut. 1 totally lost control and I take full responsi¬ 
bility captain. She looks back at me realizing the boat 
ain't rocking no more and asks almost disappointedly, 
"That's it?" "Um...well um," I get out of my mouth. 
Mother fucker. "That's ok honey," she says. 


I get in the shower to wash up and gather my thoughts. 
As I'm washing off with the squirtable Dial anti-bacte¬ 
rial soap, an overwhelming calm comes over me like a 
pirate who lost his eye-patch only to find it under his 
bottle of rum. When I open the shower door she's there 
to greet me with a towel. She dries me off and leads me 
to where my clothes are. I pull my pants up and throw 
my shirt over my head and she starts to put my shoes 
on for me. "Does that cost extra?" I ask. "No, no, no," 
she replies. Right as I'm about to walk out the door 
I stop and I turn to her and I say, "How 
^ old are you?" She answers 

/ ' with a giggle in her laugh. 
"33." OK, she busted me 
with the first time here ques- 
tion, so being the swash¬ 
buckler that I am I probed once 
more and got the 
answer I wanted. 


When I was walking 
through the corridor 
to get to the stairwell 
the music on the speakers 
was blast- 
ing Kenny 
Rogers the 
"Gambler." I 
remember 
thinking, god I 
haven't heard this 
song in years. Some of 
you might be won¬ 
dering, well, how 
old was she? Well, 
I'm not the type to 
damage anyone's 
reputation so let's just 
say I played my cards right. 
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I'm pushing a gurney around St. Francis 
Hospital, and I notice that this is the third time I've 
passed the diffused watercolor picture of girls picking 
flowers. If ER had a Spinal Tap spin-off, then I’m Nigel 
Clooney because I'm doing laps around the ground 
floor while trying to find the fucking medical person¬ 
nel elevator to get to the psyche ward. "Hey man, know 
where the personnel elevator is?" I ask a custodian with 
a tattooed teardrop beneath his eye. 

"Yeah, man," he stops pushing the mop around, and 
points behind me. "You go back that way, go right, go 
right again, make another right, and look for it by the 
lobby." 

"Thanks," and I flip a gurney bitch. 

It's my first day as an EMT. I'm actually in training, 
but I don't w'ant to be Art Garfunkel standing off to the 
side providing quiet support, so my mentor EMTs, 
Scott and Mike, agreed to throw me into the fire while 
they drink coffee on Hyde St.. The dispatcher gave us 
orders of a 51-50 call at St. Francis. In layman's terms, 
51 -50 means you've lost your shit and gone crazy, and 
to receive this designation in a place like San Francisco 
is somewhat admirable. San Francisco, where every 
third person's doing Methadone Tai Chi and that's just 
the depressive end of the drug spectrum. 

I get to the third floor psyche ward where I meet our 
patient who's flirting with the nurses. He has a ZZ Top 
beard, and he's wearing sweats, slippers and a cowboy 
hat with enough plumage coming off it to make a pimp 
blush. I approach ZZ Top and ask, "Hey, man how's 
eveiy'thing going?" 

His eyes bulge as he stares at me, and he says, 
"Brother... things have been reaaaaal crazy." 

"Shit man, tell me something I don't already know." 
Since I'm the God-Damned New Guy I forget about 
certain things like professionalism, but ZZ Top doesn't 
call me on it. "So what's happening?" 

"Brother. Sunday night I'm in Redwood City. Last 
night I'm here. They're sayin' I bit somebody. Brother, 
the only things I bite are organic potatoes. I have no 
idea what happened. Like I said, brother, the shit's been 
reaaaaaal crazy." 

"All right sounds fair." The discharge nurse tells me 
that he's on a long-term stay at The Cordelias Mental 
Hospital in Redwood City, somehow he walked out on 
Sunday night and ended up in San Francisco. 

Out of legal obligation I get ZZ Top on the gurney 
and into the back of the ambulance. I hop in the back 
with him, and start filling out the appropriate paper¬ 
work, taking his blood pressure, the vital signs and all 
that. "How old are you?" 

"Brother, I'm fifty-five. I'm driving the speed limit!" 


"What kind of music do 
you like?" Mike, the other 
EMT, asks from up front 
as he steers the ambulance 
into traffic. 

"I like Gene Autrey," 
ZZ Top responds. 

"You ok with AC/DC?" 
"Yeah, they're cool." 

So the ambulance 
speeds en route to 280 
with "Highway to Hell" 
blasting inside. I'm grin¬ 
ning because ZZ Top is 
smiling and laughing. He 
says he likes us because he can talk with us on an "eye 
to eye level" unlike all the other doctors he has to deal 
with. I do a joking head bang and he imitates me and 
says, "You know, brother, this is kind of fun." 

I keep talking with ZZ Top and he tells me about his 
mescaline-dealing days in Mexico. I ask if he likes 
Cordelias, and he says, "No, but I get to play basketball 
with my friends, so that's cool." I imagine an adult 
recreation basketball league where The Cordelias 
Mental Health Correctional Facility takes on Redwood 
City Hardware in the semi-finals. 

We get to Cordelias and ZZ Top's mood sours sig¬ 
nificantly. We load him out of the ambulance and 
wheel him into the lobby. He hops off the gurney, and 
the appropriate doctors take him by the arm and lots of 
papers are signed. Before we leave, ZZ Top leans for¬ 
ward so he's close to my face. "Remember this, broth¬ 
er. When you're rich you pay the fine. When you're 
poor you do the time." He punctuates this with a wink, 
and the doctors take him away. 

The ambulance is heading back toward San 
Francisco. I think about ZZ Top and he makes me sad 
and happy which is just about the case with everything 
in fucking life. Sad and happy at the exact same time. 

And then we're back at The St. Francis Psyche Ward 
for our next transport who's a suicidal, Scottish, heroin 
addict. He's pissed off and somewhere along the way 
got the misconception that we're cops rather than 
EMTs. He's throwing around "Bloody cunt!" more 
often than George Bush says, "evil." 

Mike and Scott grin as the special director's cut of 
Trainspotting unfolds in the back of the ambulance. I 
try to find a pulse on the patient who's kicking and 
punching and calling me a cunt. We get to SF General 
and everyone loses interest in the Scottish patient's dis¬ 
tal pulse as the next challenge is how to navigate The 
San Francisco General Psyche Ward where there are 
more legitimate cops than doctors and half the patients 
are handcuffed. Amidst a barrage of kicks and "bloody 
cunts!" we turn the heroin-addicted patient over to the 
triage nurse who looks like the free-lovin' hippie 
teacher in "Beavis and Butthead." I respect the hippie 
nurse for maintaining an upbeat, fatalistically positive 
attitude amidst all this literal madness. 

We're back in the ambulance, and the pager goes off 
for a potential heart attack victim on the other side of 
town. We get to the relevant convalescent home, get 
the patient on oxygen, and she's on the gurney in the 
back of the ambulance. 

Her husband charges up, and effectively says he's 
going to kick the collective ass of the young EMT tri¬ 


umvirate unless he can hop in the back of the rig to 
squeeze his wife's limp hand. Of course we oblige and 
he's in. I sit to his side in the back of the ambulance as 
it speeds off. Watching the husband interact with his 
wife reminds me of the Bukowski quote, "If you want 
to find out who your friends are, get yourself a jail sen¬ 
tence." He strokes her forehead and speaks to her cyan¬ 
ic lips. Although she's breathing and has a weak pulse, 
the patient is unconscious. The husband whispers in 
her ear about how everything's going to be o.k. The 
concern and compassion messes me up. 

We get a scheduled room assignment at Kaiser, and 
we wheel her in. The husband talks to her closed eye¬ 
lids about how they're going to get out of all this and 
go back to their roots in Louisiana and start a farm. I 
study her chart and read that she also has pancreatitus, 
depression, and chirrosis of the liver. 

The husband thanks us, I put my hand on the 
woman's shoulder who's now somewhat conscious and 
tell her she's a lucky woman to have a man like her hus¬ 
band, and my EMT peers tell me it's time to go, end of 
shift. The guys drop me off at the ambulance base in 
Laurel Heights. From there I walk back to The 
Mission. 

For the obvious reasons, I view everything in med¬ 
ical terms lately. The human body is an efficient 
machine of rationality yet humanity's a brilliant mess. 
It's amazing to think that this magnificent joke hinges 
on the left ventricle of the heart squeezing one time per 
second. The magnificent, brilliant joke of the ice cream 
man's bells as he pushes his cart down 24th St. past the 
drug dealers on a Sunday afternoon. 

The left ventricle squeezing fuels the DT nightmares 
of birds attacking in the middle of the night when the 
ward’s on a skeleton crew, and there's so much fear and 
so many nightmares that the IV and the canula get 
yanked out in desperation, and then the morning nurse 
nonchalantly replaces them. 

The left ventricle squeezing makes me feel guilty 
that I'm on the outs with my El Salvadorian next-door 
neighbors because it seems that all I do is booze on the 
comer with their patriarch, Angel. In sloppy mis-steps 
at redeeming myself I paint pictures of Scooby Doo for 
their granddaughter, Maria, and Maria and I joke with 
each other in Spanglish and for a minute I'm all right. 

I walk home from my first EMT gig and Crazy 
Frank's on the comer of 24th and Folsom like he 
always is except this time he has sutures going up his 
forehead. "Aww, Frank, did you get in another fight, 
man?" 

"No Poppa. Check this out. I'm pissin' into the gut¬ 
ter when this fine 18 year-old girl walks by. I say 'Hey 
baby' you like what you seein?' An' she say, 'what else 
you got?’ So I get so worked up that I fell over and 
cracked my head on a parking meter. Motherfucking 
parking meter kicked my ass!" 

The left ventricle squeezing is the set-up to the joke. 
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MIIPITAS VANS PARK 


SKATEPARK REVIEW 




Milpitas Mall is a pit of hell, but there's sal¬ 
vation at the Vans Skatepark. Sure, you gotta 
pay a few bucks to get in...then again, just 
ask mommy and daddy to kick down a few 
quid to get you some parking money and 
skate time. Or just rob the local Target or 
whatever chain store you think you're cool 
bangin' out at. Yah, I've been to the South 
Bay, so fuck you suburban, spoiled, rotten 
bastards. 

So I finished my case of Blatz 
with my homies for 6am breakfast, after stay¬ 
ing out all-night blazin'chron-dawgz, wreak¬ 
ing havoc and destruction. Cause between 2- 
6am, those fuckers at Safeway can't sell us no 
booze. We watched this pom called 'Skater 
Chicks Volume One,' which we got from a 
source that we cannot reveal (maybe it's 
Smokey AKA Sir Smoke A Lot AKA Black 
Caesar AKA Chocolate Jesus AKA Wesley 
Pipes, from the Destroy All staff), at our 


fiiend Mr.E's house. Anyways... 

The fucking park rules!!! They've 
got tons of rails, ramps and bowls that'll make 
any skate rat happy as fuck! Sure, Alameda's 
free, but there's nothing sweeter than a nice rail 
of corporate...well-built structures where we 
can all skate in harmony and listen to Penny-um, 
I mean. Western Waste. They're a cool band on 
Vans Records, but whatevs, they're alright. We 
fucking shredded the fuck out of that place! 

Only problems I see is the stupid 
mall attached to it, but at least you get to meet 
bitches and they'll blow anything that's attached 
to a skateboard, man. I'm a punk rocker and you 
bet it's great to see more people getting back to 
raw, aggressive and fast skating. There's guys 
like Duane Peters and Mark Gonzales who put 
the give-a-fuck attitude and the art of skating 
back on the map. I can say 'fuck corporate 
skateboarding,' but this park is pretty unbeat¬ 
able. 
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VITAL INFO: 


Age: 16 

Hometown: Oakland 

Sponsors: Slam City, 
Roadhouse 

Flowed by: Wall Berlin, Urban 
Outfitters 


Favorite Bands: Hum, Sunny 
Bay Beal Estate, Pixies, Ohm 

Favorite Skater: Mark 
6onzales,‘The Gator” 

Favorite Skate Spots: San 
Francisco, Alameda...Safeway 

Years Skating: 10 years 


Hobbies: Brinking, playing gui¬ 
tar, playing footie (soccer) 

Tell a short story: “I was riding 
my skateboard to the store to 
buy my girHriend some flow¬ 
ers; I bought beer instead.” 


JASON “eRAMMA” SUN 


SKATE: SKATER OF THE MONTH 


































This was just about the strangest way I've ever tried to 
conduct an interview. There were 17 of us lined up 
against a wall. The cop walked down the line slowly 
frisking each one of us. Most of us are somewhere in 
our twenties but some are under 18. Some of us may 
or may not have beer on our breath. We're "trespass¬ 
ing". Near the end of the line is a smaller guy. He's 
covered with tattoos. His left elbow is so swollen it 
looks like someone surgically implanted a lemon under 
his skin. There's a golf ball-size lump on the back of 
his head. That was where lots of blood decided to 
make a break. They must have been sick of being 
cooped-up in this psycho. He treats his body like a 
rented mule. This is Neil Heddings. 

We planned on leisurely doing this inter¬ 
view amongst a few beers and a few friends at the leg¬ 
endary Baldy Pipe. That was before Neil went too big 
and slammed too hard. The only thing worst than a bad 
injury is a bad injury that happens in a remote area that 
cars can't get to. (Words like "air lift" start coming to 
mind.) Actually, there is one thing that's worse, while 
we're sitting there letting Neil shake it off, the cops 
show up. We're busted. 

We all walk down the storm drain, up a hill, and then 


down a hill where we meet Claremont's Finest. Pretty 
soon a few park rangers, a few firemen, and a few para¬ 
medics join us. Neil is checked out and he's "OK". 
Lots of other crazy things happened that fateful Sunday 
that are further detailed in the Scodes story. Right now 
is Neil's time. 

While the others wait for their IDs to get ran for war¬ 
rants I ask Neil some questions. Unfortunately, sever¬ 
al times his response is "Sorry, I can't think straight 
right now. My head's a little silly." I'm told that he's 
been epileptic and has been subject to seizures since he 
was 19 because of the head trauma he's suffered. Yet, 
he still doesn't make it a rule to wear a helmet. 
"Sometimes I wear one if. it feels gnarly enough. 
Today I just didn't think about it. I might put one on 
when I'm in pools but it seems like every time I put on 
a helmet I hit my head. (Laughter)" Not long after he 
suffered the day's injury he lightened up the mood by 
saying, "Lucky it's just my head and nothing I really 
need." 

Before his session was cut short I saw him do some 
amazing things. If you look down the pipe and imag¬ 
ine it's a clock he was hitting 10 or 11 o'clock even on 
his first run. He'd ollie of at 10, slap the wall with the 


soles of both Vans at 11, turn 180 and land at 9:30. 
From there his next unbelievable trick was only 2 or 3 
seconds away. He ruined that pipe like he had rode it 
a thousand times but had inventiveness like it was his 
first time there. I came to find out it was his first time 
there. He helped build Burnside. He has skated a few 
incarnations of the "Nude Bowl". However, this was 
his first time hitting Baldy. 

I started with the easy questions that were suddenly not 
so easy. Who do you ride for? "Rollmodel, 
Independent Trucks, Vans, Pig Wheels, 1984 Clothing, 
Miller Brewing Company, Speed Metal Bearings, 
Randoms Hardware." He apologized for forgetting 
anybody but, in his defense, he also couldn't remember 
all his team riders. He also kept forgetting his address 
and the city that he lives in so no one should pout or 
take anything personally. Two days later Neil called 
me up and told me he also rides for Cleaning Box 
Records, Old Star Skate Shop, Skateboard Heaven & 
Ramp Builders. 

Neil Heddings is an interesting man. If I had to guess. 
I'd say he stands 5' 5". He might weigh 130 lbs yet he 
has this manner (and the fact that I saw the spill he took 
and got up from) that makes it very clear he's one tough 













bastard. I'm not talking pound for pound. I have 
over 100 lbs and almost a foot on him and I was 
glad we were getting along. 

His chest is covered with the Thrasher pentagram 
and skateboard wheels logo. He has his favorite 
kinds of beer tattooed on him. He has old school 
checker-boarded Vans tattooed on his feet. 
"Basically, it's Vans for life. That's really all that 
needs to be said." As I heard many times that day, 
and as is true about every Scode, he is 100% skate¬ 
boarder. Yet there are several defining character¬ 
istics that separate him from the other Scodes. 
While they all skate, Neil is a professional skate¬ 
boarder. He and Pigpen are the only pros in the 
group. He runs his own skateboard company, 
Rollmodel. They started up last January. He had 
been with One-Fifty-One for 6 years and decided 
it was time to venture out on his own. He is also 
the Rollmodel team manager. The team consists 
of Neil, Pigpen, John Ponts, Chris Swansen, and 
Chris Cudlip. At least by society's standards, most 
of the Scodes can't manage their own lives much 
less a whole team of like-minded individuals. 

Neil has 4 kids. While the others are responsible 
for themselves he has several mouths to account 
for (and that's not to mention any employees that 
work for his company). Injuries aside, he had 
planned to duck out early to spend time with the 
kids as it was Sunday and all. 

One of my questions was how his girlfriend 
(whom he lives with) treated him when he comes 
home battered and bloody. While many different 
guys in his crew have many different attitudes 
toward women I didn't come across many that 
N.O.W. would approve of and get behind. "She 
doesn't get mad. She knows it's part of the deal. 
She's a down-ass woman. She supports me in 
everything I do." 

Neil Heddings is a good guy and a great skate¬ 
boarder. I know the crack on his head didn't help 
but regardless, he seemed kind of quiet. Then 
again he was with the likes of Dowery, OZ, Josh 
Schultz, and those other weirdos. Those two make 
Bobby Knight and Rick Flair look like Boba Fett 
and a wooden Indian playing chess. I look for¬ 
ward to talking to him again and I'm dying to see 
him skate another day. Neil Heddings is 100% 
skateboarder. 
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I knock on the front door and ring the bell From outside I hear 
ACdDC's Back In Black playing so loud they'll never hear me. We just walk in 
and it doesn't seem the least bit strange to anyone inside that some big, goofy 
stranger is in the house. I wouldn't be surprised if this kind of thing happens all 
the time. The apartment is cleaner than I would have guessed. Don't get me 
wrong, I'm not saying the joint was clean but, cleaner than I expected. The 
walls were covered with fliers and posters. If it doesn't pertain to drinking, 
skating, or punk rock then it's nowhere to be found. There are some great vin¬ 
tage decks lying around. When you see them only one word comes to mind. 
Depending on who you are that word is either "history" or "Ebay". 

Everyone introduces themselves. First, there's Dow'ery and OZ. 
It's their place. Dowery looks like he knows how to kick some ass, looks like 
he got a few tattoo ideas from Duane Peters, and looks much older than his 23 
years. OZ reminds me of the punks I grew up with. He's not crusty but if he 
misses a couple of showers he's not going to shit himself over it. And if he 
actually shits himself he's not going to shit himself over that either. His eyes 
are slightly purple and his face is a little tom up. Seems the two of them got 
into some action the night before at a show in Pomona. 


I picked up Robert at 11 am and 

we headed east on the freeway headed for Azusa. I 
have to admit that 1 was excited. Robert told me I was 
going to like these guys. I had never met any of the 
Scodes but their reputation precedes them. They're a 
skate crew that prides themselves on being scumbags. 
Sounds like a good way to spend a Sunday to me. 

All week long this outing had been planned 
by Dowery. I wouldn't necessarily call Dowery the 
"ringleader" but, the cops did so take that for what you 
will. (We'll get to that episode soon enough). There 
are a lot of people that could have horrible things to 
say about this guy. Giving shoddy directions is not 
one of those things. This guy's like a tattooed Sherpa. 
I found the place without any problems. The window 
of the Scode house is covered with a pirate flag. That's 
quite a legacy to live up to. Let's see how they meas¬ 
ure up. 


"Don’t worry Mr. President, we'll 
have yonr danghters home hy 
midnight. We promise.” 
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The next guy I meet / 

introduces himself as Phil. He's a 
short "kid" in baggy clothes with a 
beer in hand. My first reaction was, i 

"Cool, they're bringing up a younger 
crew." When Phil starts telling me he 
rode for Z and Dog Town in the mid- 
eighties I assume he's insane. This "kid" 
turns out to be former pro Phil Caputo. 

He's 27 and he's just getting back into the V 
swing of things after a decade long break \ ^ 
from the skateboarding world. You'll be see- 
ing Phil in a skate profile in the next few 
months. He's a super cool guy. Seeing him ride ¥ 
you'd never know he quit skating for a week, \ 
much less 10 years. ' 

There's also Rollmodel founder Neil 
Heddings (aka Neil Headinjurings, thanks Seth) 
who is this month's skater profile. I meet Josh 
Schultz. He's rail thin with an angular, beard-covered 
chin and glasses. Think of a young, drunk Ab« 
Lincoln. A majority of the teeth in his head are remo> 


I guess the cep really didnt like 
being called a “blue creampun” 
after all. 


















One of the younger guys Mauro Gutierrez decided to try and ollie the gap 
on the ground. It's been done before. I was told Mike Vallely has been known to carve 
his way through the pipe, come out and ollie that gap. Let's remember though, Mike 
Vallely is a professional. Actually, he's more of a legend. Mauro is not a pro. Mauro 
is a 16-year-old kid nursing a broken ankle. Mauro is also trying to clear it coming 
from the other side. He'll never get enough speed. Everyone stopped skating to watch 
teenaged indiscretion claim it's next victim. Caputo and Heddings busted out their 
video cameras. Some of the guys were egging him on. One Scode said, "You do this 
and we might make you a Scode." He then turned to us and said, "If he gets hurt we're 
not leaving. I told him he shouldn't do it. His friend reassured me with, "Don't worry. 
He's crazy!" I told Mauro, "I don't think you should do it but if you even try it you're 
skater of the month." Mauro finally tried it. He didn't land it but he didn't kill him¬ 
self In Vegas a push is a win. At Baldy a push is bullshit. He tried it several more 
times until his ankle was just too beat. That kid has more balls than brains. 

The Scodes got back to skating. A few minutes later Neil Heddings 
slammed hard. His elbow swelled up so fast I didn't know if it was going to stop, just 
keep getting bigger and bigger until it blew up Big Trouble In Little China style. There 
was a knot on his head and blood was everywhere. After a few minutes he got up and 
had a smoke and a beer. Then he had to lay down again. "Watch my head guys. I'm 
epileptic. I'm trying to think solid but I'm fading." 

Next thing we know we hear sirens. An ambulance wouldn't have been the worst thing 
in the world but it was not an ambulance. It was the cops. Josh Schultz has been hit¬ 
ting that spot for 11 years and he's never been stressed by the cops before today. I feel 
like a bad luck charm. Then the firemen, rangers, and paramedics arrive. Dowery 
yells, "What's up Bobby?" The paramedic turns and says, "I knew it was you 
Dowery." You wonder what one has to go through to get on a first name basis with 
the local paramedics. 

One by one they ran our IDs for warrants. I can't believe they didn't have 
anything on anyone in this motley crew. A betting man would have lost the ranch on 
this one. While we had to wait boredom set in. Phil Caputo took his board and start¬ 
ed doing wall rides in front of the cops. The World Series game was going to start 
soon and I'm sure the cops were sick of these smart asses. They didn't say a word. 
They sat there running checks on us while we filmed Caputo tearing it up in front of 
the cop car. Finally, we could leave. I want to say all's well that ends well but we all 
have court dates so we have to wait and see how well it ends. 

I comer a few of the guys one at a time to ask some questions. First is Phil 
Caputo. His definition of a Scode is "Mother fuckers that love to skate...and are 
scumbags." Phil's the only Scode that wears baggy clothes and is reminded about this 
frequently throughout the day. "I pretty much skate for the Scodes. For some of the 
other guys there are other things but for me I'm on the skating 


Next is Josh Schultz. He guess-timates there are 30 to 40 Scodes floating 
around out there lowering property values. As the word "scumbag" keeps getting 
thrown around I ask Schultz what you have to do to be a scumbag. "It's all about who 
you are. It's a lifestyle; puking everywhere, starting shit everywhere, bar fights, all 
that good stuff." Schultz is an ironworker by trade and rides for Utility Board Shop. 
I ask him how he feels about other crews such as the well-known Piss Dmnks. "Fuck 
those guys! Fucking sellout faggots! That's all I got to say. Quote me on that." 
Though it is "all he has to say" he repeats himself 3 times to drive the point home. I 
ask if he's met any of them. "I've met Andy Renolds and Ali. Fucking sellouts!" Right 
then Neil Hedding walks by and catches what we're talking about. 

Neil adds his 2 cents, "Greco, little fag boy. A couple of years ago when 
I got on 1984 he called them whining because they put our names in an ad together. 
He was claiming he didn't want to be associated with people of my stature like he's 
above me. He talked shit about Pigpen too. Me and him are goima duke it one day 
guarantee it. When I heard the Piss Dmnks were going to Burnside I challenged them 
to a drinking contest. We were going to set up banquet tables in the middle of the park 
and get bottles of Jack. Big Brother was going to film it for a video. I said me and 
Pigpen against their whole crew and they were scared." 

We leave Baldy and return to the Scode house. Pizzas get ordered, drinks 
get mixed, beers are cracked, and girls are called. Right about now I'm wondering 
many things. For a bunch of scumbags they sure are nice hosts. I don't know if they 
like me or are just hooking me up to be in the magazine. Either way it doesn't matter. 
I go to the kitchen to grab a cold one. Here is a complete list of the contents of the 
Scodes' fridge: 40 or 50 beers, 2 two liters of Coke, maple symp, Hershey's chocolate 
symp. On top of the fndge sits one roll of Ritz crackers. 

As the drinks flow the comments to my recorder get longer and less coher¬ 
ent. Rick Randow aka Dowery aka Rainbow (Charlie insisted) is telling everyone 
about how he was into gymnastics as a kid. Those are only 3 of about 10 names he 
responds to. He's the one the cops called the "ringleader". He works at a Chopper 
shop, dmms for the band ADHD, and lives the Scode life. (Rick tells me ADHD is 
looking for a new singer. If you want to try out contact him at 626-859-2006) To 
prove he hasn't lost too many steps since his youth he starts walking on his hands in 
the living room. He hits parties and does solo keg-stands. I've heard lots of stories 
about Dowery's depravity. Think a horrible thought and he's probably done 
it. The man has been known to drink concentrated ^ ^ 

bleach. I ask for first hand stories. 
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"There are things that have gone really deep with this crew. Basically, if you 
want to know about it, hang out at the Scode house." 

Everyone's drunk now. Low Down hollers at me, "Mel, come here. I've got a quote. 'It's 
not about being scumbag. It's about living scumbag!"' He then goes on to tell me about 
accidentaUy pissing on his roommate and his girlfriend. It's a Sunday so we'll see no bot¬ 
tles broken on his head. 

OZ tells me stories about life as a repo man (his day job). How do you become a repo man? 
"You have to know how to steal cars." He tells stories about getting guns pulled on him. 
He tells me he's a lowlife and probably has a low life expectancy. "My parents died when 
they were 50 so I figure I'll make it to 25." He's 23 right now. Don't flake on his birthday 
party. 

The Scodes are wild and they're crazy. None of them seem to be assholes or unintelligent. 
Rick says, "there's a mental heath hospital down the street and there are retards and crazy 
people walking up and down this street all day long. Most people won't give them the time 
of day and that's bullshit. We invite them up. We give them stickers for their wheelchairs. 
Little kids come by and we give them lllenium skateboards. We give them trucks, wheels, 
whatever they need. It's like a Scode charity." 

Most people have left now. Robert jacks Dowery for his bed. OZ's little brother Ty passes 
out with his shoes on. Bad move. One of his eyebrows gets shaved off. Dowery breaks a 
lamp. 

So if you're still wondering, "what the hell's a Scode?" It depends on who you ask. 
Scumbags, skaters, drunks. Scode tattoo artist Ryan Dodson sums it up. "The Scodes are 
basically a bunch of extremely good-looking gentlemen that like to hang out and drink 
together. It's a drinking club." Josh Schultz rattled off "Natural bom fuckin' redneck, scum¬ 
bag, piece of shit, white-trash, mother fuckers! You can quote me on that one!" It was a 
great day. They invited me to join them on a Friday or Saturday when they really get loose. 

I can't wait. You can quote me on that one. 
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DESTROY; ALE 


I normally try to do reviews of films 


the movies because they like to be challenged and they 
definitely want to be entertained." 

The film's about America and guns. It's 
about people who get shot because they thought it would 
be cute if they strapped a rifle to their dog. It's about the 
last class that Dylan Kleibold and Eric Harris' took 
before shooting up their high school, which was bowl¬ 
ing. It's about the nightly news that spends all of its time 
trying to scare the shit out of us and make us hate people 
we've never met rather than inform us about real threats 
to our safety. It's about why we can't just all get along. 

Michael Moore is a genius at getting you to 
listen to him. He's funny and irreverent and then before 
you know it, he's made a really good point. Usually one 
that you've thought about and maybe ranted about. 


Michael Moore’s BOWLINB FOR COLUMBINE 


Along the way he interviews Terry Nichols crazy 
brother. South Park creator Matt Stone, 
insane Michigan militia members and 
Canadians. After some gut wrenching 
footage from the spy cams in the 
Columbine cafeteria and library, he inter¬ 
views two of the shooting's survivors. 

They are still carrying the KMART bullets 
they took around in their bodies. The visit to 
the KMART headquarters is priceless and the 
outcome surprises even the cynical Moore. 

Next up is NRA chairman Charleton Heston 
about why the NRA felt it was appropriate to 
hold a convention in Littleton the week after the 
Columbine shootings. It becomes more surreal when you 
learn that Moore is a card-carrying member of 
the NRA. The bottom line is that Moore loves 
his country, but it's kind of like loving your 


that aren't released yet to give people 
a heads up on something they might 
miss. This month I'm climbing on my 
soapbox to make sure that every 
human being possible forks over a 
few bucks to see Michael Moore's 
new documentary. Bowling For 
Columbine. This is an information 
heavy, thought rich documentary 
that's also funny as shit. Moore want¬ 
ed to inform but he knows people, 
"They don't go to the movies to be 
beaten up or lectured. People go to 


Moore is also a genius at allowing people to dig their 
own graves with their words. He starts the film by going 
into a bank that gives away free bolt action rifles when 
you open a CD, his interaction with the bank employee 
who informs him that the bank is also a licensed firearms 
dealer is the stuff of French Surrealist dreams. Moore 
spends the rest of the film debunking the myths of 
American violence: we're violent because we're so 
racially diverse or because we own so many guns or 
because there's so much poverty. He takes us to Canada 
and the UK and finds all the same circumstances but not 
the same result. 


crack whore of a sister, you love her, but you 
would really like to see her clean up her act and stop giv¬ 
ing the jocks blow jobs under the bleachers. Oh yeah, 
and it closes with Joey Ramones' ripping cover of What 
a Wonderful World. For more info check out 
WWW. michaelmoore. com 


Resfest was bom in the dot-com mid-90s of 
San Francisco. Building on new digital imaging technol¬ 
ogy, Resfest embraced the short, the music video and the 
staple of poor filmmakers, digital features. Today the 
festival takes mixed medium entries, those with "real" 
film involved, but the spirit of experimentation and inde¬ 
pendence that marks digital filmmaking prevails. The 
festival travels all over the US and Europe spreading the 
news about pixels. It's going to hit LA at the Egyptian 
and I highly recommend it for those of you who need a 
visual mind bending boost after the yawn-fest that is the 
summer blockbuster season. 

Presented over four nights, it offers a night 
of Feature films and three nights of shorts. The shorts are 
divided into groups like: Drive 
Me Crazy which includes the ultra 
cool short Guerrilla Public 
Service about the guy who put up 


seems to be stuff best seen on dmgs; State of the Art, 
which features Todd Lincoln's hilarious tale of IM sex 
and loneliness. Leave Luck to Heaven; and Videos That 
Rock, which is of course full of cool cutting edge music 
videos like the White Stripes Leggo video. 

I saw a collection of one short from each 
group at the press screening and while one or two were 
in the, oh my god shoot me it's artistic, category, most of 
it lit up parts of my brain I thought went to sleep when 
they canceled Twin Peaks. These shorts use digital 
image manipulation, animation, makeup and narration to 
full effect. From the downright minimal Salaryman 6 
where a Japanese worker bee attaches a camera that 
takes time elapsed shots of his day to himself so he can 


pie beast" as my friend Jack called it, is dropped on the 
unsuspecting creatures and they all go in for a suck on 
the berry red teats. It's their undoing needless to say and 
results in some of the most disturbing imagery since 
Ralph Bashie's Wizards. 

I can't recommend a trip to the festival high¬ 
ly enough for anyone interested in watching brain-teas¬ 
ing visuals. Believe me, that new Adam Sandler movie 
will be around for a while, this is just passing through so 
get off your butt and go see something that actually took 
a few brain cells to put together. Check out their website: 
www.resfest.com. 


@ The Egyptian Theater, Hollywood 


RESFEST Digital Film Festival 2002 Iiuhihih'iii'ikh 


the fake, yet necessary. Interstate 5 sign on the HO as 
well as other odes to the road; Cinema Electronica 
which features DJ Shadows' Wong Kai-War (Chung 
King Express) directed video; Bad Day, comprised of 
avante garde I hate work shorts; By Design, which 


see if he really exists, to the red saturated animated "Eye 
for an Eye" Unkle by the film group with the funniest 
name I've heard in a while, Shynola. It's essentially an 
anti-war film about a berry rich Eden where white alien 
looking Pillsbury doughboy creatures live. A giant "nip- 


on EDC A COLUMN ON FILM 
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BAR REVIEW - BRIAN STANNARB 



I'm one of the last people on the planet that doesn’t own a television set. When I moved (was evicted) from my last residence, 
my old housemate took their TV, and when I moved into my new place I just never got around to getting a new one despite 
the passage of a year and a half 

Growing up, my mother went through a few rounds of cancer, she logged in a lot of time on the couch, and the TV was 
always the accompaniment. Then during the hospital trips there would always be a TV on in the waiting room, plus a few in 
the actual hospital rooms, and it always seemed that the people on the TV shows had much more managed lives than myself I 
resented the noise of the happy people in TV land, and I came to view the whole TV phenomenon as a soundtrack to loneli- 
ness. 

But I sdll got needs. Some Simpsons needs. I try to be open-minded when it comes to meeting people. I may not like what 
you're into, but I'll try to respect it, nonetheless. All respect ends at someone's opinion of The Simpsons, though. If you don't 
like The Simpsons, I don't want to be near you. If you don't like The Simpsons I couldn't give a shit about your opinion on 
anything. 

The Simpsons are the perfect antidote to the blues. The show consistently delivers, and the ultimate combination therapy to 

counteract low seratonin levels is drinking while watching The Simpsons because as Barney once said, "There's nothing like a — 

depressant to take away the blues. "Which is why my television-deprived ass hikes the mile and a half every Sunday night to Toronado's in the Lower Haight 
because I know that even if the 49ers and the Raiders are playing each other in The Super Bowl at that exact moment. The Simpsons will be on at Toronado's 1 
honestly don t know much about Toronado's other than that it would take the motherfucking apocalypse to prevent them from showing The Simpsons at eight’ 
p.m. on a Sunday nighf Actually, I did spend a day there drinking the afternoon away during the above-mentioned eviction episode that led to a spell of technical 
homelessness. Beyond The Simpsons business, Toronado’s is a good place to scribble down drunken manifestos on bar coasters on a Monday. 

m a hup fan of a great jukebox, and it is with pain that 1 mention that it's a good thing that the jukebox at Toronado’s goes off when The Simpsons come on, 
but this IS the only legitimate exception I can think of where a jukebox gets usurped. It’s hilarious watching the unsuspecting sports fan realize that forty indie 
rockers are going to kick his ass simply because he suggested to the Toronado bartender that he switch to the playoff game when The Simpsons are on 

The Sunday n^ht bartender (who looks like the fifth member of Mudhoney) then puts a rag in a pint glass, grinds the rag into the bottom of the glass to create an 

intimidating effect of, my fist is now enclosed in glass and it may just break on your skull as he smirks, channels the energy of Suge Knight and gives out a 
drawl of, "Naaaaw, not tonight." ^ ^ 

And m the background, Moe says, "There's no justice like mob justice," just in case the sports fan didn't get the hint as he slinks out the door 
Sk^Cgoin^' '''' Toronado's, but they've got all kinds of different beer, plus they're next door to a sausage deli. They've got a symbi- 

Toronado's: 547 Haight St. X: Fillmore/Steiner 

































DEVRON BLOOD 


‘‘About a year and a half ago...l was drawing tattoos. I had no idea about the 
rules about tattoing—like the mixing of colors, formulas and such.” That’s 
Devron Blood, who is one of the fantastic artists that reside at Industrial 
Strength Tattoo in Berkeley. Originally from Fremont, he’s been around the 
Bay Area for the last few years, working at the counter at the neighboring FTW 
Tattoo (run by local legend Jason Freeman) and playing drums in bands like 
Delta Force. At 22 years old, he’s dead-set with the art of American Traditional 
technique, and is “learning new stuff everyday” as the youngest full-timer at l.S. 
We talked on three separate conversations and was impressed Miguel Aldaco’s 
great profile on Jason Storey that I decided to track down the l.S. website. And 
luckily the Bay Area has a great scene of artists that will hopefully be repre¬ 
sented in Destroy All, one-by-one. 

“It started off as an apprenticeship, and on my 21^^ birthday I was 
hired on at Industrial. I’ve worked with Kanji, little flowers, whatever they 
wanted. We have flash on the wall, people sometimes bring in their own 
images.” Devron also talked about the great atmosphere the job and about the 
constant work that goes on between actual clients and the prep time that goes 
into honing his trade. He seems very devoted to American Traditional, and 
spoke about how indispensable places like his work and the greater community 
that’s supported one another for generations in the Bay Area. We also talked a 
little about his old band, some other bands and people we knew locally—he 
spoke fondly about his first start at FTW and seems optimistic about making a 
solid commitment to creating the best damn tattoo possible. 

Featured work are a lot of his work featured at 
IndustrialStrengthTattoo.com and a few JPEG (which is a image 
file you can send via email) pictures of the stuff he’s more into right 
now. All of his recent stuff has wings on it, whether it’s an eagle, 
bird, grim-reaper or a heart. (“Eagles snakes, skulls, the 
basics...I’m stuck on it.) What got you into tattoos? “The day my 
dad came home with his tattoo—it was a panther...right now I’m 
really stuck on Robert Wickes designs from the 1920s.” Devron 
also explained the 


cards that he was working on 
when we were talking: 

“Watercolor Flash—it’s just a 
bunch of drawings as a template 
for an artists’ work.” He talked 
about how many shops and 
artists themselves like to collect as many of them for reference and for the pure 
interest of the images that are always being conceived, combining tradition and 
the tattoists’ personal stamp on the concepts. I asked about any formal training 
regarding his trade, and a great point he made was that formal schooling had lit¬ 
tle or no bearing into improving his art, but added that “there’s a couple things 
here and there” available at your local community college art class or whatever. 

Asked what type of advice he has for people interested in getting a 
tattoo, or getting into the trade themselves, he gave a good, solid answer: 
“Basically, study. Before you go into skin, you should go into watercolor. Try 
not to...check out stuff online and buy flashcards. Keeping it within the bound¬ 
aries is also important. Just trying not to overstep is hard with the art itself The 
biggest thing with the readers, if they’re into tattooing...don’t be discouraged; 
there’s always people who are going to discourage and say negative things” 

Big thanks to Devron, who has a cool last name by the way, for tak¬ 
ing time to talk for a little bit and sending some photos during the middle of 
deadline. For the second straight month, you can check out Industrial Strength 
Tattoo in the East Bay, off Telegraph Avenue and Dwight Way. The place does 
piercings as well, so head down and check out their great space. And if you are 
a tattoo artist or know some people, just email the editors at the magazine and 
they’ll send you on your way. 













VIDEO GAME REVIEWS 


Smuggling illegal products sounds exciting, unfortunately, "Smugglers Run" makes it about as exciting as getting a root canal. It's not that I 
this game is absolutely horrible, but it's terrifically average. 

They started off with a good idea, but somewhere along the execution the gameplay got left behind. You are a smuggler that is trying to 
make his way up the criminal ladder, but every level is practically the same as the one before. What it basically comes down to is collecting 
a package from point "A", and move it to point "B". They try to disguise the excruciating monotony by having cops or border patrol or what¬ 
ever the hell they are chase you around once in a while, but its more annoying than anything else. One good aspect about this game is that 
the levels are huge, but with the shitty radar and map system, you could get a little confused. Another thing that adds to the mind numbing 
side effect of playing this game are the graphics. Even the visuals are boring! They do try to give you more variety as you go deeper into the ! 
game, like devices that throw off the police pursuers, extra cars you can choose, and changes in your environment, but you have to get through 
the beginning to obtain them. And since the start is not all that great, you really aren't motivated to get them. | 
You don't care enough to keep playing, so you never get to these options. In the event you decide to keep at it 
and finish as much as you can, the difficulty starts to ramp up quite a bit, and so does the frustration. I 

With the holiday season upon us, there promises to be an onslaught of great games, so you might want to 
save your hard earned cash. On top of that, there are other driving and car combat games that are much better. 
This video game embodies mediocrity; so unless you positively have to play every driving game, skip it. 
♦(Reviewers note: Last issue, Mario Sunshine received an "A-," not "B-," as initially printed) 






PROS: Huge levels don't make you feel restricted 

CONS: dull graphics, repetitive gameplay; a little too much of an average thing can really suck. OVERAll D+ 


TEKKEN4 


(PS2)By:Satyam Narine 


After finishing playing Tekken 4 I was dumb¬ 
founded. What happened to the game I knew and loved? The story is comical, the cinemas are 
mediocre, there are little extras and the game runs slower than an "asthmatic ant with some heavy shopping." This year's graphics are a thing 
of beauty... compared to a PS 1 game. One thing I will give Namco is they created some beauuutiful water. The only time water looked better I 
m a videogame was that time I spilled a cup of it on my copy of WWF ATTITUDE. Earlier this year Virtua Fighter 4 held the crown for pret¬ 
ty water effects, but Tekken 4 quickly took that from them (Mario Sunshine is a close second). The cinemas are really crappy to look at. Namco | 
used to be a powerhouse in this department, second only to Squaresoft. This year the cinemas are a joke with bland visuals, unorthodox, un- 
fluid movements, and horrid voice acting. It sounds like they grabbed an Asian beggar off the street, had Mike Tyson teach him English and 
then handed him the script, with lines and plot twists so bad you would think it was a new episode of The Simpsons. 

I ^ ^ ^ gameplay remains relatively unchanged, which is a good thing or bad thing depending on 

who you ask. This game has little to do with strategy as beginners can pull off moves like they 
are pros, and matches usually end up being button mashers. Players move slower than in pre¬ 
vious games, which is very noticeable when you first start playing. Tekken Force is back, and 
is improved over the previous version. There is a list of characters but almost all are rehashes 
and copies of Tekken 3 people. In my esteemed and wonderful opinion, if you hadn't guessed, 
is to stay away. I recommend either waiting for Soul Caliber, or buy Virtua Fighter, or Tekken 
3, which are infinitely better games than this. 






PROS: Cool moves, and that character Christie! Grrr! What a fox! 
CONS: Everything else. 




OVERAll G- 


THE THING 


(XBOX] By; Chris Garcia 


■ 


. Thing is based on John Carpenter's landmark film, of the same title. In fact, the game begins where the film ends What sets The 

Thing apart from every other third-person survivalliorror game is the control you're given over a three-man squad. The squad is comprised of a medic engineer 
and a soldier. Each member of the squad has his own complex AI and trust/fear meters. The trust/fear meters work much like the sanity , ’ , 

meter in Eternal Darkness (GameCube), except it doesn't affect the character you play as, rather it only affects your squad members. It , ^ 
basically works like this: when you encounter characters in the game they don’t trust you, so they won’t help you or follow your orders. " ' 

You build their trust by healing their wounds or giving them a weapon. As your squad members are exposed to combat and carnage, their 
fear levels increase. Giving them weapons can calm their fear, but in the most severe cases adrenaline shots must be given. Ultimately, if 
a members fear level hits the max he will crack-up, flip his rifle, point it to his head, and blow his brains out right before your eyes. That’s 
one the great things about the game, it never cuts away, it's barrels of blood and alien pus the whole way 
through. The graphics and sound must be given honorable mention. The sharp and detailed graphics in 
conjunction with the creepy and eerie sounds maintain the tense and foreboding atmosphere of the game. 

While I don't find much to complain about, to be fair, I have to address other peoples' concerns. First, 
some people find the gameplay repetitive. Find item A, to solve puzzle B, and open door C. Killing aliens 
along the way. Second, some people feel the game lacks overall originality, citing the similarities with 
Eternal Darkness, Resident Evil, and an X-Files episode. Ail the criticism is fair, but 1 must say that The 
Thing is a very enjoyable survival/horror game. So, if you're a fan pick up The Thing and have 
good time. 
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PROS: Innovative trust/fear meter, eerie sound, and detailed graphics. 
CONS: Repetitive gameplay, and lacking overall originality. 
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Aitm f ts 


Tiger Arm^ 


New e-song El* 

Available on Compact Disc & 10” Vinyl 

Featuring ail unreleased or out-of-print 
material from tPe baud’s early days! 


OUT NOW! 


Also AVAtlABlE: 


wwwvfeeS-cittcafri 



























































ENNYWISl 


LANO OF THE FREE' 


BEATSTEAKS 
living targets 


THE DILLINGER 
ESCAPE PLAN 
irony is a dead scene 


HOT WATER MUSIC 
caution 


PENNYWISE 
land of the free? 


GUTTERMOUTH 

gusto 


TRANSPLANTS 
transplants OUT 10.22.02 


DIVISION OF LAURA LEE 
black city 


THE (INTERNATIONAL 
NOISE CONSPIRACY 
a new morning 


THE DISTILLERS 
sing sing death house 


This season portable flotation devices are your best chance for style. 
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WILmA 


TKORECORDS.COM 


Ulrica 

The iUusien of 
Safety 


REAL. PUNK 


SC021 om 


Full fron^ Thrice, olensios foe 
emotion and Oynamice of hardcore with the 
melody of pop-^ponk. 

Out Now! 


po Bsx nm viui rntys, 

WWVr.SOBCtTVSET fgWhUii'fiy 


www.fatwreck.coin 


JOIN THE 
DESTROY ALL 
STREET TEAM: 


new releases from: 


P4y</1«,51(HNHEP5 

HAndA And fhS MAniss 


Email: 

Jackson@destroyall.net 


GET YOUR SHOW 
ADDED TO THE 
DESTROY ALL 
CALENDAR, Email: 

info@destroyall.net 


c-y pr-crr- AJ^P 
www.GokartRecords.com 


Catch Brand New on tour with 
The Movielife!!! 


Nov. 3 Boardwalk la Sacramento 
Nov. 4 lerry'a in Bakersfield 
S Knitting raelory in LJL 
The Bon in Fresno 
Boftont of the Hiii 
in San Fransisco 
Living Room In Santa Barbara 
Chain Reaction in Anahelin 


-Dismemberment Plan@ Great Q 

I American Music Hall, S.F. ® 

-SIobberbone@ Capitol Garage, 

I Sacramento. 

-Thrice, Hot Water Music, Coheed And 
I Cambria@ Slim's, S.F. 

-Tiger Army, Pressure Point, Graveyard 
I Shift@ Brickworks, Chico. 

-Eyes Adrift, Mike Watt & the Second Men@ 
I Bottom Of The Hill, SF. 


-Under A Dying Sun, Mclusky, Death B 
By Death@ Bottom Of The Hill, SF. 

-Saves The Day, Ash, Dashboard 
Confessional® Galleria Design Center, 

SF 

-Jets To Brazil® Great American Music Hall, 
SF CANCELLED 


-Badly Drawn Boy® Fillmore, S.F. R 
-Dismemberment Plan, Engine Down® 
Brickworks, Chico. 

-Damien Jurado, Songs: Ohia, John 
Vecchiarelli® Bottom Of The Hill, SF. 

-Jets To Brazil® Great American Music Hall, 
SF CANCELLED 


-Vandals, Tsunami Borjib, Audio 
Karate® Brickworks, Chico. 


-Damien Juardo, Songs 
True Love Coffehouse, 


Obia, Estereo® 
Sacramento. 


-Rum Diary, Oxbow, Eropstcience® Bottom 
Of The Hill, SF. 


Nov. 6 
Nov. 7 


-Hoobastank, Greenwhpel® The Fillmore, SF 
-Glassjaw, A.N., Time In Malta® Slim's, SF 
-Bonnie Prince Billy (^olo), Colin Michael 
Gagon, The Heavenly States, Birds of 
America® Great Ameijican Music Hall, SF 
-Sahara Hot Nights, Tl](e Rum Diary, Oxbow, 
Dropscience® Bottom Of The Hill, SF 


-The Haggard, Runnii 
Hart® Eagle Tavern,: 
-Glassjaw, Blood Brot 
Nightmare® Brickwo 
-Rum Diary, Drop S». i 
Gallery, Chico. 
-Movielife, Brand Nc' 
Bottom Of The Hill. S 
-Electric Frankenstein 
Capitol Garage, Sacni 
-"Popscene" feat. DJ / 
Ritch, SF 


























TUES WED. TH 


JOIN THE 
DESTROY ALL 
STREET TEAM: 



Email: 

Jackson@destroyall.net 
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-Dismemberment Plan@ Great 
American Music Hall, S.F. 

-Slobberbone@ Capitol Garage, 

Sacramento. 

-Thrice, Hot Water Music, Coheed And 
Cambria@ Slim's, S.F. 

-Tiger Army, Pressure Point, Graveyard 
Shift@ Brickworks, Chico. 

-Eyes Adrift, Mike Watt & the Second Men@ 
Bottom Of The Hill, SF. 


10 


-KFJC record swap@ Foothill College, Los 
Altos Hills 
-Brendan Benson & the Wellfed Boys, 

Aberdeen, Trembling Blue Stars@ Bottom 
OfTheHill, SF 

-LADYFEST LOS ANGELES feat: Carla Holden, 
The Haggard, Family Outing, Young People, Black 
Tadpole, Let's Go Sailing, Bonfire Madigan, The 
Haden Sisters, Mia Doi Todd, Deerhoof, O-Tep. 
Also featuring spoken word by Nafeesa Monroe 
Film Screenings: "A Woman, A Mirror" & 
"Ophelia Learns to Swim"@ Downtown Palace 
Theater (2pm Start!) ladyfestlosangeles.org for 
complete info 


17 


-The Slackers® Gasiighter, 

Campbell. 

-Jason Falkner, Bart Davenport, 

Cuts® Bottom Of The Hill, S.F. 
-Neurot Recordings presents BEYOND 
THE PALE featuring Robert Rich / 
E.A.R. / Stars Of The Lid / Tribes of 
Neurot® DNA Lounge, S.F. 


-Under A Dying Sun, Mclusky, Death ^ 
By Death® Bottom Of The Hill, SF. ** 
-Saves The Day, Ash, Dashboard 
Confessional® Galleria Design Center, 

SF 

-Jets To Brazil® Great American Music Hall, 
SF CANCELLED 


-Today Is The Day, Bongzilla, All That 
Remains® The Pound, S.F. 

-Places To Park, Arkham® Kleindon Rock, 

San Jose 

-The Anniversary, Burning Brides, The 
Gadjits® Slim's, SF 

-LADYFEST LOS ANGELES feat: 2:00 - 
4:00pm Film Screenings: "Flying with the 
Angels", "Marcilla", "Frogs" & "Another Life" 
7:00pm - 1:00am Performances: The Cherry 
Tartes, The Sex Workers Art Show, plus DJs 
(TBA) ladyfestlosangeles.org for complete info 
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-Tahiti 80, Call and Response® IQ 
Slim's, SF 


GET YOUR SHOW 
ADDED TO THE 
DESTROY ALL 
CALENDAR, Email: 
info®destroyall.net 


-Badly Drawn Boy® Fillmore, S.F. JR 
-Dismemberment Plan, Engine Down® ^ 
Brickworks, Chico. 

-Damien Jurado, Songs: Ohia, John 
Vecchiarelli® Bottom Of The Hill, SF. 

-Jets To Brazil® Great American Music Hall, 
SF CANCELLED 
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-Rolling Stones® the Arena, Oakland 
-Low, Pan American® Capitol Garage, 
Sacramento 

-Virgil Shaw, Rex Hobart & The Misery 
Boys, Jesse Sykes® Bottom Of The Hill, SF 
-Neko Case, Jim & Jennie & the Pinetops® 
Bimbo's 365 Club, SF 

-Andrew W.K., Most Precious Blood® Slim's, SF 


19 


-Vandals, Tsunami Bomb, Audio fS 

Karate® Brickworks, (phico. ^ 

-Damien Juardo, Songs: O^a, Estereo® 

True Love Coffehouse, Sacramento. 

-Rum Diary, Oxbow, Dropi^ience® Bottom 
Of The Hill, SF. i 
-Hoobastank, Greenwhfeel® The Fillmore, SF 
-Glassjaw, A.N., Time In Malta® Slim's, SF 
-Bonnie Prince Billy (l^olo), Colin Michael 
Gagon, The Heavenly ^tates. Birds of 
America® Great Ameijican Music Hall, SF 
-Sahara Hot Nights, Tlje Rum Diary, Oxbow, 
Dropscience® BottomiOf The Hill, SF 


-The Tiger Lillies® Bim lo's 365 Club, 
S.F. 


1025 Columbus Avenue, 

-No Doubt, Garbage, Distillers at Arco 
Arena, Sacramento 
-Destroyer, Mercury Projram® Bottom Of The 
Hill, SF 

-Low, Pan American, Six) 


13 


Organs of Admittance® 
Great American Music hLh, SF 


•No Use For A Name, Yejllowcard, The Eyeliners® 
Slim's, SF 1 

-Low, Pan American, Sixj Organs Of Admittance® 
Great American Music Hjall, SF 
-John Wesley Harding® Freight And Salvage, 
Berkeley 


20 


-Beautiful Mistake, Ettip Clio, The 
Autumn Era, Number One Gun, Boy 
Tiger® Red Room, Chijpo. 

-Soundtrack of our Lives, Citizen Bird, 

Cato Salsa Experience^ Bimbo's 365 Club, S.F. 
-D.O.A., 3FF, tba® Da^y O's, Sacramento. 
-Kool Keith, Zion I® Sjim’s, SF 
-The Gossip, Har Mar ^uperstar® great 
American music hall i 


-The Haggard, Rii 
Hart® Eagle Tavc 
-Glassjaw, Blotxl 
Nightmare® Bru 
-Rum Diary, Drop 
Gallery, Chico. 
-Movielife, Braiul 
Bottom Of The If 
-Electric Frankcn^ 
Capitol Garage, S, 
-"Popscene" feni 
Ritch, SF 


-No Doubt, Gail 
Arena, San Jose 
-Aerosmith, Kid 
-Graham Parkei 
American musii 
-"Popscene" fca 
330 Ritch, SF 
-Neurot Record! 
THE PALE feai 
Jarboe / Scott K 
Lounge, SF 


-Pretty Girls Make 
Hint® Slim's, S I 
-Box Car Racer, 11 
Back Sunday® Wi 
-The Warlocks(«i ( 
-Menace (England 
Rebels, Roustaboii 
Garage, Sacrarncni 























brarid 


i 


Nov. 6 The IH»ii in Fresno 
Nov. 7 Bottom of the Hill 
"in Son Fransisco 

Nov. S Living Room In Santa Barbara 
Nov. 0 Chain Reaction In Anaheim 
Nov. 10 The Scene In San Diego 

'Mb' '«b' W 

if 

www.liraniinewfock.com ^ ^ ^ gji^ ^ 

www.trlplecrownrecoriis.com jf*. a=» ^ I 
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BLUE COLLAR SPECIAL 


NEW CD 
OUT NOW! 


CATCH THEM ON 
TOUR THIS FALL 


WWW.8tUECOLLARSPECIAL.COM 


11/2: PHOENIX THEATER, PETALUMA 
11/3: BRICK WORKS, CHICO 
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J-KFJC record swap@ Foothill College, Los 

lAltos Hills 
J -Brendan Benson & the Wellfed Boys, 

■Aberdeen, Trembling Blue Stars@ Bottom 
lof The Hill, SF 

1-LADYFEST LOS ANGELES feat: Carla Holden. 
iThe Haggard, Family Outing, Young People, Black 
I Tadpole, Let's Go Sailing, Bonfire Madigan, The 

■ Haden Sisters, Mia Doi Todd, Deerhoof, O-Tep. 
■Also featuring spoken word by Nafeesa Monroe 

■ Film Screenings: "A Woman, A Mirror" & 

j "Ophelia Learns to Swim"@ Downtown Palace 

■ Theater (2pm Start!) ladyfestlosangeles.org for 
■complete info 


17 


-The Slackers(^ Gaslighter, 

Campbell. 

-Jason Falkner, Bart Davenport, 

Cuts@ Bottom Of The Hill, S.F. 
-Neurot Recordings presents BEYOND 
THE PALE featuring Robert Rich / 
E.A.R. / Stars Of The Lid / Tribes of 
Neurot(^ DNA Lounge, S.F. 


I -Immolation, Vader, Origin, The Berzerker@ 
the Pound, S.F. 

-Rainer Maria, Rilo Kiley@ Bottom Of The 
I Hill, S.F. 

-Toxic Narcotic, Midnight Creeps, Hanover Saints@ 
I Capitol Garage, Sacramento. 

-DJ Shadow® Warfield, SF 



-Today Is The Day, Bongzilla, All That 
Remains® The Pound, S.F. 

-Places To Park, Arkham® Kleindon Rock, 

San Jose 

-The Anniversary, Burning Brides, The 
Gadjits® Slim's, SF 

-LADYFEST LOS ANGELES feat: 2:00 - 
4:00pm Film Screenings: "Flying with the 
Angels", "Marcilla", "Frogs" & "Another Life" 
7:00pm - 1:00am Performances: The Cherry 
Tartes, The Sex Workers Art Show, plus DJs 
(TBA) ladyfestlosangeles.org for complete info 
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-Tahiti 80, Call and Response(® Ifi 
Slim's, SF ” 


-Pedro The Lion, Seldom, 25 

Scientific(® Great American Music 
Hall, S.F. 


12 


-Rolling Stones® the Arena, Oakland 
-Low, Pan American® Capitol Garage, 
Sacramento 

-Virgil Shaw, Rex Hobart & The Misery 
Boys, Jesse Sykes® Bottom Of The Hill, SF 
-Neko Case, Jim & Jennie & the Pinetops® 
Bimbo's 365 Club, SF 

-Andrew W.K., Most Precious Blood® Slim's, SF 
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-X@ Fillmore, SF 


26 


Saliiitn I lot Niglil.s, 11 
Dropscicncc(«! Uoltoml 


IL Rum I 
i ()f Phc 


Diary, Oxbow. 
Hill, SF 


-The Tiger Lillies® Bimjx 
1025 Columbus Avenue, 
-No Doubt, Garbage, Dis :i 
Arena, Sacramento 
-Destroyer, Mercury Proj 
Hill, SF 
•Low, Pan American, Six 
Great American Music 
-No Use For A Name, 
Slim's, SF 
-Low, Pan American, Six 
Great American Music 
-John Wesley Harding® jFi 
Berkeley 


»o's 365 Club, 13 
$.F. 

tillecs at Arco 


cHd 


:,Yell( 


>j ran?® Bottom Of The 


Organs of Admittance® 
ill, SF 

lowcard, The Eyeliners® 


Organs Of Admittance® 
ill, SF 

xeijght And Salvage, 


20 


-Beautiful Mistake, Etti^ Clio, The 
Autumn Era, Number oiie Gun, Boy 
Tiger® Red Room, Chijpo. 

-Soundtrack of our Liv4p, Citizen Bird, 

Cato Salsa Experience^ Bimbo's 365 Club, S.F. 
-D.O.A., 3FF, tba® Da^y O's, Sacramento. 
-Kool Keith, Zion I® Slim's, SF 
-The Gossip, Har Mar l^perstar® great 
American music hall 


-Divit, Huntingtons® 27 

Capitol Garage, Sacramento. 
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-No Doubt, (i 
Arena, San It 
-Aerosmith, h 
-Graham Pud 
American mu 
-"Popsccnc" I 
330 Pitch, SI 
-Neurot Reco 
THE PALI li 
Jarboe / Scott 
Lounge, SF 


-Pretty Girls Mi 
Hint® Slim's, 
-Box Car Rucct 
Back Sundayrui 
-The WarIocks(< 
-Menace (Fnglii 
Rebels, Roustal' 
Garage, Sacrum 
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Music Hall, 


-The Haggard, Running Ragged, Tami T 

Hart@ Eagle Tavern, S.F. * 

-Glassjaw, Blood Brothers, American 
Nightmare@ Brickworks, Chico. 

-Rum Diary, Drop Science@ Moxie's Cafe and 
Gallery, Chico. 

-Movielife, Brand New, The Reunion Show@ 
Bottom Of The Hill, SF. 

-Electric Frankenstein, Red Tape, El Nada@ 
Capitol Garage, Sacramento. 

-"Popscene" feat. DJ Aaron & Jeremy@ 330 
Ritch, SF 


rKORECORPS.COM 


REAL PUNK 


OiSa 


-Vandals, Tsunami Bomb, Audio C 

Karate@ Brickworks, Chico. ^ 

-Damien Juardo, Songs: O^ia, Estereo@ 

True Love Coffehouse, Sacramento. 

-Rum Diary, Oxbow, Drop^ience@ Bottom 
Of The Hill, SF. 

-Hoobastank, Greenwheel@ The Fillmore, SF 
-Glassjaw, A.N., Timelln Malta@ Slim's, SF 
-Bonnie Prince Billy ($olo), Colin Michael 
Gagon, The Heavenly States, Birds of 
America® Great Ameiican Music Hall, SF 
-Sahara Hot Nights, Tl)e Rum Diary, Oxbow, 
Dropscience® Bottom Of The Hill, SF 


-The Librarians, The Cutters@ Talk of the Town, "f 
Oakland. ■ 

-Saves The Day, Ash, Kind Of Like Spitting® 

Galleria Design Center, S.F. 

-26 Miles Per Hour, Zero Mind@ the Pound, S.F. 

-Hot Water Music at the Phoenix Theater, Petaluma. 

-The Black, Red Tape, Monster Squad, The Fuzz@ Pine 
Street Grill, Livermore. 

-Cex, The Numbers, Stars As Eyes® Capitol Garage, 
Sacramento. 

-Circle Of 5ths, Foreground, Shallow® Scratch 8, Old 
Sacramento. 

-Vinyl® Great American Music Hall, S.F. 
-ROCKTOBERFEST feat: Moment's Loss, Inflated 
Supermodels, Fancy Lads, Bleed Rock Trio, Draw 
Blank® Red Room, Chico. 

-Secretions, La Bestia, Uberkunst® Cafe Mexicas (DIA 
DE LOS MUERTOS), Sacramento. 

-Firepie, Lesdystics, Nits® The Distillery, Sacramento. 
-CEX,The Numbers, Stars As Eyes® Capitol Garage, 
Sacramento. 

-Bristol Sessions Anniversary; Laurel Bliss, Kate Brislin, 
Kathy Kallick, Tom Rozum, Jody Stecher, Amy Stenberg, 
Suzatuie Thomas® Freight And Salvage, Berkeie 


-The Rolling Stones® Pac Bell Park, S.F. D 

-Places To Park, Arkham® Stork Club, Oakland. ® 
-The Uptones® iMusiccast, Oakland. 

-Black Dice, Get Hustle, Birdsaw, Red Bennies® 
Bottom Of The Hill, SF 

-Secretions, Knockoffs, Riff Randals, Mallrats, 3FF, My 
Left Shoe, Final Summation, Helper Monkeys, Enlows, 
Red Star Memorial, many more @ Capitol Garage, 
Sacramento 

-"Popscene" Live Session feat. The Music® 330 Ritch, 
SF 

-LADYFEST LOS ANGELES feat; The Disposable 
Boy Toys, Rizzo 

Spoken Word by Exene Cervenka, Sarah Dougher, Call 
+ Response 

Anna Waronker, Radio Vago, plus DJs (TBA). With a 
"Human Installation" by Lauren Hartman® Downtown 
Palace Theater (Downtown LA) 8pm ladyfestlosange- 
les.org for complete info 


-Inventing Edward® Mitchell Park Center, Palo Q 
Alto. 51 

-26 Miles Per Hour, Key To Arson, Tenfold, Brand 
X Savior® Vet's Hall, Placerville 
-The Rolling Stones® Pac Bell Park, S.F. 

-Greenhomes, Holly Golightly, Vaticans® Bottom Of The 
Hill, SF 

-Uberkunst, Filthmilk, Cookie Mongoloid at 21 Grand, 
Oakland 

-LADYFEST LOS ANGELES feat: The Sugar Daddies 
Show, Sextional, Phranc, Lysa Flores, Jymini, Nebluv, 
Jetmy Toomey, The Dagons, Patsy, Scarling, Dos (Kira 
Roessler & Mike Watt), Texas Terri & The Stiff 
OnesFilms: Vacation & Dinner and a Movie 
Evening MCs: Beth Lapides & The LA Radical 
Cheerleaders 

With a "Human Installation" by Lauren Hartman® 
Downtown Palace Tlieater (2pm start!) ladyfcstlosange- 
les.otg for complete info 


-Dystopia, Ludicra, Brainoil® 924 Gilman. ^ 
-Greenhouse Effect, Floating Goat, Greenmans | 
Dead, The Dead® The Pound, S.F. 

-Vinyl® Great American Music Hall, S.F. 

-The Cutters® Hotel Utah, S.F. 

-Sandpiper, Love Hope And Fear, Heart Cross Love® 
Rec Hall, San Mateo. 

-The Sick, 26 Miles Per Hour, Tyrant, My Horsey, 
Along For The Ride® Grange Hall, Danville. 

-Journey, Joe Satriani, Y & T, Montrose® Pavilion, 
Concord. 

-ROCKTOBERFEST feat: Rocket Queen, Nothing 
Cool, Shut Up Donnie, East Bay Chasers® Red Room, 
Chico. 

-Dayzago® Tower Records, Chico. 

-A Life Less Live, Drowned In Silence, Broke Free, 
Athens In Hades® Westcoast Worldwide. 

-Drowning Adam, Plain White Tees, A.D.D.® Capitol 
Garage, Sacramento. 

-Soft Boys® Slim's, SF 


neMnaiSofOMMone vaaMs^ mile “Tsunami Bomb 
Useless iM<>JUiaitwm“AuiiioKmrate 


news, tour c/afes, merchandise, music 

com 'tg . com . com 


Cinema B^r Nuts DVD 




MR623-VKS>'DVD 


The seconci instalimeni in the Hopeless Punk 
rock video compilation series featorlnp: 
Mustard Plug, Voodoo Glow Skulls, MxPx, 
Queers, Nobodys, API, Ignite, Strife^ Less 
Than Jake and much more. 


POftsx 7465 Vim Kays, 

cbmm 

WWW.HWafSSRKQflOS C0« 












































-The Easys, Harold Ray Live In Concert, O 
Killer's Kiss@ Tempest, S.F. ^ 

-D.R.I.@ Bourbon Street, Concord. 

-Lali Puna, Opiate, Styrofoam@ Bottom Of The 
Hill, S.F. 

-Sigur Ros@ Warfield, SF 


TSUNAMI 


>HOW 

IHE 

LL 

, Email: 
ill.net 


-The Librarians, The Cutters@ Talk of the Town, 1 
Oakland. " 

-Saves The Day, Ash, Kind Of Like Spitting® 

Galleria Design Center, S.F. 

-26 Miles Per Hour, Zero Mind@ the Pound, S.F. 

-Hot Water Music at the Phoenix Theater, Petaluma. 

-The Black, Red Tape, Monster Squad, The Fuzz@ Pine 
Street Grill, Livermore. 

-Cex, The Numbers, Stars As Eyes® Capitol Garage, 
Sacramento. 

-Circle Of 5ths, Foreground, Shallow® Scratch 8, Old 
Sacramento. 

-Vinyl® Great American Music Hall, S.F. 
-ROCKTOBERFEST feat: Moment's Loss, Inflated 
Supermodels, Fancy Lads, Bleed Rock Trio, Draw 
Blank® Red Room, Chico. 

-Secretions, La Bestia, Uberkunst® Cafe Mexicas (DIA 
DE LOS MUERTOS), Sacramento. 

-Firepie, Lesdystics, Nits® The Distillery, Sacramento. 
-CEX,The Numbers, Stars As Eyes® Capitol Garage, 
Sacramento. 

-Bristol Sessions Anniversary: Laurel Bliss, Kate Brislin, 
Kathy Kallick, Tom Rozum, Jody Stecher, Amy Stenberg, 
Suzanne Thomas® Freight And Salvage, Bericele 


-Dystopia, Ludicra, Brainoil® 924 Gilman. ^ 
-Greenhouse Effect, Floating Goat, Greenmans | 
Dead, The Dead® The Pound, S.F. 

-Vinyl® Great American Music Hall, S.F. 

-The Cutters® Hotel Utah, S.F. 

-Sandpiper, Love Hope And Fear, Heart Cross Love® 
Rec Hall, San Mateo. 

-The Sick, 26 Miles Per Hour, Tyrant, My Horsey, 
Along For The Ride® Grange Hall, Danville. 

-Journey, Joe Satriani, Y & T, Montrose® Pavilion, 
Concord. 

-ROCKTOBERFEST feat: Rocket Queen, Nothing 
Cool, Shut Up Donnie, East Bay Chasers® Red Room, 
Chico. 

-Dayzago® Tower Records, Chico. 

-A Life Less Live, Drowned In Silence, Broke Free, 
Athens In Hades® Westcoast Worldwide. 

-Drowning Adam, Plain White Tees, A.D.D.® Capitol 
Garage, Sacramento. 

-Soft Boys® Slim's, SF 


>rc. S.F. R 
nc Down@ ^ 

u, John 
tcHill, SF. 
rican Music Hall, 


-Vandals, Tsunami Bomb, Audio I* 

Karate@ Brickworks, Chico. ^ 

-Damien Juardo, Songs: Qhia, Estereo@ 

True Love CofFehouse, Sacramento. 

-Rum Diary, Oxbow, Dropscience@ Bottom 
Of The Hill, SF. 

-Hoobastank, Greenwheel@ The Fillmore, SF 
-Glassjaw, A.N., Timelln Malta@ Slim's, SF 
-Bonnie Prince Billy ($olo), Colin Michael 
Gagon, The Heavenly States, Birds of 
America® Great American Music Hall, SF 
-Sahara Hot Nights, The Rum Diary, Oxbow, 
Dropscience® Bottom Of The Hill, SF 


-The Haggard, Running Ragged, Tami T 

Hart® Eagle Tavern, S.F. * 

-Glassjaw, Blood Brothers, American 
Nightmare® Brickworks, Chico. 

-Rum Diary, Drop Science® Moxie's Cafe and 
Gallery, Chico. 

-Movielife, Brand New, The Reunion Show® 
Bottom Of The Hill, SF. 

-Electric Frankenstein, Red Tape, El Nada® 
Capitol Garage, Sacramento. 

-"Popscene" feat. DJ Aaron & Jeremy® 330 
Ritch, SF 


-The Rolling Stones® Pac Bell Park, S.F. D 

-Places To Park, Arkham® Stork Club, Oakland. ® 
-The Uptones® iMusiccast, Oakland. 

-Black Dice, Get Hustle, Birdsaw, Red Bennies® 
Bottom Of The Hill, SF 

-Secretions, Knockoffs, Riff Randals, Mallrats, 3FF, My 
Left Shoe, Final Summation, Helper Monkeys, Enlows, 
Red Star Memorial, many more @ Capitol Garage, 
Sacramento 

-"Popscene" Live Session feat. The Music® 330 Ritch, 
SF 

-LADYFEST LOS ANGELES feat: The Disposable 
Boy Toys, Rizzo 
Spoken Word by Exene Cervenka, Sarah Dougher, Call 
t- Response 

Anna Waronker, Radio Vago, plus DJs (TBA). With a 
"Human Installation" by Lauren Hartman® Downtown 
Palace Theater (Downtown LA) 8pm ladyfestlosange- 
les.org for complete info 


-Inventing Edward® Mitchell Park Center, Palo Q 

Alto. ® 

-26 Miles Per Hour, Key To Arson, Tenfold, Brand 
X Savior® Vet's Hall, Placerville 
-The Rolling Stones® Pac Bell Park, S.F. 

-Greerrhomes, Holly Golightly, Vaticans® Bottom Of The 
Hill, SF 

-Uberkunst, Filthmilk, Cookie Mongoloid at 21 Grand, 
Oakland 

-LADYFEST LOS ANGELES feat: The Sugar Daddies 
Show, Sextional, Phranc, Lysa Flores, Jymini, Nebluv, 
Jenny Toomey, The Dagons, Patsy, Scarling, Dos (Kira 
Roessler & Mike Watt), Texas Tetri & The Stiff 
OnesFilms: Vacation & Dinner and a Movie 
Evening MCs: Beth Lapides & The LA Radical 
Cheerleaders 

With a "Human Installation" by Lauren Hartman® 
Downtown Palace Theater (2pm start!) ladyfestlosange- 
les.oig for complete info 


akiand 40 
Garage, 

r Misery 
I I hc Hill, SF 
c Pmetops® 

I Hood® Slim's, SF 


-The Tiger Lillies® Bimbo's 365 Club, 

1025 Columbus Avenue, S.F. 

-No Doubt, Garbage, Distillers at Arco 
Arena, Sacramento 

-Destroyer, Mercury Progranj® Bottom Of The 
Hill, SF 

-Low, Pan American, Six Organs of Admittance® 
Great American Music Hall, SF 
-No Use For A Name, Yellowcard, The Eyeliners® 
Slim's, SF ; 

-Low, Pan American, Six Organs Of Admittance® 
Great American Music Hall, SF 
-John Wesley Harding® Freight And Salvage, 
Berkeley 


-No Doubt, Garbage, Distillers® 4^ 
Arena, San Jose 

-Aerosmith, Kid Rock at Shoreline 
-Graham Parker, Noelle Hampton® great 
American music hall 
"Popscene" feat. DJ Aaron & Jeremy® 

330 Ritch, SF 

-Neurot Recordings presents BEYOND 
THE PALE featuring Low / The Living 
Jarboe / Scott Kelly /Steve Von Till® DNA 
Lounge, SF 


-Legendary Pink Dots, Origami Galaktika® 

Slim's, S.F. lU 

-The Slackers, Phenomenauts® Ashkenaz, 

Berkeley 

-Miss Conduct, Shades Of Hewson® Holiday Bowl, 
Hayward 

-Barefoot Army, A Moment's Loss, Till Death Do Us 
Apart® Millville Grange Hall, Palo Cedro 
-Astrobotnia, Bogdan Racynski, D'arcangelo (aka 
Monomorphe), Global Goon, Maddog "Cougar" 
Wallace® Bottom Of The Hill, SF 
-Neurot Recordings presents BEYOND THE PALE 
featuring Neurosis / Savage Republic / Pleasure 
Forever / Phantom Limbs® DNA Lounge, S.F. 


-The Electric Prunes, The Chocolate Watchband, 4|5 
Oranger® Great American Music Hall, S.F. I® 
-The Slackers, Monkey® Phoenix Theater, Petaluma 
-A Moments Loss, HazMat @ Red Room, Chico. 

-Say 10, Solstice of Suffering @ Stormy's, Chico. 

-Ross Beach & The Hellpets, Estereo, more @ Moxie's 

Cafe and Gallery, Chico 

-Bellrays, Datsuns® Bottom Of The Hill, S.F. 

-Doug Martsch (BUILT TO SPILL)® Bimbo's 365 
Club, S.F. 

-The Pattern, Har Mar, Superstar, tba® Old Ironsides, 
Sacramento. 

-Stereo Total, Quintron, Miss Pussycat® Slim's, SF 
-Blondie® Fillmore, SF 

-Neurot Recordings presents BEYOND THE PALE 
featuring Neurosis / Steel Pole Bath Tub / Lotus Eaters 
/ Tarantula Hawk® DNA Lounge, S.F. 


-Beautiful Mistake, Ettis Clio, The 
Autumn Era, Number Qne Gun, Boy 
Tiger® Red Room, Ch^o. 

-Soundtrack of our Lives, Citizen Bird, 

Cato Salsa Experience® Bimbo's 365 Club, S.F. 
-D.O.A., 3FF, tba® Daddy O's, Sacramento. 
-Kool Keith. Zion 1® silim's, SF 
-The Gossip, Har Mar liuperstar® great 
American music hall 


-Pretty Girls Make Graves, JR Ewing, Hint 04 
Hint(® Slim's, S.F. ^ I 

-Box Car Racer, H20, The Used, Taking 
Back Sunday® Warfield, S.F. 

-The Warlocks® Old Ironsides, Sacramento. 
-Menace (England), Pressure Point, Whiskey 
Rebels, Roustabouts, PBR Street Gang® Capitol 
Garage, Sacramento. 


-Box Car Racer, H20, Taking Back Sunday, (t 
The Used® Events Center, San Jose State. d 
-Wit's End, Shit Outta Luck @ Grange Hall, 
Danville. 

-Revolution Smile, Quitter, Keys To Arson, Slow 
Lorries® The Boardwalk, Orangevale. 

-Fountains of Wayne® Slim's, SF 

-Mighty Mighty Bosstones® Fillmore, SF 

-Bryan Ferry® Warfield, SF 

-"Popscene" Live Session feat. The Shining® 330 

Ritch, SF 
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2 SHOWS!! 


- 11 / 6/02 
@BNCl(WOrtlS 
^ CMCO, CA 


Evening MCs: Beth Lapides & The LA Radical 
Cheerleaders 

With a "Human Installation" by Lauren Hartman@ 
Downtown Palace Theater (2pm start!) ladyfestlosange 
les.oig for complete info 


-The Electric Prunes, The Chocolate Watchband, 
Oranger@ Great American Music Hall, S.F. 

-The Slackers, Monkey@ Phoenix Theater, Petaluma 
-A Moments Loss, HazMat @ Red Room, Chico. 

-Say 10, Solstice of Suffering @ Stormy's, Chico. 

-Ross Beach & The Hellpets, Estereo, more @ Moxie's 

Cafe and Gallery, Chico 

-Bellrays, Datsuns@ Bottom Of The Hill, S.F. 

-Doug Martsch (BUILT TO SPILL)@ Bimbo’s 365 
Club, S.F. 

-The Pattern, Har Mar, Superstar, tba@ Old Ironsides, 
Sacramento. 

-Stereo Total, Quintron, Miss Pussycat@ Slim's, SF 
-Blondie@ Fillmore, SF 

-Neurot Recordings presents BEYOND THE PALE 
featuring Neurosis / Steel Pole Bath Tub / Lotus Eaters 
/ Tarantula Hawk@ DNA Lounge, S.F. 
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-The Easys, Harold Ray Live In Concert, H 
Killer's Kiss@ Tempest, S.F. ^ 

-D.R.1.@ Bourbon Street, Concord. 

-Lali Puna, Opiate, Styrofoam® Bottom Of The 
Hill, S.F. 

-Sig;ur Ros@ Warfield, SF 


TSUNAMI BOMB 


nil 11/7/02 
@ sum's 
San Francisco, CA 


Jf ; ■ ^ check tourOates® 

ayjeio HanaTE' '-J. ^ 

^ for more info! 


-Morbid Angel, Deicide, Soilent 
Green, Zyklon, Exhumed@ the 
Pound, S.F. 

-Three Years Down@ Stork Club, 
Oakland. 


-Beautiful Mistake, Ettis Clio, The 
Autumn Era, Number Qne Gun, Boy 
Tiger@ Red Room, Ch^o. 

-Soundtrack of our Lives, Citizen Bird, 

Cato Salsa Experience(^ Bimbo's 365 Club, S.F. 
-D.O.A., 3FF, tba@ Daddy O's, Sacramento. 
-Kool Keith, Zion I@ Slim's, SF 
-The Gossip, Har Mar superstar® great 
American music hall 


Dropscience@ Bottom'Of The Hill, SF 


Oakland 40 

1)1 Garage, ■“ 

I hc Misery 
Of The Hill, SF 
(lie Pinetops® 

s Blood® Slim's, SF 


-The Tiger Lillies® Bimbo's 365 Club, 

1025 Columbus Avenue, S.F. 

-No Doubt, Garbage, Distillets at Arco 
Arena, Sacramento 

Destroyer, Mercury Progranp® Bottom Of The 
Hill, SF 

Low, Pan American, Six Organs of Admittance® 
Great American Music Hall, SF 
■No Use For A Name, Yellowcard, The Eyeliners® 
Slim's, SF j 

Low, Pan American, Six Organs Of Admittance® 
Great American Music Hall, SF 
-John Wesley Harding® Freight And Salvage, 
Berkeley 


-Pretty Girls Make Graves, JR Ewing, Hint 04 
Hint® Slim's, S.F. ^ ■ 

-Box Car Racer, H20, The Used, Taking 
Back Sunday® Warfield, S.F. 

-The Warlocks® Old Ironsides, Sacramento. 
-Menace (England), Pressure Point, Whiskey 
Rebels, Roustabouts, PBR Street Gang® Capitol 
Garage, Sacramento. 


-Box Car Racer, H20, Taking Back Sunday, m 
The Used® Events Center, San Jose State. A 
-Wit's End, Shit Outta Luck @ Grange Hall, 
Danville. 

-Revolution Smile, Quitter, Keys To Arson, Slow 
Lorries® The Boardwalk, Orangevale. 

-Fountains of Wayne® Slim's, SF 

-Mighty Mighty Bosstones® Fillmore, SF 

-Bryan Ferry® Warfield, SF 

-"Popscene" Live Session feat. The Shining® 330 

Ritch, SF 


-Divit, Hunting! 
Capitol Garage, 
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Sacramento. 


,1 


+ Response 

Anna Waronker, Radio Vago, plus DJs (TBA). With a 
"Human Installation" by Lauren Hartman® Downtown 
Palace Theater (Downtown LA) 8pm ladyfestlosange- 
les.org for complete info 


-No Doubt, Garbage, Distillers@ 4^ 
Arena, San Jose 

-Aerosmith, Kid Rock at Shoreline 
-Graham Parker, Noelle Hampton@ great 
American music hall 
-"Popscene" feat. DJ Aaron & Jeremy(^ 
330 Ritch, SF 

-Neurot Recordings presents BEYOND 
THE PALE featuring Low / The Living 
Jarboe / Scott Kelly /Steve Von Till(^ DNA 
Lounge, SF 


-Legendary Pink Dots, Origami Galaktika® 4E 
Slim's, S.F. Ill 

-The Slackers, Phenomenauts® Ashkenaz, 

Berkeley 

-Miss Conduct, Shades Of Hewson® Holiday Bowl, 
Hayward 

-Barefoot Army, A Moment's Loss, Till Death Do Us 
Apart® Millville Grange Hall, Palo Cedro 
-Astrobotnia, Bogdan Racynski, D'arcangelo (aka 
Monomorphe), Global Goon, Maddog "Cougar" 
Wallace® Bottom Of The Hill, SF 
-Neurot Recordings presents BEYOND THE PALE 
featuring Neurosis / Savage Republic / Pleasure 
Forever / Phantom Limbs® DNA Lounge, S.F. 


-Three Years Down@ Stork Club, 9Q 
Oakland. 

-Stroke 9@ Slim's, SF 
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TKORECORDS.COM 


GET YOUR SHOW 
ADDED TO THE 
DESTROY ALL 
CALENDAR, Email; 

info@destroyall.net 


-The Librarians, The Cutters@ Talk of the Town, 1 
Oakland. " 

-Saves The Day, Ash, Kind Of Like Spitting® 

Galleria Design Center, S.F. 

-26 Miles Per Hour, Zero Mind@ the Pound, S.F. 

-Hot Water Music at the Phoenix Theater, Petaluma. 

-The Black, Red Tape, Monster Squad, The Fuzz® Pine 
Street Grill, Livermore. 

-Cex, The Numbers, Stars As Eyes® Capitol Garage. 
Sacramento. 

-Circle Of 5ths, Foreground, Shallow® Scratch 8, Old 
Sacramento. 

- Yinyl® Great American Music Hall, S.F. 
-ROCKTOBERFEST feat: Moment's Loss, Inflated 
Supermodels, Fancy Lads, Bleed Rock Trio, Draw 
Blank® Red Room, Chico. 

-Secretions, La Bestia, Uberkunst® Cafe Mexicas (DLA 
DE LOS MUERTOS), Sacramento. 

-Firepie, Lesdystics, Nits® The Distillery, Sacramento. 
-CEJCThe Numbers, Stars As Eyes® Capitol Garage, 
Sacramento. 

-Bristol Sessions Anniversary; Laurel Bliss, Kate Brislm. 
Kathy Kallick, Tom Rozum, Jody Stecher, Amy Stenbeig. 
Suzanne Thomas® Freight And Salvage, Berkele 


-Under A Dying Sun, Mclusky, Death 
By Death@ Bottom Of The Hill, SF. 
-Saves The Day, Ash, Dashboard 
Confessional@ Galleria Design Center, 
SF 

-Jets To Brazil® Great American Music 
SF CANCELLED 


-Badly Drawn Boy@ Fillmore, S.F. 
-Dismemberment Plan, Engine Down® 
Brickworks, Chico. 

-Damien Jurado, Songs: Ohia, John 
Vecchiarelli® Bottom Of The Hill, SF. 
-Jets To Brazil® Great American Music 
SF CANCELLED 


4 

Hall, 
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Hall, 


-Vandals, Tsunami Bomb, Audio IS 

Karate® Brickworks, Chico. 

-Damien Juardo, Songs: O^a, Estereo® 

True Love Coffehouse, Sacramento. 

-Rum Diary, Oxbow, Dropscience® Bottom 
Of The Hill, SF. 

-Hoobastank, Greenwheel® The Fillmore, SF 
-Glassjaw, A.N., Time In Malta® Slim's, SF 
-Bonnie Prince Billy (Solo), Colin Michael 
Gagon, The Heavenly States, Birds of 
America® Great American Music Hall, SF 
-Sahara Hot Nights, The Rum Diary, Oxbow, 
Dropscience® Bottom Of The Hill, SF 


-The Haggard, Running Ragged, Tami *1 
Hart® Eagle Tavern, S.F. 

-Glassjaw, Blood Brothers, American 
Nightmare® Brickworks, Chico. 

-Rum Diary, Drop Science® Moxie's Cafe and 
Gallery, Chico. 

-Movielife, Brand New, The Reunion Show® 
Bottom Of The Hill, SF. 

-Electric Frankenstein, Red Tape, El Nada® 
Capitol Garage, Sacramento. 

-"Popscene" feat. DJ Aaron & Jeremy® 330 
Ritch, SF 


-The Rolling Stones® Pac Bell Park, S.F. Q 

-Places To Park, Arkham® Stork Club, Oakland. ” 
-The Uptones® iMusiccast, Oakland. 

-Black Dice, Get Hustle, Birdsaw, Red Bennies® 
Bottom Of The Hill, SF 

-Secretions, Knockoffs, Riff Randals, Mallrats, 3FF. M; 
Left Shoe, Final Summation, Helper Monkeys, Enlovk< 
Red Star Memorial, many more @ Capitol Garage, 
Sacramento 

-"Popscene" Live Session feat. The Music® 330 Ritch. 
SF 

-LADYFEST LOS ANGELES feat: The Disposable 
Boy Toys, Rizzo 

Spoken Word by Exene Cervenka, Sarah Dougher. CaC 
+ Response 

Anna Waronker, Radio Vago, plus DJs (TBA). With a 
"Human Installation" by Lauren Hartman® Dowctc'-n 
Palace Theater (Downtown LA) 8pm ladyfesdosacge- 
les.org for complete info 


-Today Is The Day, Bongzilla, All That 
Remains® The Poimd, S.F. * 

-Places To Park, Arkham® Kleindon Rock, 

San Jose 

-The Anniversary, Burning Brides, The 
Gadjits® Slim's, SF 

-LADYFEST LOS ANGELES feat: 2:00 - 
4:00pm Film Screenings: "Flying with the 
Angels", "Marcilla", "Frogs" & "Another Life" 
■^:00pm - 1:00am Performances: The Cherry 
^ Tartes, The Sex Workers Art Show, plus DJs 
(TBA) ladyfestlosangeles.org for complete info 


-Rolling Stones® the Arena, Oakland 40 
-Low, Pan American® Capitol Garage, 
Sacramento 

-Virgil Shaw, Rex Hobart & The Misery 
Boys, Jesse Sykes® Bottom Of The Hill, SF 
-Neko Case, Jim & Jennie & the Pinetops® 
Bimbo's 365 Club, SF 

-Andrew W.K., Most Precious Blood® Slim's, SF 


-The Tiger Lilfies® Bimbo's 365 Club, 

1025 Columbus Avenue, S.F. 

-No Doubt, Garbage, Distillers at Arco 
Arena, Sacramento 

-Destroyer, Mercury Program® Bottom Of The 
Hill, SF 

-Low, Pan American, Six Organs of Admittance® 
Great American Music Hall, SF 
-No Use For A Name, Yellowcard, The Eyeliners® 
Slim's, SF 

-Low, Pan American, Six Organs Of Admittance® 
Great American Music Hall, SF 
-John Wesley Harding® Freight And Salvage, 
Berkeley 


-No Doubt, Garbage, Distillers® 4M 
Arena, San Jose 

-Aerosmith, Kid Rock at Shoreline 
-Graham Parker, Noelle Hampton® great 
American music hall 
-"Popscene" feat. DJ Aaron & Jeremy® 

330 Ritch, SF 

-Neurot Recordings presents BEYOND 
THE PALE featuring Low / The Living 
Jarboe / Scott Kelly /Steve Von Till® DNA 
Lounge, SF 


-Legendary Pink Dots, Origami Galaktika® 4 C 
Slim's, S.F. lu 

-The Slackers, Phenomenauts® Ashkenaz, 

Berkeley 

-Miss Conduct, Shades Of Hewson® Holiday Bowl 
Hayward 

-Barefoot Army, A Moment's Loss, Till Death Do Us 
Apart® Millville Grange Hall, Palo Cedro 
-Astrobotnia, Bogdan Racynski, D'arcangelo (aka 
Monomorphe), Global Goon, Maddog "Cougar" 
Wallace® Bottom Of The Hill, SF 
-Neurot Recordings presents BEYOND THE PALE 
featuring Neurosis / Savage Republic / Pleasure 
Forever / Phantom Limbs® DNA Loimge, S.F. 


-Tahiti 80, Call and Response® ^0 
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-Beautiful Mistake, Ettis Clio. The 
Autumn Era, Number One Gu:^ Bo'- 
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-Pretty Girls Make Graves, JR Ewing. Hint 
Hmci Slim's. S.F 


21 


-Box Car Racer, H20, Taking Back Sunday. 
Tbi Lssd® Evcam Center, San Jose Scale 
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